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Give a fine Ansco camera... 


\. give a lifetime of fun! 


Wonderful new Super Memar! New six-element Other features: latest LVS calibrations lens- 
Agfa Solagon f2 anastigmat lens assures you of coupled range and viewfinder . . . thumb-lever 
sharpest definition at any opening even rapid film transport .. . self-timer . M-X-V 
wide open! New Synchro-Compur LVS shutter synchromzation for strobe and regular flash. 
interlocks with diaphragm to assure you perfect Its modest $119.50 price makes it great to give 
exposures up to | so) never overrides scale! ... easy to own! 


Wonderful gifts under anybody’s tree! 


| Memear 13.5. prect- Ansco Memar. | op notch camera Ansco Super Regent LVS In one 
en lop sliew lens needs to low, low price! f lens speeds to imt, the new Light Value Svstem 
co led md veew rugwed all-metal constr coupled shutter haphragm settings 


lus a matic fash-synchronization 
If-timer. ¢ 


had him transport thon tormast tea 
bulltlash m. Only 50 


“Every camera bullt to last... >> 


- 


every camera guaranteed!” 


Ansco Super Speedex. World's tines: 
sutomatic folding roll film camera 
Fa to 
Ansco 
‘ led r. Alux 
!' m i 7 Binghamton, N. Y. A Division of General Aniline & Film Corp 
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Photograph by Nolan Patterson with SYLWANIA Press 25 at 1/100 


“BLUE DOT” Flashbulbs by Sylvania 


Tor photographers “get the jump” on every picture- a head start to better pictures with “sure-shot-every 
taking assignment by guarding against flashbulb fail- time” Sylvania flashbulbs 

ure. They depend on the consistent, unfailing superiority 

of “Blue Dot” flashbulbs by Sylvania 1740 Broadway, New York 19. NY 


in Canada Sylvania Electric (Canada) Lid 


You can't buy a better flashbulb than Sylvania with Shell Tower Bldg. Montreal 


its exclusive design and quality features that provide 
the right light at the precise moment you need it 


Discover why “Blue Dots” are the working partners 
of most photographers on nearly any assignment. Get 


SYLVANIA 


outsells all other flashbulbs 


LIGHTING RADIO + ELECTRONICS TELEVISION + ATOMIC 
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Editwial Otlice: T/ : article. 4. When you write for any publica- 
1e Editor's Corne 

28 Leonard St., Stamford, Conn y dit — tion set your typewriter at double space. 

I'm glad | started this little niche. It That leaves room for the editor to write in 


Advertising Office: 
Vincent Rocea, Adv. Mgr., 


gives us a chance to get together each — jittle squiggles, correct your spelling to the 


30 E. 60th St.. New ‘York 22, N.Y. month. | can get some things off my chest. style he prefers and do other little chores 

Sometimes | can pass along something that editors insist on. 5. Make pictures to 

Change of address: amusing to you. | can share some of my illustrate the hows, or the pros and cons 
2005 Walnut St., Philadelphia 3, Pa. problems with you of your theme. 6. Mail it 

Have | told you about one of the nicest If you haven't done a lot of writing, | can 


tien things in the editor's job? The opportunity teach you a trick that helps. Most of us 
be bait ' ' Mh af secu teveding it gives to meet so many PSAers. It seems are inclined to be profound in the first 
— ~ that wearing the title is an ice breaker, two or three paragraphs. So write them 
fing folks open right up and start talking. And with extreme care, then throw them away. 
of = that ie nice. You meet some of the grandest After two or three paragraphs the real you 
ar tiwit u » of ticles sy be submitted people that way. Sometimes they even say starts to shine through and your writing 
| nice things about the Journal and that will be warm and helpful. Even skilled 
postage | makes any pappy feel good, y know writers stumble badly on the opening. As 
ofl Then there is an inner circle of friends you get better you'll think it out, then 
tir aut calely fos tt to whem To eet into that cirele you just write forget to write it! 
af A — Sicemeehie © articles for the Journal, Seems when you There are a few changes coming up next 
let iA iec. & =n or ese of ony write and | print it we beeome lots closer month in your Journal. First we are add 
- from having shared that experience ing eight pages That will give You more 
‘ ' be t trom Which aleo reminds me that it is quite meat. We are also trying to improve the 
a while «ince I reminded you folks who layout somewhat, to make the pages look 
re reat u« these of tt suthors haven't written for the Journal yet about more appetizing We'd like to do some 
the eligibility rules. 1. You don’t have to other things, like printing your color pic- 
membership duce which are 610 & year, U.S. (See be a bie shot. 2. Articles from big shots tures and so on, but the cost is prohibitive 
aod «hots are acceptable. 3. Writing and we can think of better ways to spend 
thenel inetitutions may subscribe ot special rate is if you don't make it hard work your dues money 
wo Just put your thoughts down on paper, With more pages there will be more room 
quarterly) of 05 tor one year, 09 for two pears 
organize them «so they flow smoothly from for good how-to-do-it articles, so start writing 
Publication Office: Orange, Conn. start to finish and, presto you have an and send them in.——-db 


The PSA JOURNAL hhehed when two issues ere published, by the Phote- JOURNAT 
graphic Seclety of inc, Entered as second-<less motter july 1952 ot pos J 
office at Orange, Conn, under the Act Merck 3, tare. Vel. 22, Ne. 12, December, 1956 
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letters to the Editorial Office 


The Diffuser 


A diffuser scatters and widens the glow of a lamp to gently cover a 
broad tield. Cast your bright ideas on this diffuser so they may cover 
all the land and the inhabitants thereof. Permit us the privilege of 
condensing your message to tt our narrow confines, but use the Dif 
fuser as your means of talking to your fellow PSAers. Address your 


Clubs 

Excerpts from a letter to Karl Baumgaer- 
tel 

| agree most heartily with your belief 
that too much emphasis is placed on pic- 
torial photography in too many clubs. Your 
suggestion of an annual competition for 
travel sets is an excellent step in the right 
direction, but more should be done for the 
benefit of those who are interested in fields 
of photography other than pictorial and 
travel 

In our club of about 85 members, only 
one is presently submitting slides to ex 
hibitions, altho we have engaged in the 
National Club Slide competitions for a num 
ber of years. We have no member who is 
now submitting, or who ever has submitted, 
«0 far as | know, prints to exhibitions, but 
again we stress the need for pictorial sub- 
jects in order to compete in the International 
Club Print competitions. The member who 
is interested chiefly in portraits, or archi 
tectual studies, or record shots of any kind 
is overlooked and is left out in the cold 
(Might be a nice place to be in Tucson 
today, with the mereury up to 109 or 110!) 

Of course it’s up to each club to provide 
a program which meets the needs of at 
least a majority of its members, but so long 
as the emphasis in both b&w and color is 
mainly upon pictorialism, most clubs hesitate 
to toss that phase out the window and strike 
out in other directions 

In the March Journal I noted a paragraph 
about a Color Slide Jamboree put on by 
the Montreal CC in which members were 
asked to submit five slides, one each in 
Pictorial, Nature, Reeord, Canadiana, and 
Table Top or Still Life 
out so that the non-pictorialist gets a break, 


That's spreading it 


and I'd like to see a more diversified pro 
gram tried out in the national club slide 
and print competitions. Retain pictorialism, 
by all means, but include also a non-pic 
torial class, or split the latter into two or 
three classifications, With encouragement 
from the national level, the local clubs will 
be more likely to cease trying to force 


The Cover 


It is said that a really good picture has 
technical quality, composition and interest 
Our cover picture may be a littl shy on 
technical quality but it rates well on com 
position and tops in interest. Too often a 
“grab shot” like this just misses. This one 
didn't, it grabbed the top $500 prize in 
the Gaines Dog Food Contest Gilbert 
Barrera of San Antonio, Texas, made it 
Pardon us if we grin every time we leok 


at it 
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everything into the one mould and thereby 
discouraging all their non-pictorialists 
Perhaps this isn't the right approach to 
the problem, and quite likely you have 
some better ideas. If so, I'd like to hear 
them, or better still, to see them in the 
Journal where they may get enough people 
to thinking about or working on the prob 
lem so that some progress can be made 
Bruce Cole 
@ Although written earlier, this carries on 
the suggestions made by Rex Frost several 
months ago. So far we have heard from 
the diversionists only. We would welcome 
discussion from club members who think 


exhibiting and competition is enough. 


TD Not Dead! 


Dear Don, 

One of the first things that caught my 
attention on my return to New Jersey from 
the Denver convention was Jacob Deschin's 
article in the New York Times on Sunday, 
October 7, reporting on the Denver conven 
thon It began as follows: 

“DENVER The character and goals of 
the Photographic Society of America, which 
began in 1934 as an organization of camera 
clubs but has since attempted unsuccess- 
fully to embrace a broader representation 
of American Photography, appeared to be 
resuming their original identity at the 
annual convention held here recently. The 
most tangible evidence of this trend was 
the new role played by the society's techni 
cal division 

The rest is an accurate account of the 
I'D) convention activities, but he also points 
out that the PJ division, “by ite nature 
group” alee 


essentially a professional 


played “a negligible part” 

His accuracy as a reporter is not to be 
questioned, However, | wonder whether his 
conclusions are completely correct 

Is the PSA actually ridding itself of the 
nasty professionals, or is it still subseribing 
to the broader point of view that an “ama 
teur” is someone who takes to photography 
because he likes it, regardless of his pro 
fession or source of income? | am afraid 
that if those who accept payment for one or 
more of their photographic products or 
achievements were struck from the rolle of 
the PSA, very few would he left certainly 
not Deschin-—-and in my opinion we need 
him and the other professionals to keep the 
society alive and strong 

A+ | mentioned to you at the convention, 
t was a shock to find so many members with 
the impression that the Technical Division 
was dead, an impression probably gained 
from the fact that there was no TD den 
und no separate TD program. Actually, the 
Rochester TD color 


the substitute for the 


conference, which was 


Denver 


Color Division 
Star Awards 


Raymond P. Ahern Ludwig Kramer 
Virgil Coenen John Sherman, APSA 
Virginia Goldberg Henry M. Takahashi, 
APSA 

V. E. Ward 


Lenore Bliss Hayes 
Irving A. J. Lawres 
Elmer Ray Johnson 
Adolph Kohnert 
Henry Krull 


Arnold S. Askin 
Biedel 
James P. Butler 
Miss Eleanor B. Church 
V. R. Friend 
Mrs. Estelle Marker 


Mrs. Alice Anderson James ©. Milmoe 

Harry Baltaxe Fd Nelson 

Ludelph Burkhardt R. George Nuzzio 

Frederick E. Delaney, Jr 

Miss Helen C. Parker 
Leonard H. Pittman 


Tim Randall 


Rolfe Stanford Ehret 
Mre. T. R. Fay 
Mrs. Katherine M. Feagans 

George W. Robinson 
Clara Feldman L. L. Steimley 
Frank J. Fernandez Morton Strauss 
Leonard Gordon W. Sturm 
Edwin R. Hess Grace A. Thompson 
Blake S. Jackson Mrs. Harley B. VanSickle 
Walter Lowitz Ethel Welti 
Harding Maloof Mrs. Elsie B. Westmont 
Mre. Harold Manheim Daniel Zirinsky 
J. T. Meighan, Jr Rudolph Zirngibl 


Harold FE. Kuhlman 
Dorothy Lukemeyer 
Roy J. Martin 

Fred Merrill 

W. FE. Neithamer 

Dr. Blake E. Nicholson 
Stanley J. Nowak 
Mel Olmstead 

Glean O. Porter 


John FE. Minn 

Mre«. Pauline Bodle 
Mrs. Irma Bolt 

Elbert R. Copenhaver 
Mrs. Sadie Davis 
Ceorge ] Esposito 
Charles F. Dieter 
Elizabeth Dilthey 
Ruth T. Doolittle 


Carl G. Gerdau H. C. Priester 
Robert H. Gerke, Jr Mise Wilma Roberts 
Clarence H. Heagy Jane Simerman 


Roy Simpson 

Antoinette T. Stibler 

Lawrence D. Townsend 

J. Farrel! Johnston Rudolph Traub 

Francie A. Kingsbury Charles T. Wilkins 
William Wood 


Bertha L. Hill 
Donald S Hope 
Alden M Johnson 


proved to be the most successful event the 
TD has ever sponsored 

The new TD project of Technical Port 
folios should go a long way toward proving 
that the current confusion i* not a sign of 
weakness cither in the TD or in the PSA 
but rather the growing pains of a large and 
healthy organization 


Arthur W. Hansen 


Nature Photography 
Dear Don 
| have just had the pleasure of reviewing 
the September issue of the Journal and was 
especially pleased with Burdette White's ar 
ticle “Nature Photography Ie It?” 
Recently there has been a tendeney for 
the discussions on the subject of “What Is 
4 Nature Shot’ to veer away from eoab 
ject matter to a consideration of the 
mechanics of taking the picture and even, 


(See Letters, page 43) 
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PS Facts 


To be all thing to all people i s large 
task but strangely PSA almost achieves 
that status in ite widespread operations 

Within our ranks are photographers who 
are just beginning to emerge trom the ‘nap 
shot stage nivanced workers who are 
creative artiets, pr ifessionale whe ppreciate 
change trom the lemand their money 
work to «a of photography where they 
can express womecives, ecientiete who find 
in photograp artiety relief from the 
confines of exacting computations, and an 
ever growing army of to whom the 


camera is a therapeuti tool 


With 


lowered 


retirement ages being rere 
and more men smd women, find the change 
from daily teil to a stagnant etistence 
brings on a mental decline Life ne more 
has a challenge, there ie nothing to stimulate 
the sharp wit the reason for wing he 


comes questionable Plunging into the 


world of photography they find a whole new 


technique to be mastered, with tmmediat« 


passable results and promise of achievement 
through more study bach goal achieved 
leaves more goale to be attained. Results 


ure those in which one can find pride. A 


whole new association can be deve loped an 
adjunct to any earlier hobby or sport is 
opened, Life begins to look good and chal 


lenging once more. Instead of stagnation, a 


life of competition is resumed, competition 
with self and associates and life regains 
the zip and zest that daily work gave it 

Ilow many people have you known who 
retired at 60 of 65 or 70. who had been 


working hard right up to the day of re 


tirement, and two years later were gone’ 


And how many with a good hard hobby have 


retired and lived on comfortably with a 


powerful interest to keep their declining 
years full and with meaning’ Photography 
is the kind of hobby which can do that and 
PSA is its focus 


The President Reports 
The Christmas Season is with us. It is 
my pleasure to greet every member of the 
Photographic Society of America near and 
far and all members of his family in the 


Holiday «spirit that we all revere. The year 
meant 
fac ed 
which 


sadness as well as 


drawing to a close has 
much to all 
with our 
made us 


yoy 


which is 


kach of us has been 


individual responsibilities 
that 


present. 


conecious 
have been 
We have enjoyed our Photography during 


the past year and many of us have practiced 


it seriously an constructively. We have 
applied it to a variety of hobbies. Our 
cameras go with us on our travels and 
cause the scenes visited to live in our 
memories. We are able to bring our travel 
opportunities to those who, being less 
fortunate are unable to travel. We have 
been able to share our pleasures with 
these friends. The family members who live 
far apart have been able to feel closer 
together because of our exchange of the 


picture stories 

It would not be according to the Spirit 
of Christmas if we 
only to those things accomplished and en- 
and fortunate 
the 


confined our thoughts 


joyed for ourselves our 
friends. Let us 
great good that has been done and is being 
carried on by Photography in bringing in- 
creasing hope and enjoyment to those who 
are hospitals. The work 
being carried on and accomplished by the 
groups who provide and gather the Slides 
for 


remind ourselves of 


inmates of our 


Veterans should receive special notice 
and This work is ap 
preciated continously. When combined 
the Spirit of Christmas the Hospital Photo- 
graphic added 
Won't each of your 
slides or other 
to help our hospitalized Veterans? In this 
Karl 
leader in 
the 


high commendation. 


with 


has 
add 
photographic 


activities meaning. 


you donation of 
contribution 
column it is my pleasure to recognize 
Baumgaertel as an outstanding 
the activity of 
disabled. At 
all be aware of the 
(rood heer 


all strive to 


collecting slides for 


this time of year we must 


‘Ve ace and 
Let us 


forward 


admonition 
and everyone 


this 


to each 


carry Message 


through the medium of our Photography 


The Christmas season by reason of its 


message prepares us to enter upon the New 
Year with a determination to achieve greater 
goals. Many of us are prone to make resolu- 


followed in the 
should be that we all 


make the 


tions to be coming year 


Our’s will continue 


lo strive to Photographic Society 


of Ameri 4 the greatest Society of ites kind 
in the world Its activities will not only 
work for us as individuals but will 


spread its influence for good fellowship 


among all photographic 


Wherever the 


and understanding 


groups peoples of the world 


travel, there also 


may goes Photography as 
an aid to better National and International 
Relations 

May each of you experience Joy and 
Coodwill for the Christmas Season. May our 
beloved Old Saint Nickolas leave one and 
all a stocking full of Season's Blessings 
Throughout the New Year may Health and 
Happiness continue to the fullest measure 


It is my wish that I will meet each of you 
personally at one or more of the Photo- 
graphic events planned for our Society 
during the coming year 

VM. 
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SINGLE-LENS REFLEX 


ONTAFL 


No doubt you've heard a lot about this fabulous single-lens reflex... llow 


it has become the most popular camera of its type... The ease and assur- 
ance it brings to picture-shooting... And the erisp, sharp pictures it takes, 
thanks to its advanced focusing system which combines ground-glass and 
split-image rangefinder. 

So if you wish to be a fine Santa Claus to someone very special, we 
suggest that you put him down for a Contaflex. And why not treat your- 
self to a Contaflex too—or drop a gentle hint now to those who “don't 
know what to give you for Christmas”. 

Contaflex is equipped with the famous Zeiss Tessar {/2.8 45mm lens 
and latest type Synchro Compur MXV shutter with speeds to 1/500 see. 
Contaflex 1, $149. Contaflex Il, with built-in exposure meter, $179. 


Cases extra. 


At leading dealers. Write for Contaflex booklet. 
CARL ZEISS, INC, 485 FIFTH AVENUE, NEW YORK 17 


SYMBOL OF EXCELLENCE 


When writing advertisers, please mention PSA Journal 
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W 


REFLECTED LIGHT 
INCIDENT LIGHT 


COLOR TEMPERATURE 
Plus LIGHT VALUE SCALE 


FOR NEW 
COMPUR-SYNCHRO SHUTTER 


Gossen takes the lead in meter 
design with the Sixtomat x3... 
the only meter of its kind. 


These are the Sixtomat x3 features: 

© COLOR FINDER reads color temperature 
in degrees Kelvin 

CROSS-HAIR INDICATOR .. . for ex- 
treme accuracy ond ease of operation. 

BUILT-IN INCIDENT LIGHT COLLECTOR 
precisely colibrated for accurate incident 
light exposure readings 

© COATED MULTI-LENS WINDOW with 
honeycomb louvres for greater ligh!- 
gothering efficiency. 


DIRECT READINGS in shutter spoeds 
ond lens apertures. 


Plus: Extreme Wide Range Sen- 
sitivity — Easy One Hand Operation — 
Notural Memory — Durable Construc- 
tion — Self-Contained and Self-Pro- 
tected — Accuracy and Reliability. 


With Gilt Meck Chein +99” 
See Your Photo Dealer or write to. 


KLING Photo Corporation 


257 fourth Ave. New York 10. N.Y 


Editor 
Homestecd VI 


George J. Mana, APSA 
Hergenteld, N. J 


Danbury (Conn) CC 
is part of a letter that I 
Janet 
representative of the 


The 


Here 
rece@ive It is 
(lub 
(Juote 
PD 
out for PSA 
“are n' We 


far and 


loved to 
Sands, PSA 
Danbury Cf 
Danbury CC, a 
May 1955 


progran-s during 


from 


member of 


and since is going all 
1956/57 


to shout 


the 
feel that this ix news 


wide as the programs are so edu 


cational AND entertaining, and the people 


with whom I corresponded have heen—«o 


PS Aers 


mertings are 


friendly and 
held the first 
Thursdays of each month at the Dan- 
War Memorial Building, 8:00 P. M., 
visitors with arms.” 

Cl tee 


typical of 


coopera 
live and 
third 
bury 
welcomed 
Sands 
listed 
and that 
Nature 
APSA 
to travel to 


RLP in 


open 
that Danbury 
RLPs for the 


they 


gore on to eay 
five coming 
had “Let's 


Ruth F 


and that Ruth was nice enough 


recently 


Make 


nett 


Pictures” by Ben 


Danbury and supplement her 


pereon 


Washington DC Chapter 


By the time this goes to press the orga- 
nizational meeting to form a new PSA 
Chapter for the Washington, D. C. area will 


held 
chapter Mins 
Idahe Ave VN. W 
the 


happy to 


have been and application made for 


Mary VM. Mulford, 3051 
Washington 16, D. ¢ 


temporary secretary, and would be 


hear from interested parties in 


the Washington-Baltimore 


environs 


Stamford (Conn) CC 


Here is another tip for a club program 
and it arrives via a letter from my good 
friend Ralph Carpenter, member of Stam 


ford 

This program is the brain child of Rich 
ard B. Huot, APSA and it i« called “Small 
Print sweep takes.” It 

Stamford 
maker 


A”, more advanced workers and “S” 


and assistant to John Kelly, Director 


works thisaway 


has three Classes of print 


beginners and new members; 
salon 
workers 

The usual sizes of prints made for regular 
sion are 1] x 14 of the 


Small Print Sweepstakes” everyone puts in 


submis bigger. In 


two & x 10s using no controls except dodg 
ing and cropping These are tacked up on 
panels around the room for all to see. Print 
has no title or name and only the maker 


knows to whom it belongs. As the evening 


progresses everyone including guests Is 
given pencils and paper and told to study 
vote for let, traf, 


each & « 10 having been given a number by 


the prints and 2nd and 


the print director 4 committee tallies up 


the results and the winner of each class 


gets a ribbon. Then a judging committee of 
three is chosen and each in turn comments 
on each photo telling how he or she would 


The 


submit 


modify it maker after 
this thie picture, 


without changes at a later date in 


improve or 
hearing all may 
with of 


re gular monthly competition 


Amherst (Mass) CC 

John H. Vendell, FPSA 
Amherst club was the featured speaker at 
first 


secretary of the 


their meeting of the new season 


When writing advertisers, please mention PSA Journal 


First planning session for Washington Re- 


gional. Ollie Fife, APSA, publicity, Robert J. 
Phillips (standing) finance; Mary Mulford, 
housing and outings; Sandra Thaw, APSA, 
programs; Marty Miller, registration; Everett 
J. McDermott, exhibits 


John's serious interest in photography goes 
back to 1932 and has continued without let 


up right up to the present. One of the 
top salon exhibitors in the world, he had 
his first acceptance in 1936 and the last 
I know of was October (time of this writ- 
ing) 1956 

Amherst limits the size of their prints 
to 8 x 10 mounted on 16 x 20 boards and 
they have a good way of dividing the color 
workers into classes The top 15 listed 
last year are automatically in class A 
(thers may elect either class A or B 


Berks (Pa) CC 


A large turnout of members and guests 


PSA 


{ ompetition sponsored 


were on hand for the judging of the 
National Club Slide 
by Berks CC 
jury with Gretchen H. Goughnour, 
Edward A. Hill, APSA and J 

Smith. Berks aleo had a large audience on 
hand for Dr. Fred J. Ruch, APSA, when he 
nied hie NLP How To 


They really had a top-notch 
APSA, 
Douglas 


Take and 


Make Better Color Slides’ 
West Essex (NJ) CC 
There was standing room only at the 
meeting of the West Eesex CC when the 
featured speaker was A. Aubrey Bodine, 
FPSA, exhibiting some of his best known 
prints and telling how they were made 


plus some of the experiences of his photo- 
journalisim life 

Dr. and Mrs 
the hall when 
that 
salon 


William 
they a travelogue 
of Dr Mallas’ 
Mrs. Mallas’ 


This program was a little different 


Mallas also filled 
presente d 
featured fine 


prints and beautiful 
slides 
since there were NO typical tourist's snap 


shots and the Mallases proved that you can 


make many prize winners when you really 
select your subject and then use superior 
print quality in your prints and superb 


slides 


color in your 


Cataract (NY) CC 
I reeerived an excellent piece of club ad- 
vertising from the Cataract (Niagara Falls) 


CC sent to me by Barton King, APSA. 
This is a little booklet with an invitation 
to attend any of the club meetings and 


listing the names of the officers elas a com 


(See Eastern Zone, p. 43) 
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PHOTOGRAPHER PUTSEE VANNUCCI 
tells how G-E *22 bulbs got him out of this hole! 


“Here was the situation,” says Putsee Vannucci. “We were 
called to get some shots of a dam in Pennsylvania and we 
figured all the work would be ordinary exterior exposures. 
But when we arrived, we found that they wanted a shot of a 
1200 foot underground tunnel, with particular emphasis on 
installed steel work which ran for 300 feet of its length. It 
was practically impossible to rig up a long system of wires, 
and we didn't have that many slave-light units. 

“So we set the cameras on time, covered the lens with a film 


holder slide and set the aperture at {/22. Then, with a pre- 


arranged system of signals, we walked up the tunnel, flash- 
ing G-E #22 bulbs every 12-15 feet. We signalled our at- 
We'd flash 


22s and then he'd immediately return the slide in 


tendant at the camera. He'd remove the slide. 
the 
front of the lens. We kept this up for more than 20 bulbs, 

“If those G-E #22 bulbs had missed once, we never would 
have got the shot. But they worked every single time, and 
thanks to G-E, I've got a shot I feel plenty proud of.” 

No matter what your next shot, there's a G-E bulb to in- 
sure perfect flashability and dependability every time. 


Progress /s Our Most Important Product 
GENERAL ELECTRIC 
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What a Meter! 


BERTRAM 


BEWI 


Automat “A” 


EXPOSURE METER 


Press Button... 


Hold a Second! 


Release... 


Get Correct Reading 


No computations, no needles, no tables. 
The “Automatic Calculator” does all 
the work gives correct lens open- 
ings and speeds for all shutters, in- 
cluding the new Compur Light Value 
shutters, Can be used with all cameras, 
all films, all ratings. Direct and Inci- 
dent Light readings. Lens openings, 
1/1/5 to 1/22; speeds, 4 minutes to 
1/1600th. Only $29.50, with Incident 
Light Attachment, Neck Cord and 
Plastic Case 


WILLOUGHBYS 


(110 West 32nd Street 
New York 1, N.Y 


When writing advertisers, please mention PSA Journal 


Central Zone 


Key City CC, Abilene, Texas 


This club has recently completed ite 3rd 
Annual Photographic Exhibition. First place 
in the Pictorial Division was awarded to a 
print made by GSCCC president I E. 

APSA. L. print was also 
honor of the Grand Award Rib 
bon of the show I I 
iated with 5. D. Chambers in working for 
PSA in Texas 


S. write 


Jr 
given the 


is now closely asso 


that there has been a lows of 
PSA membership in Texas, and he states 
that something is going to he done about it 
Cal. Joe Perry, FPSA, is offering a 
J. Perry 
sponsors the greatest number of PSA mem 
bers between October 20, 1956 and August 


Charles 


trophy to the Texas PSAer who 


3], 195 In spite of some lows in member- 
ship in Texas, thirty Texans were registered 


st the PSA Convention in Denver 


International CC 


International Affairs,” bulle 
tin of the International Camera Club of In 


ording to 


ternational Falls, Minnesota, these ente rpriz 
ing folks have discovered a new system for 
choosing judges The following is quoted 
from the bulletin 

From now on the point standings will 
have a direct bearing on who judges the 
club prints. There will be only one judge at 
each meeting and he will be selected from 
the top seven point holders The judging 
will be rotated so the top man as of now 
judged the October prints. The person in 
second place after the October meeting took 
eare of the job in November, and so on. 
After the top seven have been gone through 
we will «tart with the top man again This 
syetem is not meant to exclude anyone from 
judging but is being started because it is 
felt that those best qualified to judge are 
those who are making prints consistently. A 
judging 
through his own effort. The judge will not 


member can qualify himself for 
he eligible in the competition which he is 
judging; but will receive one point for his 
effort.” 

As evidence that International CC'ers are 
on their toes, members of this club hung 
five prints that placed or received honorable 
mentions in the monthly prints contest of 
the North Central Camera Club Council 
Names of these prints are: “This Nation Un 
der God” by Fred Hendee, “Refreshments” 
by Sig Benson, “Glassware” also by Sig 
Henson, “Serenity” and “Glass Zebra” by 
Cail Anderson 


Denver Convention 


If you would like to have a real stimulus 
in your photographic work the thing to do 
is attend a PSA Convention. The Denver 
Convention was this editor's second experi 
ence of thie kind 
whom you have written ix great fun. For 


Meeting people about 


example, being able to shake hands with 
folks like Mere. J. A. Bash of Oklahoma 
City, 8.D., Chambers of Port Arthur, Texas, 
and August Bartholet of Fort Worth, Texas 
Mrs. Bush won second place in its class in 
the International Camera Club Bulletin Con 
test with her “Hypo Check.” She says she 
walked on fleecy clouds for the rest of the 
convention just like she did when Clark 


Mrs. Mayme Bush receives a corsage from 
Roger Riddle, prexy of Oklahoma CC in re-og 
nition of her “Hypo Check” bulletin taking 
second place in annual PSA competition. Clork 
Hogan, APSA, looks on 


Hogan pinned a medal and and ribbons on 


her at the last meeting of the club, and 


she aleo received lowe coTreage 


Chicago Color CC 


During a recent medical convention which 


this editor attended in Chicago. the occa 


sion arose to “play hooky” one Friday 
afternoon and almost all day the following 
Saturday This was the judging of Chi 


Iwelfth Inter 
national slide show. We were very much 


cago Color Camera Club’ 
impressed by the efficiency of the group of 
Chicago Color CC members who handled the 
slides In fact. we were «o well ple assed 
with the spirit of this fine organization that 
Associate Member of the 


meaning of becoming an 


we bree ame an 
club. The true 
Associate of Chicago Color CC had not been 
clear to the editor until he visited the club 
The Associate 


intended for folks who do not live in Chi 


Membership classification is 


cago. The dues are minimal and Associates 
have the privilege of entering all club con 
tests without an entry fee, including the 
yearly International Exhibition. Soe, WWT 
and his friend Dr. Leslie L. Jollifle made 
the necessary deposit with the club treasurer 
and were admitted as Associates pronto. In 
cidentally, the judging consisted of going 
through approximately 3.344 «slides! The 
Richter 


were “unfair” to the editor's slides, an 


judges, Ferrington, Jacobs, and 


currence which i+ all too common 


N4C 


The First Annual Convention of the North 
Central Camera Club Council was held at 
the Sheraton-Martin Hotel, Sioux City, lowa, 
in the latter part of October. First on the 
program was “Revolution in Color Print 
ing.” a lecture by Don Nibbelink, FPSA, of 
the Eastman Kodak Company. Don's slides 
and prints in beautiful color have, by this 
time, become well known in many parts of 
the Central Zone. The way Don explains it 
seems simple enough, but we wonder what 
will happen when we try to use type C 
material, 

Another important feature of the N-+-C 
Convention was the winning of the Town 
send Award by N-+C 
cis A. Kingsbury 


plaque was beyond his wildest expectation 


president Fran 


Francis wrote that this 


‘See Central Jone page 
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N OW we new lenses make your LEICA M-3 


1. NEW 35mm SUMMARON gives you 
wide-angle vision through the M-3's 
famed bright-line viewfinder! 


Now you can have wide-angle photography with 
rangefinder focusing, full parallax correction, 
and all of the unique operational advantages 
found only in the automatic Leica M-3, The new 
Summaron £/3.5, equipped with its own optical 
viewing unit, completely converts the viewfinder- 
rangefinder systern of the M-3 to the simplest 
wide-angle operation. The lens has oa linear 
diaphragm scale and the optical viewing unit is 
detachable for convenient storage. With a focus- 
ing range from infinity to 26 inches, the 35mm 
Summoron spans a view 65 degrees wide. 


2. NEW 50mm SUMMICRON gives you 
close-up vision with viewfinder -range- 
finder focusing system! 


Now you can switch from normal range to close- 
up work, using the same lens and sighting through 
the camera viewfinder. The new 50mm Summi- 
cron f/2 has a unique dual-range focusing mount 
and optical viewing unit which permit range- 
finder function and parallax correction over both 
focusing ranges—from infinity to 19 inches! With 
the new Summicron, you can obtain close-up 
images of areas as small as 7x 10 inches, having 
reproduction ratios of from 1:15 to 1:7.5. When 
the lens is used in normal working range, detach 
the optical viewing unit from the comera. This 
new Summicron utilizes a linear diaphragm scale. 


see the two new /enses for the Leica M-3 at your franchised 
Leica dealer. He will be p/eased to g/ve you a demonstration. 


(NC... 4664 FOURTH AVENUE, NEW YORK 16.4.4 
the wertea femevue eredaduete ef 


LEICA CAMERAS LENGES MICROBCOFES BINOCULARS 


Decempen 1956 When writing advertisers, please mention PSA Journal 


\ 
| 4 
more versatile than ever 2 

— 

a 
a 
9 


4UST SET IT... 
and 
FORGET IT... 


FOTOGUARD provides 


constant water temperature 


control in film processing 


The new Powers Fotoguard ther- 
mostatic water mixer is the most 
accurate water temperature con- 
trol ever developed for photo 
processing. The Fotoguard, vol- 
ume control valve, four-inch dial 
thermometer, strainer-check- 
stops and vacuum breaker are all 
contained in a single compact 
unit. Turn only one dial to obtain 
the recommended temperature 
for your operation. Fotoguard 
will maintain water temperature 
within regardless of tem- 
perature or pressure variations 
in either hot or cold supply lines 
Simple construction ...only one 
moving part! 
Powers Fotoguard is 
Available Through Photo Supply 
Wholesalers Everywhere! 


Specialists in Thermostatic Control 


Since 1891 


WRITE TODAY 
for new illustrated 
folder explaining all 
Fotogvard benefits 


The Powers Regulator Company 


Skokie 13, Minois 


APSA 
Calil 


Al A. H. Hilton 
Box 828 


Porterville 


Oakland Town Meeting 
The First Northern California Town Meet 
held October 20 and 21 
Oakland, 


acclaimed by the 


ing of Photogr aphy 
at the Hotel 


unanimously 


Leamington Cali 


lornia, wae 
attenders ase the 


917 enthusiastic registered 


greatest amateur photographi« event ever 
staged in the San Francisco Bay Area. Dr 
(uilford H. Soules was chairman of the 
event 

PSA President M. M. Phegley, APSA, 
Floyd Evans, FPSA, and Boris Dobro, 
PSA brought greetings from the Photo- 


ite Officers, and 
Directors at the 


America 
Board of 
Gold trophies and Honor 


graphi Society of 
Ve mbers of the 
opening 


season 


Mention awards were presented to 23 


top color slide makers by Color Slide Ex 
hibition Chairman, Claire Webster, follow 
ing which Josef Muench, FPSA, presented 
hie audience-shaking “Pictorial West” color 
slides -an evening of entertainment that 
will be long remembered in local photo 
graphic circles 


The Saturday morning workshop demon 


strations proved to be stellar attractions, 
and were enormously popular. The follow 
ing demonstrations were carried on simul 


different bromoil trans 


taneously in 

fer, pictorial print control, Ektachrome pro 
essing, Anscochrome processing, color slide 
retouching color slide duplication color 
wlicle clini animation lapse time 


demonstration stereo gadgets mounting 


slide bar 


ington Bow! 


mechanism, et In the arge Leam 


seven model-shooting sets were 
with studio lighting 


appropri ately arrange d 


Ben Dobus, directing——with 20 or more 
models in colorful costumes 

During the two days there were 150 in 
vitational prints on display from 75 of the 
West's best print makers Aleo featured 
were San Francisco Weekend Picture 
Story of a City; hand color prints by Evelyn 
Curti« prints from the Salon Workshop. 
The PSA Services booth, manned by Gordon 
sand Gertrude Pool and Estelle Marker, was 
well stocked with literature from all Divi 


sion sections and membership application 


blanks. The PSA Veterans Hospital Project 


Booth, manned by Karl Baumgaertel, Hon 
Psa APSA attracted great interest, and 
many slides were placed at Karl's disposal 

The lecture programs Saturday afternoon 
and Sunday were filled with headliners, in 
cluding Borie Dobro, FPSA, “Pictures 


Thornhill, ASPA, Na 
“Tops in Movies,” by 
both 
Slike Photog 


well receive d, 


Around Us,” Howard 
ture Slides 

of NCCAME 
New Approa hes to 


raphy, by 


members 
were projected days 
Color 
Jack Cannon 
Wm. Harold Oliver's 
“Ieeland and the Seandinavian Coun 
Print Clini 
FPSA, 
Duggins, 
ASPA, 


morning a 7:30 


Was 


as Was stereo trave 
logur 
tries.” The 
Boris Dobro 
APSA, Grant 
Allen 


Sunday 


was conducted by 
with Mel 
FPSA, 


assisting 


Phegley, 
and George 
Young 
get-acquainted 

birds, 
trip to 


early 
freld 


Visits 


breakfast attracted many of the 

which there 
Lake Merritt 
to the world-famous “Children’s Fairy 
Wild 


wae in 


following was a 


nearby where were 
mace 
and 


land.” Chrysanthemum Gardens, 


Fowl! Pre 


progress 


serve cathoat regatta 
Beautiful 


until the last 


weather prevailed and 


many lingered minute before 


When writing advertisers, please mention PSA Journal 


Headliners at Ookland Town Meeting, | to 
r: Joseph Muench, FPSA, Fred Bond, FPSA, 
A. H. Hilton, APSA, Charles Carlson, Reg. 
Chmn., Dr. Guilford H. Soules, Gen. Chmn,, 
M. M. Phegley, APSA, President. 


Olga Anderson demonstrated retouching of 
color slides with special projector 


Elmore Adams, APSA, demonstrates pictorial 
print spotting 


East- 


the il o'clock lectures started The 


man Type ¢ 
demonstration presented by Gordon Stevens 


color printing exhibition 


and F. Clashy, drew a SRO audience. Noel 
LaDue’s color «lide derivations was well 
attended, as was Fred Bond's, illustrated 


lecture, “Properties of Color and Its Use in 
Making Better 


Winding up the two-day program was the 


showing of the accepted color slides entered 


in the PSA Town Meeting Exhibition. 
Charles Carlson, Registration; Col. James 
Ross, Workshop; Val Benz, Prints; Wm 
Harold Oliver, Stero; VN. P. Thomas, Movies, 
Claire Webster, Color Slides; and Alice 
Anderson, Hostess, all performed heroically 


as section chairmen, and their respective 


committees deserve the highest commenda- 
tien 
It was a grand get-together, and an enter- 
(See Western Zone page 7) 
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Electric changer 


complete with line $ 
cord, remote con 
trol cord and push 

button 


New idea! Electric changer 
converts TDC projectors’ to automatic! 


if you Ow? one of the follow 
ing TDC slide projectors, you can 


easily make it automatic with the 
new Bell & Howell electric 
changer for only $33.50 


¢ Streamliner 
Model D Showpak 


Mainliner Professional 


¢ Headliner 303 (shown at right 
Requires low-cost conversion.) 


if you want an automatic projector, listen to this change slides at will. And with the addition of a 


Now, for as little as $83.00, you can buy a brand Bell & Howell Robomatic Timer ($19.95) you can 
new automatic Bell & Howell. And here's where pre-cycle your show... actually let the machine run 
the fun comes in. You can run your slide show from itself. See these new models in automatic action at 
a comfortable chair up front with your audience your dealer's or write for full information. Bell & 


With a cord and push button you can hold or Howell, 7142 McCormick Road, Chicago 45, Il 


Bell Howell 
FINER PRODUCTS THROUGH IMAGINATION 
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PSA 
Cuts 


Electros of the PSA Olficial Seal 
are now available for use of mem- 
bers in the sizes shown below. 
They can be used for stationery, 
membership cards of affiliated 
clubs, labels of PSA-Approved sa- 
lons, print stickers and similar uses. 
All have the word ‘Member’ as a 
part of the cut and 9B has the 
words “Sustaining Member’. Regu- 
lations on use of the seal require 
that these words be included. These 
cuts are long-wearing copper elec- 
totypes and should last for thou. 


No. 12 


C uts 
Actual 


No. 9 


Prices 
$3.25 No. 9 
350 No, 12 
How To Order: 


Send your order with check or 
money order to Headquarters. Ship 
ment will be made from stock. 


Photographic Society of Americe 
2065 Welnet Sr., 
Philedeiphie 3, Penne. 


$3.75 
425 


When writing advertisers, please mention PSA Journal 


Canad na 


« Proet, FRSA 


Publicly Acclaimed 
Valuable PSA in 
accompanied the award of Fellowship hon 
ors to Blo Many 


eastern 


publicity tor Canada 


“om Caron, at Denver 


(anada newspapers and radio sta 


tions carried the etory 


Mail, 


a thousand 


100.000 


urticle on 


Globe and with 


readership, ran word 
PSA 
membership 

This 
spread of tive 
ih 


gether 


activities, resulting in a number of 


enquiries 
culminated in a front 


Caron 


page 
Blossom pictures in 


edition of the morning daily, to 


with a commentary which said in 


part 
Ne ver 


honor 


before has this international 


heen given a Canadian woman, 


an exciting peak to many of Blossom 


areor former suceesses in amateur 


cameradom As a Blossom 


und) Raymond 


tremely 


team, 
have been ex 
Montreal Cf 
Club's first In 


and have pro 


(aron 
wtive with the 
cosponsors ot the 


Photo 


interests of 


were 
ternational salon, 
meted the 
North America wide 
dividually 


distinction of being the only 


photography 
They now, in 
and jointly have earned the 
man and 
Brit 
Fellow 


is this 


wile photographic team in the 
ish Commonwealth boasting 


PSA Not only 


ace omplishment for 


im the 


ships 
a Blossom 
and Raymond Caron, it is a notable 


cultural triumph for Canada.” 
Exposition Provinciale de Québec 
PSAers and PSA Clubs 
picked up useful change in the Na 
Photo conjunc 
tion with the 


Blossom 


members of 
tional competitions run in 
Provincial Exhibition 
took top money in the 
black and division, $50 
Alta’s Wally Galloway 
place $35. Miss Yseult Mounsey, 
if made fifth spot for $14 
five spot for a color 
Rachelle 
strings of 
at 
gether 


Quebec 
Caron 
white Edmonton 
pulled in a second 
Montreal 
plus an extra 
Mrs 
Drayley, who holds the purse 
Montreal Cf 
for a b 
$5 for a color 


transparency 


earned a personal 
the show and w. print, to- 
slide. J. A. M. 
Montreal reversed the cash 
taking $5. for a print, 
in the color transparency 


with 
Caboury of 
earning procedure 
and the top $25 
division 

For the Show was 


open to all Canada. Only 6 of the 24 prizes, 


fret time the Quebec 


however, went outside the home province. 


Recorded Lectures 
Vietoria, B. C, Club opened its fall sea 
featuring Bernard Silberstein’s PSA 
Reeorded Lecture “Elements of Color Com- 


eon by 
This is a reminder to all CC's 
that 
Recorded Lectures available 


position” 


across «country there is 


list of 


I he are 


now a long 


small amount 
hey 
and 


well worth the 


of Customs routine involved make 


superlative CC entertainment instruc- 
tion 
Because they are in considerable demand 


make your reservation for recorded le 
tures well ahead of your program need. For 
this and other PSA services, consult the di 


rectory back page of the Journal. 


Exhibition Slide Set 


Chatham (Ont.) CC got their fall sea 


good start by featuring a 


Slide set 


“on away to a 
PSA Exhibition 
color transparencies 
Rochester 
commentary explains what made each slide 


comprised of Ww 
13th 


accompanying 


accepted in the 


International. An 


click, and includes usefu! tips and ideas 


Public Exhibition 
Aleo for 20 days in October the Chatham 
members’ 
slides and movies in the Public Library. For 
Club Bulletin “Out of Foeus” 
*This 


all members, 


Club ran an exhibition of prints 
what reason’ 


explains it this way exhibit is in- 


tended to represent and to 


SHOW THE PUBLIK 


are doing with their 


what our members 


hobby” Alert public 


relations! 


Club Promotion 
With Christmas coming up, and count 
beneath the 
that 


cameta 


less cameras finding their way 
traditional tree 
1996 has 
sales in the country’s history 
NOW ia the 
membership drive 
Right at the 
th tober) 
brisk 


put inte 


plus the knowledge 


been the biggest year for 
and we 


a Club 


now 


mean time to put on 


moment of (mid 
Toronto's Central Y CC has a 
Already it has 


writing 


idea prepared and 


circulation an 18 page mimeo 


graphed booklet, giving full particulars of 
the Club's 


up what it can offer the beg 


activities and facilities, pointing 
inner and the 
photo hobbyist Having 


the booklet tells 


more advanced 


whetted the appetie who 
should be 
membership 
the CO's different 

The booklet 


the intermediate and the portraiture classes. 


contacted for information about 
then lists the Chairmen of 
divisions 

writes up the beginner's, 
Mention« Club competitions special interest 
groups such as nature, industrial and archi 


tectural photography, emphasizes the fun 


and social aspects of the hobby. It quotes 
dark Club 
substantially gives the Club a purpose 

Without any doubt this 


room and general rules and 
brochure is the 


comprehensive CC promotional piece 


of literature being put out by any Club in 
In keeping with 
Don Bennett's 


Journal, the 


the country, large or «mall 


contained in 
PSA 


brochure emphasizes 


the suggestion 
editorial in 
Toronto Central Y Ct 
the hobby 


ptember 


the fun value of the craft, ra 
ther than photography as an art 

Many Clubs well 
follow the promotional lead given by this 


alert PSA affiliate. This they 
appointing, if they 


across Canada might 
100-member 
can put in motion by 


have not already done so, a publicity and 
promotional chairman who will undertake to 
produce a membership brochure 

distributed the hands of 


cooperation of 


Te get it inte 
likely 


your 


members, seek the 


local radio station or newspaper in 


giving the project public service announce- 


ments. In some cases local stores 


camera 
might be willing to provide the names of 


new camera owners. Some of these public 


media are easier to make than the average 
CC. official imagines 
In sum and substance, the boom in cam- 


eradom is such that any CC failing at least 
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to plan doubling its membership during or, coullour or cullor; 6-7 coullour, culler 


1957 is not alert to the potentialities of the FR couleur;” . .. ete... ete. . OBITUARIES 


situation Visible compromise in the settlement of 


the color problem rests in admission that 
the final answer is up to U. Paul J. Wolfe, FPSA 

Less than one month after relinquishing 
his duties as Chairman of the Stereo Divi- 


Toronto Innovation 
Likely taking its lead from the success 


scored by the Club's First Nature Slide Vancouver Island Exhibition 
niin, ane ece 
International Exhibition earlier this year, Of late, correspondents have twitted your hie Fell of 
a J wee he 
the Toronto CC has introduced as an in- Canadiana editor for needless repetitive 
attack while attending a dinner in his home 
novation, the programming of several na mentions of the part played by Hong Kong . 
town of Butler, Pa 
ture nights. These will incorporate both exhibitors in Canadian International Salons Paul , nol pheteepenher with 
Sul was proicesiona 
color slides and prints in an endeavor to Admittedly it is no longer news when our 4. y 
a studio in Butler, but very active in ama- 
stimulate greater interest in nature photog Far Eastern friends outnumber Canadian f 
teur circles as well, He was a member o 
raphy exhibitors in the home front b. & w. shows : iM wine 
Regular educational cl 1 Iso beir But when the number of Hong Kong and the Stereo, Pictorial an: ocean _— 
~dueational classes are To ong ong 4 
re also ing Divisions and had been a PSA member 


included in Torente C( programming Singapore exhibitors exceeded those from since 1945 In the last Who's Who he was 
the USA, as was the case in Nanaimo’s 4th 


tied for sixth place in Tops In Stereo, He 


Vancouver Island International, this sure 


Toronto's Color Problem ly was an all time first in North American was 38. 
In a recent ssue of Popular Photography Salon history. Nanaimo hung 74 China zone John J. Holton 
Whit Hillier joshed the Toronto CC for in prints, compared with 67 LSA and 29 Scheduled to be Exhibition Chairman of 
consistency in the spelling of color, or col Canadian the 1957 Convention in St. Louis, John J. 
our, in Club magazine Focus Interesting point about the show was Holton died suddenly after his return home 
October Focus carried the text of a PSA that all three City of Nanaimo medal win from the Denver Convention. He was a 
Journal article by Glenn Brookins head ners, and all nine hon mention prints were wher of the Color and Pictorial Divisions, 
lined in bold type “Formula for a GOOD by PSAers 
COLOUR SLIDI First sentence in the re Silver Medal went to Hon PSAer T 
print text asked “What are the ingredi Middleton of Derbyshire England, bronzes with four prints apiece were Perey Bentley, 
ents of a good color slide? And so on. went to Wellington Lee, VN. Y. and Rex Vancouver; Stan Dakin, Nanaimo; Grant 
Focus, same issue, defends its right to Frost, Toronto Toll, Windsor, Ont Jim MeVie, Vietoria, 
be jolly British, don’cher'now., in the man Hon mentions were awarded Boris Dobro Alastair Spence, Vancouver, B, C. and Rex 
ner of spelling, by turning up page 693 (2) Santa Barbara, Cal Wellington Lee, Frost, Toronto each made the catalogue 
Vol. 2, Murrays Oxford Dictionary, which N. ¥ Kan, Hing Fook, Daisy Wu and Dr thrice. Ken Cucksey, Chatham, Ont.; Pelle 
in part reads K. H. Wu, Hong Kong: T. Middleton, Eng (Pete) Swensson Aldergrove B. C. and 
“Colour, color: sh. Forms 36 colur: 4 land: Grant Toll, Windsor and Rex Frost Fred Hollis, Vancouver, got two. V. RK. Tit 
colure, coulur; 4-7 colure, 3-colour, 5 color Torento, Can terington, Peterboro, Ont. and Walter L. 
also 47 collor, 5-6 colour: 6 cooler-ore, coul Among Canadians singularly successful Wood, Montreal notched singles 


for the PRESS PHOTOGRAPHER... 


There’s a right sees 


The | watt second model A406 |s perfect for 


gener sianments. The 200 watt second A404 
gives on eve greater light eutput tor 

colar work. trom teen 

fe um bottery or AC Ascorlight 

ascotr ] “ A406 $147, oht AAOS, $253 (batteries 
| | 


for the PORTRAIT PHOTOGRAPHER... 
ascorlight Series 500 | Lend 


‘ 200 watt second units which provide con 
trolled ghting between modeling ghts and 
| 
| 


speediight, ending guesswork, Three-pesition 


switch cont s the speediight and the intensity 


of the modeling lights Comotete with flash | 
tube, power supply and synch cord tor phete | 
tube power cord, stend end base. ASO! 70 a 
Light Assembly, $335, A502 Spotlight Anembly a 
$360, A5O} Hoeirlight Avsembly, $350, A504 

Bocklight Assembly, $250 ASO! ASO? 


forevery — 
professional 
requirement! 


Thanks to Ascor, the only maker of a complete a 


for the COMMERCIAL, INDUSTRIAL 
and SCIENTIFIC PHOTOGRAPHER... a 


ascorlight Series 600 


powert ghiwe gh, compact units, the 

line of speedlights — you may now obtain the 1 im portability end high light output. AC 
only, tobe we te few ts he 400 
your own particular needs. Also, Ascor’s exclusive A602, 800 watt second power supply with | 
ght unit, $598, A603, 10” light osembly, 


“building-block” design enables you to add and 
interchange various power supplies, light units 
and accessories to meet future requirements as ere are Si More ersatile scorlight Series, Teo 
they arise, without making your existing o~~, Th ad v A ! 
equipment obsolete. Visit yourauthorized American Speedlight Corporation 
Ascor dealer — he'll be glad to help BOOKLET, ‘Bolling The Mys- Dept. PSAI2. 63-01 Metropoliten Ave 


H tery Out of Speed Lighting” 
you select the right Ascorlight for you! Middle Villoge 79, N.Y. 


eoch $129, A604 spotlight asembly, $189 
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PSA 
Recorded 
Lecture 
Program 


The Reeorded Program 
oflers the following programs for your 
club 


of 


Lecture 


Each program consists of a set 
slides and a tape-recorded 


ommentary, average length, 50 min. 


Neo. 24 Creative Portraiture, by 
J, M. Endres, FRSA 


RECORDED 
LECTURES 


Feeo H. Koenwt, APSA 
2001-46th St.. 
Roc k Island, Il. 


No. 23, Modern Art and Modern Photo. 
qraphy y u Waik 


Mo. 22. This le Stereo, by nrad Hod 

No. 21. The Charm of Minute Crea- 
tures, by Allred Rent: APSA 

Wo. 20. Photography Is An Art, by 
Angel de be ya Hon PSA 9 FPSA 
Making good prints 

No. 19. Nearby and Closeup, by Dr 
B. J. Kaston, APSA, a nature subject 
by an expert 

No. 18. Table Top Tricks. by Laverne 

No. 17. Filters, Facts and Fun, by A 
C. Shelton, APS 

No. 16. Pictorial Photography trom 
the Chinese Viewpoint, by Francis 
Wwe. Hon. PSA, FPS 

No. 15. “Let's Look Over Thetr Shoul 
ders.” by H Lou Gibson, FPSA 
and Lou Quitt, APSA 

No. 14, Lighting Glass for Photogra 
phy. by June Nelson, APSA. 

No. 13. Birds In Color. oy Warren H 
Savary, FPSA 

No. 12. The Lanquage of Pictures, by 
P. H. Oelman, Hon. PSA, FPGA. 

No 11. Prints Newer Send To A 


Bovats 


Salon, by George FR. Hoxie, FPSA 

No. 10. Elements of Color Compost 
tion, by G. Sitherstein, 
FPSA 


No. 9 My Camera Ia Search Of A 
Subject. by Fred Archer, Hon. FPSA 
No. 8. Lets Take Nature Pictures, by 
Ruth Sage, APSA 
No. 7. Abstactions, by Sewell Peas 
lee Wright, FPSA 
A service charge is made for each 
For clubs which are members 
the service charge is $5, plus 
$20 which is returned 
Your first order should 
he accompanied with a $25 check, to 
charge. 
used A lee. 
ture and want to order, or want in- 
formation, should write to: 


lecture 
of PSA 
a deposit of 
upon request 
deposit and 


cover eervice 


Clube which have not 


Luther A. Clement 
7705.18 Lueretia Mott Way 
Vhiladelphia 17, Pa 


PROGRAMS 


even though 


Thinking SPRING 


for yvour cla’? You should be 


you are not the Program Chairman He 


will always appreciate tips 
To know that the 

SPRING PROGRAMS 

them to 


start the 


club will have good 


to be sure of even 
them the easiest 


plans NOW That 


wivice holds true for any type of program 


having 


way possible 


you may want lo have a “satished” club 


which means providing well-balanced pro 


grame for the members, vou should start the 
at least six months ahead 


SPRING PROGRAM? 


subjects are quite 


wheels arolling”™ 
What 
Well 


Such programs in the early 


good 
nature apropos 
spring give the 
clab members a long time what 


been told All 


to practice 


they have spring, and all 
summer 


The Recorde d 
five lectures on Nature All have authora 


Lectures Program offers 


CAMERA CLUBS 


Henny W. Banker, APSA, ARPS 


3492 Hope St., Glenbrook, Conn. 


This year, the Annual PSA Camera Club 
Bulletin Contest had the turnout 
of entries ever. Eighty six clubs 
rarte of the 


largest 
from all 
world sent samples of their 


bulletins to be judged in three classes. In 


addition to those from the United States, 
ertries came in from South Africa, Italy, 
India, Mexieo, Canada, Brazil, Argentina 


and England 
As Fred Fix, Jr. FPSA, 
the PSA Club 


in the announcement: “To win a 


Chairman of 


Camera Committee wrote 
awards 
medal or award in this contest is an 


which the Editors of these 


trophy 
achievement of 
bulletins can well be proud.” 

With such a large and outstanding group 
evaluate, the judges of the 
really had work cut out for 
them. The three stalwarts who took on the 
tremendous task were Maurice H 
FPSA, of New York City, 
inl former editor of the PSA Camera Club 
Bulletin Evelyn M. Robbins, APSA, of 
Springfield, Ilinois, writer and former presi 
dent of the Central 


ot entries to 
coatest their 
Louis, 


writer, lecturer 


Ilinois Camera Club 


Allen Young of 
editor and president of the 


Association; and George 


San Francisco 


Camera Craft Publishing Company 
Winners in the class for those bulletins 

printed by the letter press method were 

Club Fotografico de Mexico, 259 points; 


de Fotografia of Rio 
233: and Foto 
Rosarina, Rosarina, Argentina, 225. 


Each of the top three winners aleo receiv 


Sociedade Fluminense 


de Janeiro Brazil Pena 


grafica 
ed awards for excellence of editorial con- 


tent and excellence in appearance. In 


tive «speakers who not only show you their 


work, but tell you how to do it yourself. 
You should investigate them, as one or all 


should fit into your scheme of things. They 


are Lectures #8, #13, 215, #19, and #21. 
It is nice to invite “outside” groups to 
your meetings at any time If vou have 


Audubon group in your 
“BIRDS IN 
FPSA, 


shows vou 


a bird watchers or 
them enjoy 
Warren H 


Savary not only 


town have 
COLOR”, by 
with you Mr 


savary, 
how to “shoot” birds with the camera, but 
he shows vou some of hi« gorgeous color 


slides of bird« The nice thing about it, is 


that the wives will like the lecture very 
much also 

Another fine program is the one made by 
Nature Nate” Alfred Renfro 
APSA “THE OF MINUTE 
CREATURES” human traits 


of insects as well as the 


who i« really 
CHARM 
shows vou the 
beauty of that 
without the 


world we cannot see 


you think that you are not in 


minute 
camera if 
color of nature, you will get 
the “urge” Lecture #21 and 
want to try it And Renfro telle you how. 

Write to the RLP Director of Distribution, 
address is at the 


terested in the 


alter seeing 


Luther Clement, whore 
hettem of the adioining list of lectures, for 
more information, for an RLP catalog, and 


if vou want to order a lecture Do it nou 


for good SPRING PROGRAMS 


Toronto CC of Canada was 
commended for excellence of editorial con- 


California CC of San Fran- 


addition, the 


tent, and the 
ciseo for excellence in appearance 


In the class for bulletins printed by pro- 
cesses other than letter press the winners 
were: Fort DearbornChicago CC of Chi- 
cago, Ill, 271 points; Southgate Photo- 
graphic Society of London, England, 250 
pts; and Springfield (Mass.) Photo- 


graphic Society, 236. Each of these also won 


additional awards for excellence of edi- 
torial content and excellence in appearance. 

The following clubs also won special 
awards for excellence of editorial content: 
Chicago (111) Color CC; Johannesburg (So. 
Africa) Photographic and Cine 
Kodak CC of Rochester, N.Y.: Camera Club 
of Johannesburg, So. Africa; Chicago (IIL) 
Stereo CC; Minneapolis (Minn.) Color 
Photo Club 


In this 


Society; 


class, the following clubs won 
special awards for excellence in appearance: 
Metro Movie Club of 
Biella, Italy; Minneapolis Color 
‘ lub; Milwauker Movie 
SKG CC, Kew Gardens, N.Y 
(NJ.) CC 


Winners in the 


Cineclub 

Photo 
Makers; 
and Ridge- 


Chicago; 


wood 
class for bulletins pro- 
duced by methods other than printing were: 
Stamford (Conn.) CC, 274 points: Okla- 
homa CC of Oklahoma City, 264; and Munic 
Club of “tt Paul, 263 Top 


winners in this clase also won awards for 


ipal Photo 


excellence of appearance and editorial con- 


tent 

The following clubs aleo were singled 
out for special awards: Palo Alto (Calit.» 
CC; Charter Oak Colorslide Assoc. of Hart- 
ford, Conn.: Photechrome Club of San 
Francisco: New York Color Slide Club; 


(Ont.) CC: El Dorado Pictoria)- 
Delaware CC, Wilming 


Chatham 
ists of Los Ange 


(‘See Clubs, page 45) 
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Judging of the 9th Witwaterstrand Salon at Johannesburg, South Africa. L to R: K. J 
Hora, E. Elioson, B. Scrimgeour, E. L. Anderig, A. Fisher, S. Fisher 


Latino Americanos en la Convencién 
de Denver 


Procedentes de Cuba estuvieron 
Moya, FPSA, Hon 


reciente enfermedad que 


Angel de 
PSA, ree uperado de su 


lo obligo a aban 


donar seu recente viale por Sud Americ ay 


Antonio Cernuda y Sra primero en trans 


parencias del Club Fotografico de Cuba 


La Delegacion de México contaba con Re 


né Cacheaux, FCFM, APSA, AFIAP;: José 
Turu C.. Hon, CFM, APSA, EFIAP; y J 
L.. Zakany y Sra. en viaje de luna de miel 
Se vistieron en trajes tipicos Mexicanos de 


Zakany 


colorido 


charros y la Sra. de China 
Poblana, 
sachon en el 


donde ella y K 


Mexicana. Se 


come 


con gran causande sen 


baile de la Convencion, en 


Cacheaux, demostraron una 


danza calcula que les toma 


ron varios cientos de fotografias. Despues 
del Banquete de Honores dieroa una fiesta 


con “tequila,” acompafhados por mas de 100 


amigos. encabezados por Mel Phegley y 
Sra.. Presidente de la PSA y Earle W 
Brown y Sra. Director de Convenciones, 
para celebrar low honorees de APSA ob 
tenidos por R. Cacheaux y Arturo Vives 
S.. Hon. CFM, APSA, Hon. EFIAP, Presi 
dente del Club Fotograficeo de México, 
quien estuvo representado por J. Turu ¢ 

y el primer lugar ganado por 3a vez en 
4 aos por el CFM en la compentencia de 


PSA 


boletines de la (clase de imprenta), 


que la América barrio, Hevandose 


la Sociedade Fluminense 


Riv de 


Fotogratica 


de Fotografia de 


Brazil, el 2o 


lugar y la 
Rosario, Ar 
Fred Fix, 


lugar a J 


Janeiro 
Rosarina, de 
gentina, el So. Después de que 
Jr.. entregs la placa del ler 
¢ 


R. Cacheaux y J. 1 


Administrador del boletin ganador, 
Zakany 


transparetic tas 


proyectaron una 
Mexico 


respectiva 


colleccion de sobre 


Tuvieron 4 y 2 aee placiones 


mente en la exhibicion internacional de 


premiada de J 
120 


estereuss opicas 


L. Zakany 


una 


quien regalo transparen 


Decemper 1956 


When 


Latin Americans at the Denver 
Convention 

Present from Cuba were 
FPSA, Hon. PSA, 
cent illness that cut short his photographic 
South and Mr. & Mrs 
Antonio Cernuda, top color slide maker of 

Club Fotografico de Cuba 

The Mexican Delegation was composed of 


Angel de Moya, 
recovered from the re 


tour of America 


René Cacheaux, APSA: José Turu ¢ 

APSA: and Mr. & Mrs. J. L. Zakany, on 
their honeymoon trip. They dressed up in 
typical Mexican “charro” costumes, with 
Mre. Zakany in the colorful “China Pob 
lana” dress, causing a sensation at the 
dance, where she, accompanied by R. Ca 
cheaux, put on a Mexican dancing act. It 


is estimated that several hundred photos of 


them were taken. After the Honors Banquet 


they “threw a tequila party” attended by 
more than 100 friends, headed by Mr. & 
Mrs. Mel Phegley and Mr. & Mre. Earle 
W. Brown, to celebrate the awarding of 
APSA honors to R. Cacheaux and Arturo 
Vives S APSA, President of Club Foto 
grafico de México, whe could not be present 
but was represented by J. Turu C.. and the 


let place won for the 3rd time in 4 years 


by CFM in the PSA Bulletin 


which Latin America swept 


Contest 
(printed class) 
with Sociedade Fluminense de Fotografia of 
Rio de Brazil, taking 2nd, and 
Pefia Rosarina of Rosario, Ar 
After Fred Fix, Jr. delivered 
the let place plaque to J. Turu ¢ 
of the winning Bulletin, R 
J. L. Zakany projected a collection of slides 
on México. They had 3 
respectively in the stereo international ex 
hibit an honor slide by J. L. Zakany 
who donated 1.250 «lides to the CD Hospital 
Project 


Janeiro 
Fotografica 
gentina, 3rd 
manager 
Cacheaux and 


and 2 acceptances 


with 


cias para low hospitales patrocinados por 


la Seecién de Color de la PSA 


TRADE 


MARK 
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URKE & JAMES, INC 
321 S Wabash Chicago 4, tilinois 


JOURNAL BINDER 


Save your copies of the PSA Journal 
in orderly fashion. Each issue fits in 
easily with a simple wire insert, Can 
be removed if desired. 17 wires take 
care of 12 Journals, 4 PS4T and a 
separate Index. Stamped on cover and 
backbone as shown. Stiff covers make 
binder stand alone or on shelf. Get 
one for each year of your Journal file. 
Keeps them neat, restricts borrowing. 


$2.75 


Sold only by 
Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 
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PSA Washington Regional Convention, March 29-31, 1957 


Talks 
Models 


scene of 


hur Nations spital will be the 


the moet comprehensive and exciting photo 
From all over the 


exhibite of the 


graphic program im years 


world will ome latest im 


all types of photograph equipment, inter 


models in native 
huge Washington 
colortul 
both black 


lor photography 


national picture exhibits 


costume ete In the 


Armory there will bee to 


photograph lighted for and 


white and « 
Make you will take 


ware part by register 


The PSA Washington Regional 
many Conven- 


wing held in 


photographic 
conjunction with IPI xX, 
the International Exhibition of Photography 
Busses will be provided for transportation on 
PSA Night, March 29. (You can visit it 
st other times evening and weekends ad 
But to get IPEX and the ape 
a PSA Regional you must 

earlier you do «o the 


visit to IPEX, the 


mission $1.) 
cial treat that is 
ancl =the 


In addition to the 


register 


better! 


Demonstrations 


New Equipment 


PSA Regional includes a program of talks 
special 
there 


exhibit, a 
On 
will be a beat trip down the Potomac to 
Mt. Vernon, Number 
the nation. Boat trip will return to Washing 
PM 


return journey home 


and demonstrations, an 


luncheon and a banquet Sunday 


One picture spot of 


ton by | ample time to start your 


To assure your participation in this su- 


program, fill owt the helow 
Marty Miller, the Registra- 
at onee. You'll get back a 


return 


pr rh coupon 
and send it to 
tion (Chairman 
hotel 


Remember 


special reservation form by 


mail Washington will be packed 
with photographers during these two weeks 
and a prompt reservation is needed. If you 


find you cannot attend, you can get a full 
if the 
notified before 

PSA 
Raleigh 


Washington. By registering early, your badge 


Registration Chairman is 
Mar h 23 
Headquarters will be at 


refund 


the Hotel 


conveniently in downtown 


Exhibits 
Trip 


for you to pick 

Note that the 
Family Registration covers you, your spouse 
and all children under 16 years. It does not 
the Banquet or Boat 
The Luncheon will be a get together 


tickets will be ready 


up as 


and 


a8 you arrive 


im lude Lun heon, 
lrip 
for all attending, the Banquet will feature a 
super-surprise 

Follow the instructions on the form, indi 
cate the number of tickets you want, extend 
the prices and add your total. Make 
check or money order payable to“PSA Re- 


your 


gional Convention,” clip it to the form and 
mail it with the Registration Form to Martin 
H. Miller 
address shown on the form 

The room rates at the Raleigh Hotel are 
as follows room, $6 to $10; double 
bedroom, $9 to $15; $10 to $18. 

PSA membership is not a requirement for 
but 


Registration Chairman at the 


Single 
twin, 


Convention attendance, 


Register NOW 


registration 1, 


before you forget 


, D.C, March 29, 30, 31 
First Nome 
Children under 16, Nomes ond Ages 


REGISTRATION FORM 


PSA REGIONAL CONVENTION 


Wa 


Lest Nome, Please Print or Type 


TOTAL AMOUNT ENCLOSED 


PSA 
Honors 


T 
FAMILY REGISTRATION 


$ 


MN P 

For duration of Convention for self, spouse & children 
INDIVIDUAL REGISTRATION 

For duration of Convention 


J 


BOAT RIDE TO MT. VERNON, ROUND TRIP 


BANQUET SATURDAY MARCH 30 


LUNCHEON, SATURDAY MARCH 30 


Division Membership 


OR: 


ed 
ea 
nd 


Hotel Reservation 
Headquarters Hotel is the Raleigh for PSAers. All Washington hotels are jamm 
preferential reservation form by return mail which must be filled out at once a 
@ room and a part in the program. Those who delay may have to sleep in Baltimore! 


during the two weeks of IPEX. All PSAers who register in advance will receiv 
returned as instructed. By following these instructions you will be assured of both 


Enclose check or money order payable to: PSA Regional Convention 
Mail to: MARTIN H. MILLER, 8808 Sundole Drive, Silver Spring, Md. 
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This camera has what 
it takes for you to 


make 16mm movies of remarkable beauty. The 
specifications for this fine camera were to 
“bulid to perfection..." 


cision engineering, and these fine features: 


@ Quick, easy loading Takes 100-foot rolls of 16mm film. 
@ Smoothly roteting turret Mounts any } Kodak Cine 
Ektar Lenses and matching sports-type viewfinders. You 
can change subject emphasis instantly —from standard to 
wide-angle or telephoto shot. 

@ Uninterrupted sheeting Powerful motor gives you 40- 
foot pull on a single wind — you shoot while others crank. 


@ Precision operation Film travels with exact uniformity 
at every speed from single frame to slow motion. 


Pius — built-in exposure guide, full-speed range (16 to 64 f.p.s.), 
finder-focus control. Accepts hand crank and electric motor 
drive. With 25mm //1.9 Ektar II Lens, $315; with //1.4 lens, $415. 
Available auxiliary lenses —15 to 152mm — are extra. 


a Single-lens K-100 Camera (at left), with 
“oa 25mm //1.9 Ektar If Lens, $279; with 
lens, $379. 


Prices are list and are subject to change without notice 
Meow Kedeok dealers offer terms. 
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CINE-KODAK K-100 TURRET CAMERA. Superb optics, pre- 


EASTMAN KODAK COMPANY * Rochester 4, N.Y. 


When writing advertisers, please mention PSA Journal 


This projector takes what 
you have and gives you 


exceptional screen brilliance... with flawless re- 
production of any optical-sound track —Fidelity - 
Controlled for living room or lecture hall 


KODASCOPE PAGEANT SOUND PROJECTOR, MODEL 7K4. 
Screens optical-sound or silent \6mm movies with exciting brilliance. 


Simple to threed No trial-and-error fiddling with sound 
film lever forms loop exactly — at a touch. 

@ Reverse control You can give reels a test run before the 
audience comes — or add comedy effects to silent films 

@ Built-in feild sharpener Holds detail needle-sharp, cor- 
ner-to-corner of the screen 

@ Exciusive Fidelity Contre! Provides finest possible tone 
reproduction from all types of optical-sound films. 

@ Lubricated —for tite No risk of breakdown from too 
much or too little oiling. 


With 2-inch //1.6 Kodak Projection Ektanon Lens, 750-watt 
lamp (accepts 1000-watt), 8-inch speaker, 1600-foot reel (2000- 
foot reel capacity), built-in case, $459. 


New l6mm Kodascope Pageant Sound Projector, Magnetic 
Optical, Model MK4, has all the features above — plus allowing 

y you to make your own sound movies, Pro- 
jects silent, optical- and mag- 
netic-sound films. With micro- 
phone and built-in mixer for 
adding sound to silent 
and optical-sound 
films, $795 
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‘Hoy, como desde 


—and how to put a flash on a long leash, for mere freedom with a single bulb... the 


new twice-faster film, and the gauntlet it has to run... Kodacolor negatives the same 
night, and full-color prints the next day ...a dessert tray of Kodak Retina aids... 


Hoy, come desde 1888 


A fine, ringing phrase, this “Hoy, como 
It happens to be the headline from 
a recent Kodak advertisement, destined 
for publications in Latin America, in 
which we point out that “today, as ever 
since 1888,” more people use Kodak 
film than any other kind, all over the 
world, 
And you know why. It's good film. 


Faster film ahead 


Don't look for it yet at your Kodak 
dealer's, but Kodak is now field-testing 
a new sheet film that’s two to four times 
as fast as Kodak Royal Pan Film. We 
mention this to quiet rumors and 
also to illustrate how Kodak tests and 
proves a new film 

The criteria for any Kodak film are: 
quality, dependability, and rightness for 
the user. Lach new film is first made up 
in laboratory-size batches, or small- 
scale production batches, and given ex- 
haustive tests for keeping quality, speed, 
grain, processing, 
Any experimental film that 


color sensitization 
and so on 
survives this gauntlet is next scheduled 
for a wider test, outside, under field 
conditions, by people who would be 


using it if it proves out in practice 


The film now being tested is intended 
for press photography under difficult 


light conditions, (It is very rich in silver 
is panchromatic, a bit more 
grainy than Royal Pan.) It is being made 
available quietly to newspapers, which 


content 


need such a film. Their reports will be 
studied, analyved-—and, if necessary, 
modifications of emulsion characteris- 
tics will be made. Finally (don't ask us 
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color prints from stereo slides .. . and the new trend in camera design 


when) the film will be put into full-scale 
production unless the laboratory has 
come up with a better one in the interim. 

Every Kodak film must prove itself in 
this way—must meet every test of qual- 
ity, dependability, and rightness—or it 
never gets into a “familiar yellow box” 
on your dealer's shelves. The Kodak 
film that’s in your camera now went 
through such testing. That's why you 
can rely on it—all the way. 


Flash away out yonder 


Question sometimes comes up, “How 
do I fix my Kodak Super-M Flasholder 
for off-camera flash, bounce flash, and 
so on?” Ask your dealer for a bayonet- 
tipped Kodak Flasholder 3-ft. Exten- 


sion Cord, $2.74, or the similar 20-foot 

(that’s right, 20-foot) cord for $3.75. 
The 20-foot cord is particularly in- 

teresting, even though in most pictures 


you won't be stretching it out to full 
length. It offers the opportunity for full 
side-lighting in interior scenes, stronger 
effects, more flexibility in using walls 
and ceilings for “bounce”... it allows 
extra latitude for an assistant to ma- 
nipulate the lighting while you're steer- 
ing the camera it frees you for all 
sorts of effective light placements, with 
the added virtue of single-bulb economy. 

These sturdy, slender, tough, flexible, 
non-kinking cords fit right in with the 
compact, neat design of the Super-M 

they coil up snugly, and are no extra 
burden to tote and the wallop of the 
Super-M's built-in B-C unit is ample to 
insure reliable firing and accurate synch 
even with the bulb out 20 feet. Try it. 


Deluxe reorganizer 


This is the time of year when a good 
many color photographers go over their 
slides and reorganize them. A good way 
to start off fresh is with new file boxes 

.. convenient, attractive, efficient Ko- 
daslide 400 File Boxes. 

They come in two parts, the file box 
itself and a sturdy, leatherette-covered 
case that lets you store the file box like 
a book. The file box is made of rugged 
molded plastic dressed up with an at- 


tractive leather-grain finish on the front 
and back. The 16 yellow polyethylene 
Kodaslide Boxes inside hold your slides 
in convenient subject groups of 20 to 25 
slides to a box—400 in all. When you 
open the cover, the individual boxes all 
tip back, ready to lift out. Neat as a pin. 

The price for al! this is only $5.75 in 
red or green. Ask your Kodak dealer to 
show you one. 


Ruffles and plusses 


Now and then, someone writes us a 
letter, pointing out that the backing 
paper on Kodak roll film is a little too 
wide for the spool, and squshes up at 
the edges. “What's the matter?” he 
asks. “Can't you measure ” 

Sure, we can measure—right down to 
hair-splitting fractions of a millimeter. 
There's a reason for this special Kodak 
paper. Examine it carefully, and you'll 
note that the edges are feathered down 
very thin and soft. This is technically 
known as “skiving.”” As the paper rolls 
on the spool, the soft skived edge snug- 
gies up to the spool flange to give you 
better light-trapping—more safety from 
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edge fog when loading and unloading. 
More safety, to be blunt about it, than 
you can get from any hard-edged paper. 
This is just one of the many little ex- 
tra values you get when you buy Kodak 
film. Add such things as the extra anti- 
halation quality, the extra smoothness 
and uniformity of the base, special sub- 
coatings that make the emulsion stick 
tighter, extra uniformity of coating 
the emulsion, extra surface protection 
against emulsion scratches . . . stack all 
these on top of the emulsion quality it- 
self... and it’s no wonder more people 
use Kodak films than any other kind. 
They get more value for their money. 


Kodachrome Film, Type A 


When color films switched over from 
Type A (for photoflood) to Type F (for 
flash), many advanced users who are 
fond of photoflood felt deprived. This is 
a reminder that Kodachrome Film for 
35mm cameras js available in Type A, 
in 36-exposure magazines. The name is 
“Kodachrome Professional Film, Type 
A,” to help distinguish it from Type Ff 
(for flash). 


Kodacolor prints from stereo 


Now you can get Kodacolor prints, 344 x 
3%-inch, from your 23 x 24mm (stereo) 
and 24 x 24mm color slides, as well as 
prints from 135 and 828 slides. Your 
dealer handles it all with Kodak. The 
prints are 32 cents each plus 30¢ for the 
Kodacolor negative that’s required. 
Good occupation for a winter evening 
is to go through your slides, and pick 
out the favorite frames you'd like in 
print form. 

Kodacolor enlargements 8 x 10, 8 x 8, 
and 7 x 10 are now also available from 
Kodacolor negatives made from color 
slides. The enlargements are $3.50 each 
plus the 30-cent charge for the Koda- 
color negative. 


Kodacolor, same night 


You'll welcome the new 16-ounce $3.85 
processing kit, Process C-22, for Koda- 
color Film. It lets you process your Koda- 
color Film at home as soon as you have 
exposed a roll. 

Pleasant feature of this so-called “*16- 
ounce” kit is that you get two 16-ounce 
volumes of developer and stop bath. 
(These baths have a shorter life than the 
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hardener, bleach, and fixer.) Two of the 
developer and stop, one of the hardener, 
bleach, and fix, give you maximum util- 
ity with maximum economy. The kit will 
process 16 rolls of No. 828 Kodacolor; 
10 of No. 127; 6 of No. 620 or 120; 4 
of No. 616. 

If you develop a roll of Kodacolor 
Film one evening and make Type C en- 
largements from the negatives the next 
evening—man, that’s quick color, Got 
any salon deadlines to meet? 


Matter of threads 


The shape of the new Kodak Signet 40 
Camera (round on one end, to fit your 
hand; square on the other, to fit the 
Super-M 40 Flasholder) may establish a 
new trend in camera design. 

We'd like to make two points about 
this new design. First, the flash unit 
doesn't merely plug in—it screws on, 
That means it will stay put when you 


how various combinations of Kodak 
Color Compensating Filters can be used 
to adjust for variations in negatives (oc- 
casioned, for instance, by variations in 
light source or time of day). 

This Dataguide is also useful in Type 
R and Ektacolor Print Film printing 
but those processes, at present, are best 
left to the large-scale full-time color lab. 
Type C is the most rewarding process 
for the skilled home-darkroom operator. 


Dessert tray, Retina illic 


All the special aids that go into the 
Kodak Retina Ile Camera system are 
beautiful examples of precision crafts- 
manship—and they become doubly 


mouth-watering when you see most of 
them together. This, naturally, is one 
reason why we worked out a handsome 
display tray for them. (The same aids, 
by the way, work with the Kodak Retina 


use the Flasholder as a handle; it won't 
slip off and let the camera go crashing 
to the ground. The threads also make 
perfect electrical contact. Second point: 
the groove between the camera and 
Flashoider provides a snug nest for your 
fingers in front and your thumb in back. 
You have never had such a firm, com- 
fortable grip on a camera, nor felt such 
pleasant balance. Try it, and see. 

Price of the Signet 40, complete with 
Flasholder and two reflectors, is only 
$65.00. 


New color Dataguide 


Here's a new aid to color printing and 
enlarging from Kodacolor Film nega- 
tiveston Kodak Color Print Material, 
Type C. It's the “Kodak CC Filter 
Dataguide,” $2 (including a 12-page in- 
struction pamphiet). This device shows 
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Ilc Camera, which costs $139.50 with 
its //2.8 lens vs. $190 for the Ile with 
lens and built-in exposure meter.) 
This brave array of fine photographic 
tools—from sports finders to focusing 
devices for ultra close-ups—is worth a 
special trip to your Kodak dealer's, any 
time, just to see, 


Alphabetics 


All men may be brothers under the skin, 
but they don't all use the same alphabets. 
The heading of this Kodak Bulletin is 
partly borrowed from a sign used by 
Kodak dealers in countries of the Near 
East. It says “Kodak.” Honest, it does 

. in Arabic. 

Of course, nobody has to read the 
sign. The background is the familiar, 
rich, glowing Kodak yellow-——which 
identifies superior photographic prod- 
ucts all over the world, Same color as 
on the Kodak boxes at your 
Kodak dealer's here. 


Prices include Federal Tax 
where applicable and are 
to change 


without notle« 
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Washington — 
Temporary Photographic Capital of the World 


Washington Program 

The full details of the program are not available as Saturday morning programe will include “Slides from 
we go to press and will be found in later issues. This the 8th New York International Color Slide Exhibit” 
brief preview will give you enough information to aid presented by Frederic B. Shaw, and a talk by Leslie A. 
your planning. Use the registration blank and use it Campbell on “Nature Photography Can Be Creative”. 
early, hotel space is limited by the fact that six other Other speakers and demonstrations will be listed in the 
photographic organizations are holding their annual January Journal 
conventions during the IPEX period, March 22-31 A print exhibit is planned but details are lacking at 

Friday afternoon, March 29, PSA programs press time. 

Friday night, March 29, special trip to the Exposition May we remind you that PSA membership is not 

Saturday morning, March 30, PSA programs required but registration is. Bring your family and 

Saturday noon, March 30, special Luncheon friends. No business sessions are planned, it will be 

Saturday afternoon, March 30, demonstrations all photographic fun 

Saturday night, March 30, PSA Banquet If the program time does not allow sufficient hours 

Sunday morning, March 31, Boat Trip to Mt. Vernon for your shooting, why not plan to come a few days 

(You will return from the Boat Trip by 1 P.M., early early, or stay a few days later? No predictions can be 
enough to take in the closing hours of IPEX, or get an made about the cherry blossoms, they wait until the 
early start home) weather suits them! 


The Washington Regional presents a challenge to your planning skill, In this 
article Ollie Fife, well-known Washington news photographer, presents only a 
few of the many picture opportunities in and around Washington. Then there 
are the special exhibits in Government buildings showing uses of photography, 
IPEX, the worldswide exposition of photography which is open every evening 
and week-ends to the public, and the three days of the PSA Regional. You may 
want to plan a full week for your spring vacation, which really isn't long enough 
to exhaust Washington's photographic possibilities. 


By Ollie Fife, APSA 
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Whether they be royalty, Chiefs of State, high-school gradu- 
ating classes or photo-enthusiasts attending the Washington 
PSA Regional Convention, most visitors to Washington usually 
follow pretty much the same path. For most visitors, the first 
stop is quite naturally the magnificent U. S. Capitol atop 287- 
foot high Capitol (Jenkins) Hill. Virtually a city within itself, 
there are, in addition to the Senate and the House of Repre- 
featuring the world-famous 
bean soup, a barber ticket and travel ofhces, 
post-offices, disbursing offices, a library, many custodial service 
In all there are 435 rooms 


sentatives, several restaurants 


shop, many 


shops and even a doctor's office 
art, sculpture and exquisite decor abound with the rotunda 
Atop the inside of the 
masterful freseo: 


a treasure house of masterpieces. 
Brumidi’s 
allegorical groups done in such 


concave dome is Constantino 
“Apotheosis of Washington”, 
a manner as to appear life-size to the viewer 175 feet below 
on the Rotunda floor. The photographer will gain much from 
making a close study of these using binoculars. And it is 
interesting to note that the great Italian artist, whose ambition 
it was “to make beautiful the Capitol of the one country in 
which there is liberty for all”, painted much of this true 
fresco while lying flat on his back atop the high scaffold. 
The three-dimensional effect apparent in the circular Brumidi 
frieze around the inside base of the dome is another great 
work which always evokes expressions of admiration from the 
more than one quarter million visitors who take the reward- 
ing guided tour of the Capitol each year. Eight of the most 
significant happenings in our Nation's history are depicted 
in the epic oil paintings dominating the Rotunda walls. In 
the basement on the “Senate side” is another tourist muet 

a ride on the Senate Subway, a single-rail, electric car which 
carries Senators and visitors from the Capitol to the Senate 
Office Building in about fifty seconds. After a brief visit here 
a short walk across the street will bring one to the forecourt 
of Supreme Court with its massive Corinthian columns afford- 
ing many opportunities for fine pictures. 

Many patterns and designs will 
show up on the ground glass depending on the weather and 
the time of day. By moonlight this marble edifice is breath- 
taking in its beauty. Just to the South across the street ie the 
fabulous Library of Congress with its old-fashioned archite: 


interesting photographic 


ture and its more than 33 million catalogued items. The 
tour of the Capitol grounds usually ends in whichever House 
Office Building where the Representative from back home has 
his offices. The inspiration created by even a quickie-tour 
such as outlined thrills even blase foreign diplomats and 
rulers 
you will meet up with photographers from such places as 
faraway Burma, Pakistan or Japan. 
visitors enjoy discussing new lenses and cameras as much 


Picture opportunities are many and the chances are 


Usually these foreign 


as their American counterpart. 

A richly-rewarding emotional experience is a visit to the 
Lincoln Shrine which is said to be the Number One Tourist 
Spot in the Nation. Here, too, one can enjoy a few moments 
before making 
the challenge of finding 


contemplation 
wonderful to have and to show 


of reflection and pictures 
something new here in the most-photographed place in all 
Washington makes the visit the more interesting. Standing 
on the elepes of the Memorial you look across the Reflecting 
Pool to the 555-foot shaft honoring our first President, George 
Washington. The panoramic view from the top is unexcelled, 
establishes distances and orients the visitor and enables him 
to plan further explorations. Hardy visitors may walk up or 
down the 898 steps and a good place to reset from this is 
across the way at the Tidal Basin which is ringed by the 
cherry trees whose lovely blossoming each year is celebrated 
with a pageant and parade. The Tidal Basin serves as a sort 
Thie 


white marble structure, which is quite similar to Jefferson's 


of natural mirror for the stately Jefferson Memorial. 


own design for the Virginia State Capitol at Richmond lends 
itself beautifully to the lensman. 
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Of course no trip to Washington is complete without a visit 
to the National Gallery of Art 
collection of some of the finest art masterpieces in the world 


Included in the priceless 


are those formerly owned by the Mellon and Kress families. 
Original 35-mm color slide copies of these great worke may 
be purchased for further prolonged study of subject matter, 


composition and lighting, and color, Available light 
enthusiasts do well here as flash ie not permitted, 
Diagonally across the wide, beautiful expanse of lawn 


called the Mall is perhaps the most time-consuming tourist 
Mecca, the Smithsonian Institution, with its aireraft display, 
its collection of early cameras and print exhibit and so very 
many collections of items relating to all phases of American 
life from its early days it would take a couple of weeks to see 
everything. Then a short trolley ride on the #30 car lets 
one off at the FBI where an interesting tour takes place each 
half-hour. Reboarding the #30 car we get off at Executive 
Avenue for a tour of the White House after which we walk 
across the street to Lafayette Park for a well-deserved reat. 
Several buildings of historical interest face the park among 
which are the Decatur House, the “Church of the Presidents” 
St. John's Episeopal Church, and the new AFL-CIO Building 


just to the north of the church, For those who like money 


you can see it printed during a guided tour of the Bureau of 
Engraving on 14th st. just South of Independence Avenue 


Many 


Pentagon a most interesting place to visit 


visitors find the world’s largest office building, the 
Also well worth 
a visit (and potent with photographic possibilities) is George 
beloved Mt 


where we will go on the Sunday field trip 


broad 
Shutters 
click merrily here as the rural atmosphere combined with an 


Washington's Vernon overlooking the 


Potomac 


indefinable charm serve as a tonic and relax the visitor from 
the city 

Of paramount interest is The National Archives where not 
only are all important government records stored but also 
the Bill of Rights, The Constitution and The Declaration of 
night which 
guarantee our American way of life are lowered into special 


Independence. At these priceless documents 


vaults, 
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The Patio of the Pan American Union Building 


ran seer a 


At the 
adjoining the 


Folger Shakespeare Library, up on Capitol 


Library of Congress Annex, one 
authentic courtyard-type theatre 


And, the 


‘ alles tiote of 


miniature reproduction of an 
building contains 


books 


from the time of Shakespeare 


one of the world’s great from the 


Flizabethan era 
A living monument to and understanding is the 
beautiful Pa 


friendship among the twenty-one 


peace 
n American Union building which symbolizes the 
American Republics. There 
are always interesting displays in addition to a tropical patio 


presided over by two brilliantly-colored macaws 


Just acroes the Potomac River is Arlington National 
Cemetery with the Tomb of the Unknown Soldier a focal point 
for cameras. On the nearby river bank ie the Marine 
Memorial, huge statuary group which presents a challenge 
to the leneman 


with a bit more time a photographic gold-mine 


For these 


is the Franciscan Monastery, Here, atop a rather high and 
wooded area stands the Church with its graceful colonnade 
This gem of Monastic architecture commemorates fifteen 


decades of The Rosary and, enshrined in the Chapele of the 


Portico are tablets with the Lorde Prayer and the Ave Maria 


in many an some modern languages. Many photog 
raphers like to drive along Embassy Row on Massachusetts 
Avenue so that they may visit and train their lenses on the 
minaret at the lelamie Center. Adjacent Rock Creek Park 
A 
Ar? 


to 
to 


What is IPEX? 


Only once before has PSA held a convention in conjunc- 
back before WW-Il. But this trade 


It is truly an International Ex- 


tion with @ trade show, 
show is something different 
position of Photography 

At the shows held annually the 
on only one And do they 


the time the show is devoted to business, 


is admitted 
The rest of 
your photo dealer 


trade public 


evening. crowd in 


goes to it to see what is new and order his stock for the 
coming year. During the weekdays IPEX will function as a 
trade show, with exhibitors from all over the world doing a 


Evenings and week-ends they will close 
up their order books, their time to 
answering questions and demonstrating the newest in equip- 


wholesale business 
sell nothing, but devote 
ment 

In addition there will be a large educational exhibit, print 
exhibitions, a theme center where you can wield your camera 
backgrounds and 
photo sets showing scenes in foreign lands with solid props 
and models in the foreground so you can photograph them. 


against suitable probably several special 


IPEX will be open from March 22nd to 3lst. The PSA 
segment will be the last three days, but if you want more 
time to examine the 70,000 square feet of exhibits and print 
shows, you can come early and visit it each night. Admission 


will be $1, attendance limited to 7,000 a session by the fire 
laws «o get there early. 

Your Editor, knowing Washington 
show heartily this 
which you can derive a maximum of pleasure. 


trade 
from 


and the 
event one 


well, 


set-up recommends 


offers many beauty spots for the nature lover or for those 
who seek quiet. 

In a city with so many foreign visitors and diplomats it 
seems quite natural to expect a wide variety of eating places 

excellent food 
good cafeterias can be found 
section and there are places serving authentic foreign dishes 
to delight the gourmet. In Weshington, the theatre is far 
from dead, many concerts are held, night life is sprightly and 
top-flight sporting events—in short, 


is served in many attractive food shoppes, 


anywhere in the downtown 


there are there is some- 
thing doing all the time for all Washington visitors and the 
until the 
Nation's 
and biggest PSA 
Regional Convention yet held so better plan to be in Washing- 


March 29, 30, and 31—you'll 


big problem is to decide what should be put off 
It's altogether lovely in the Spring in the 
best 


next visit. 
Capital and this promises to be the 
ton next have the time of 
your life. 

Note: There are many inexpensive guides to Washington 
with perhaps the most helpful being the Washington City 
Street Map which can be obtained from the oil company 
Washington maps can also 

from: B 


20 Vesey St.. 


supplying your local gas station. 
Prince Co.. 


New York 


reasonable prices 


Hagstrom Company, 


he obtained at 
Arlington, Va.: 


7. N.Y.: Geographia Map Co., Inc., 145 West 57th St., New 
York 19. N.Y. Tourist information can be obtained from: 
D. C. Information Center, 1616 K St, N. W. 
me sn hots. some ike 
a PSA Reaionol th hould be 
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Behind The Scenes Of 


The evolution of the travelogue “Volcano Land” began in 
January 1956 when the PSA Journal published Karl A. 
Baumgaertel’s article on the Travel Slide Set Competition 
being sponsored by Color Division. Although no detailed 
plans could be made at the time, the thought processes 
commenced and developed until the official rules were re- 
ceived. The only color elides available for the set, unless 
extensive shooting were done and for which there was no 
time, were those taken while we were stationed in Hawaii 
from 1951 to 1953. These slides were already arranged in a 
travelogue entitled “Hawaii in Color,” which my wife and 
I had been presenting to camera and women's clubs in New 
England. Moreover, that show consisted of 240 slides and 
only 100 could be entered in the competition. Also, that 
talk was 14 hours, while the competition commentary was 
limited to one hour. Considerable thought was given to how 
to improve on the theme and stay within the rules. 

Often a concise program is better than an extensive one; 
it can move more rapidly and have more eye appeal. The 
idea was to get the point across, drive it home, and then 
quit while the judges were enjoying it. The theme of por- 
traying the Hawaiian Islands as volcanically active and as a 
metropolitan center existing along side the eruptions was hit 
upon. This theme facilitated the elimination of many of the 
excess slides. Only three new slides had to be taken to 
complete the show; these were a title slide and two maps 
which were not entirely satisfactory in the original set. 100 
slides and 29.5 minutes of commentary made up the trav- 
elogue. 

Most of the slides were taken with a Nikon S-1 camera 
and Nikkor lenses of 35mm, 50mm, 85mm, and 135mm using 
daylight Kodachrome film. Some were taken with a Rollei- 
cord II using old type 120 Ektachrome film, the transparen- 
cies being cropped later to bantam or smaller size. The title 
slide and maps were taken with a 4x5 Crown Graphic using 
a bantam adapter back and Kodachrome. Weston or Leica 
exposure meter was consulted. Tripod and filters were used 
according to circumstances. 
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By Jack L. Kenner, APSA 


The winner of the Wightman Award 
in the first CD Travelogue 
Competition tells how it 

was put together 


Volcano Lan 


All are original slides and have been mounted with paper 
masks, glass and tape. Many of them, including those on 
35mm Kodachrome, have been cropped with paper masks. 
No spotting was done on the slides and no color correction 
filters were added except with the title slide. 

After the slides were arranged according to the mental 
concept of the travelogue, ecript writing began. Supple- 
mental research was done for the script by studying a tourist 
handbook, travel brochures, and an article in National Geo- 
graphic on Hawaii. While preparing the script it was noted 
that rearrangements had to be made in the sequence of the 
slides in order to provide better transitions; memory of 
articles in the Journal by movie-makers helped considerably 
on this score. After about three drafte of the seript, the 
show was screened with Barbara Standish, APSA, and L. 
Whitney Standish, FPSA, as critics. They gave many helpful 
suggestion. For example, there was one slide which both 
thought detracted from the show; we thought it very good 
for the point it was to make, but it was thrown out, Al- 
though the purpose of the competition was to give recognition 
to travel or scenic pictures which tell a story, and judging 
would be by standards appropriate to such a competition, 
it should be stated that the set was “loaded” insofar as 
possible with what we considered to be “pictorial” or “ex- 
hibition” Many of the slides had been accepted in 
the internationals, both pictorial and nature, and some had 


slides 


re ceived awards, 

Upon making the last change in the written script, Lee A. 
Ellis, APSA, recorded my wife’s voice on tape. Given moral 
support by his wife Gisela, APSA, he sat up beyond mid- 
night putting the Hawaiian background music on tape and 
then merging the voice and music into the final recording. 

Needless to say, a great sigh of relief was expelled when 
the travelogue was mailed to the judging point. There was 
great joy that “Volcano Land” was in the top ten in the 
regional judgings, but that was nothing compared to the 
heights reached upon learning that it was “one of the two 
winners” in the finals, 
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Behind the Scenes 


with the winners of this year's Ten Best Films 


Ten Best 


year has 


selection of the 
during the 
with the 
prize-winners at the annual PSA 


{nother 
Films 


rome to a 


produced 
climax showing of 
these 
Convention at Denver 
This 


of subye om 


there was a wide variety 


as reported in last 


year 
matter 
month's Journal, 


Vovie enthusiasts are always anxious 


to know how the winning flmers made 
their films, what went on behind the 
scenes, what caused them to begin the 


film in the first place 

For that 
the top 
points, and this month we present their 


reason we have questioned 


prize winners on those very 


anauwers 


The Gold Medal winners were Sal and 
Nadine Pizzo of San Francisco with 
wonderful film “Elyra”, the 
who relates his ex 


their very 


fantasy of @ writer 
perience of walking along a beach each 
evening and meeting a beautiful though 
elusive girl 

Sal and Nadine their 


story as follows 


describe treat 


ment of their 


“The sea hase alwaye held for us a 


deep and irresistible attraction, and 


the desire to translate our feeling for 


the a inte the erapressive medium of 
the motion pieture resulted in the film 
ing of Elyra. The sea as a symbol of 
eternal mystery and man's mystic com 


munion with the sea in his quest for the 
unknown constituted the intangibles that 
The splendor of 
beautiful 
Lobos on the California 
Our 


plus the desire to 


we sought to express 
iteelf in the wild and 
Point 


coast provided the tangible factor 


region of 


theme and our setting 


present them in a lyrie mood, were the 


elements from which the final story was 


evolved 


By George W. Cushman, APSA 


‘Every movie-maker has his own par- 
ticular way of preparing his script. The 
following method proved to be quite 
satisfactory for the production of Elyra. 
First we wrote a short synopsis of the 
story 
treatment, breaking the story down into 
The next was to write 
the narrative dialogue. After the 
narrative and dialogue were completed 


work on the 


This was later expanded into a 


sequences step 


to begin 
Using both the 


ready 
actual shooting 
treatment and narrative for guides, we 
scripted the individual scenes for each 


we were 
script. 


sequence. At this point suggestions for 


sound effects and background music 
were noted. 
“Before we could start the actual 


shooting we had to solve the many per- 


plexing problems brought to light by 


careful study of the completed seript. 
In fact, at this point the entire script 
became one huge problem. It called for 
daylight shots outdoors, night scenes 
outdoors, indoor scenes, underwater ef 
fects, tricky transitions, montages, and 


all that, lip synchronization. 
too, that we began 


on top of 
It wae at this point 
to question the sanity of amateur movie- 
makers 

“Without discussing the details of the 
actual shooting. we would like to touch 
briefly upon 
possibly he of interest to fellow movie- 


several points that might 


makers. Our outdoor night scenes were 
all shot in the daytime using type A film 
filter 
posure of 24% stops. However, that state- 


ment must be qualified. We found that a 


without a and with an under-ex 


» stop under-exposure produced a 


good night quality only when very little 


sky was showing in the scene. If much 


Nadine 


sky was showing we were forced to close 
our lenses 3 stops and to boost the light 
on our foreground figures with reflectors 
to keep them from going entirely black. 
On the other hand, in some scenes where 
the subjects were darker than average 
and no sky was visible in our picture, 
an under-exposure of only 2 stops was 
adequate for the effect we desired. 

“All special optical effects were done 
within the camera. We use a Bolex H-16 
variable 

shutter 


with Pellegrini 
shutter. Without the 
many of the eflects would have been al- 


equipped 
variable 


most impossible to achieve on the origi- 
nal film 
“Most 


informed on the use of magnetic sound 


amateurs are now fairly well 


on film and the methods of recording 


narrative and for their pictures, 


So we will bypass that aspect. Handling 


Music 


lip syne dialogue, however, proved to be 
something else again. This was our pro- 
cedure in Elyra: 

“During the filming of the dialogue 
spoke their 
ready 


scenes the actors actually 


lines. Later, when the film was 


for sound dubbing, the same actors were 
seated in a small room facing the screen 
could see through a small 


which they 


window. As the picture was projected 


tne actors spoke their lines in syn- 


chronization with the images on the 
ecreen. 

“Making a motion picture is not all 
hard work. There is the satisfaction of 


take 


scripting, the excitement of translating 


seeing an idea form during the 


the written word into the visual image, 
and the final thrill of seeing the finished 
product come to life upon the screen. 

“We believe that the motion picture, 
like all art two-fold 


purpose. It is a deeply-satisfying 


forms, serves a 
me- 
dium of expression, and it is a means 
for sharing with others the individual 
beauty and emo- 
For a 
film to receive recognition is gratifying 
that it has fulfilled in 
its function of pictorial and 
We are deeply 
Elvra has been 


Award fn this 


Cinema Com- 


creator's con epts of 


tional and dramatic experiences 


evidence some 
measure 
dramatic communication 
honored that our 
awarded the Gold Medal 
PSA International 


film 


year's 
petition.” 
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The Harris B. Tuttle Trophy 
awarded this year to Margaret 
neely, APSA, and competent Secretary- 
Treasurer of the Motion Picture Di- 
vision, for her tightly edited film “Fairy 
Princess.” The a little 
girl who asks Santa Claus for a magic 
doll, a fairy princess. 

How did Vargaret come to make such 
a film? This is her explanation: 


story concerns 


“When I was a little girl I never 
had a pretty ‘little’ doll, the lovely ex- 
quisite fairy-like kind usually «een in 


display windows at Christmastime. Per- 
haps Mom liked baby-dolls since Santa 
always baby-doll large 
enough to wear a real infant's size one 


brought me a 


dress. Or perhaps it was because I had 
younger brothers and sisters, that the 
only kind of doll that would last be- 
yond Christmas Day was the large and 
sturdy kind. By the time I was old 
enough to know that in order to get it 
than Santa had to know exactly 
what kind of doll one wanted, I was 
too old for dolls! I had a new baby 
sister to care for, so my longing for a 
‘little’ doll was put the real 
thing. In growing up I learned to sew 
(first the practical items, then the fancy 
like and millinery); 
became A Girl Seout Leader and loved 
working with little girls and handicraft 


more 


aside for 


costumes 


things 


projects. 
plans an 
after 


“Somewhat as father 
outfit for his 
marriage I secretly planned for my yet 


elaborate train son, 
unborn daughters the most fanciful and 
‘little’ dolls 
sible to create, by elaborately dressing 
them only in the finest of silke, satins, 
feathers beads. My 
children were all sons no excuse to 
start doll Instead | 
made them a pair of 24-inch Raggedy 


Ann and Andy dolls. 


these large dolls very much and so have 


original collection of pos- 


ribbons, and own 


such a collection 


The boys enjoyed 


many other of my nieces and nephews 

“When my youngest son four, | 
received my first This 
turned out to be the means of the hap- 


was 
movie camera. 
piest days of my life, for it was through 
the medium of the motion picture cam- 
era that I without stint all 
my powers of imagination in writing a 


could use 


Margaret G Linda 
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The Fairy Princess 


story (or script) to fit my growing sons’ 


current interests; all my talents as 
seamstress, milliner and handicraft in- 
structor, to costume and make props. 


Indirectly the motion-picture camera has 
brought to me countless friends from all 
walks of life through active participa 
tion in my local ( Metro 
Movie Club and Chicago Cinema Club), 


movie clubs 
in regional movie club association (As- 
Amateur Cinema Clubs), and 
as Secretary of Moiion Picture Div. of 
PSA, I have found friends from nearly 
State in the from 
Switzerland, France, Germany, England, 
Australia and South Africa. 

“Having had great fun for «ix years 


sociated 


every Union and 


Sweden, 


making “rough and ready” all-boy films, 
I decided to go “girly-girly” and make 
an animated doll film. Chicago Tribune 
Camera Page Editor Bob Melntyre 
(FPSA) attended our local club meet 
ing the night my first one-hundred-foot 
doll film, “Christmas Daze” 
screened, To my amazement, he 
chose it along with Tito Goetz’s “Christ- 
mas Spirit” to be shown on his WGN. 
TV Program “Thru The Camera Eye”. 
It was the week before Christmas and 
he picked these films as examples of 


animated 
was 


“different” Christmas home movies. (In 


The Dick Bird Nature Trophy was 
presented this year to Allan R. Powell 
of Willoughby, Ohio, for his film entitled 
“Nature’s Drop in the Bucket.” The film 
tells the 


maple syrup and maple sugar from the 


story of the manufacture of 
sap of the sugar maple tree 

What prompted Allan to undertake 
the telling of this interesting story o| 
What troubles did he en- 
counter? How was his sound recorded 


nature’ 


and presented? 
To these questions he gives the fol 
lowing answers: 


“A keen competition with Nature, a 
generally little known art, a kaleido- 
scope of activity, Mother Nature awaken- 
ing on all sides from her winter sleep, 


cidentally, our Tito Goetz was first win- 


ner of Harris B. Tuttle Family Film 
Award Trophy.) 
“The success of my first doll-anima- 


tion film gave me a legitimate excuse 
to go all out and make a full produe- 
Creating doll costume was 
exciting. The little dolls turned 
out exactly as | had planned «0 many 
ago. My charming little 
Linda, acting her own sweet self was the 
only actress in “Fairy Princess”, 
which begins as she (in flashback) 

telling Santa of all the good deeds she 
has done all year so that she could tell 


tion, each 


lovely 
years niece, 


live 


him and he would bring for her on 
Christmas morn a “Fairy Princess” 
dollie that could really dance. The film 


shows what happens when the dolls 
don't dance and when they do, as well 
as following throughout the re- 
mainder of that happy Christmas Day 

“Little Linda so loved the little dolls 
that now all are hers, but through th 
magic of the motion picture her Aunt 


Margie still hae all the littl dolls and 


lovely little “Princess” Linda, too. 
“Fairy Princess” is dedicated to 
Linda's Father and Mother. The lead 


and end titles are hand-lettered in white 
poster paint on dull black paper super- 
imposed sprayed 
Christmas long-needled pine tree. The 
gay musical background was chosen by 
Maurice Meshbaum (Chicagoland's Leo 
Heflerman), but it took Esther and Mau- 
rice Meshbaum and Fred and Margaret 
narration and 


over pink-paint 


Conneely to get the music, 


sound effects on the films’ magnetic 
sound track, 

“Fairy Princess” won Ist Prize in 
l6mm class in Metro Movie Club Con 


test; Arthur H. Elliott Grand Award 
(Chicago); and 1956 Award for Motion 
Picture Production in the Twelfth Louis 
ville International Exhibition of Photog 
raphy.” 


all within a twenty mile drive from 
home, in the northeast corner of Ohio, 
These were the ingredients that urged 
us to film and record “Nature's Drop in 
the Bucket.” 

“We discovered that there was a mes 
sage to be told. People were 
when they asked, “How many 
have to be crushed to make a gallon of 
“Is a cream separator used to 


serious 


leaves 


syrup?”, 
remove the maple syrup from the sap?", 
“| thought you just took it out of the 
tree and put it in a bottle”. This is of 
course far from the fact as it is neces 
sary to boil about 45 gallons of maple 
sap to make one gallon of eyrup. 
“The activity of cutting the fire wood, 
tapping the trees, gathering the sap, 
boiling it in the evaporator and can- 
ning the syrup was a story in itself. 
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Powells recording 


necessary for the farmer to 


Mother 
there 
Then does run 
to collect all of the buckets. 
will be lost for 


Then it is 


oul-guess Nature in order to 
tell that 


morrow 


will be a sap run to- 
when the sap 
it is @ race 


ful of sap 


it may not run again in several days 


The story just naturally has pace and 


interest 


During all this time you «ee the 


winter snow melting away to slush and 


mud, the spring flowers 
the wild 


starting to grow, 
animale awakening and the 
birds of early «pring filling the air with 
calls song. With 


ments it become a question of 


their and these ele- 
doe not 
what shall we film next but one of what 


shall 


“So we started out by writing a rather 


we le ave out 


loose script. Then about a month before 


it was time to tap the trees we went 


into the country and contacted many 


people from whom we obtained a de 


tailed 
expec 


activily we could 
full of ideas and 
The result was a plan 


picture of the 
Home we went 
rewrote the seript 
of action that could be changed to take 
f any unexpected 


There 


ecript 


advantage o 
that 
these and the 


oppor 


tunity arose were many of 


was revised several 


times Howe ver we kept to the general 


continuity 
rolls of Koda 
1 Mag 
2000 


“We set out with many 
chrome, our trusty Cine Special 
borrowed watt 


nemite recorder, a 


electri generator four photo floods 


and our station wagon. From there on it 


was a job of keeping shooting appoint 
vlverse lighting con 
ditions for ten weeks of apare time Cine 


blocked 
Retween keeping 


ments and fighting 


Saturday a sudden snow storm 


all the roade by noon 


thie shooting schedule, my regular iol 


as an engineer for Westinghouse and 
Mar pore hool I 
these weeks passed like eo 


“We that 


dires ting the 


teaching must say 


many days 
little trouble 


ause we 


found we had 


scenes mace 
certain that the pereons were doing their 


work, It 


to outline the 


customary was only necessar’ 


action we needed and in 


most cases we obtained just what we 


were after 
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“When the end of spring arrived we 
film in the can. It had 
work but the material we 
had, made us «mile. We had made many 
about 
sugaring than books could give us. 
“After a 
the odd jobs we had to postpone while 
shooting, we started to cut the film. We 


were 


had all of our 
been hard 


new friends and learned more 


few weeks to catch up on 


very ruthless and cut it for pace 
The result 
of all the film exposed in 
“Nature's Drop in the Bucket”. 

“This 
first film 
used to work out a scheme to obtain a 


and interest. is that there is 


about 65° 


Our 
Wide 


second sound film 


“Canyons in Contrast” 
fairly good synchronization between film 
When we finished we had a 
well worn magnetic stripe. We accom- 
plished this by driving the Bell & Howell 
202 projector with a synchronous motor 
Our field 
Magnemite 


and sound 


recorded om a 
The 


were 


sounds were 
portable tape recorder 
that 


needed for the edited optical film were 


portion of these recordings 
dubbed onto a split lomm magnetically 
film 


tape 


Movievox converted 
that is 


with the 


coated with a 


Kicor 
cally 


these 


mechani- 
202. Then 
synchronized to the 
picture film with the aid of a two hub 
film synchronizer and a hand held mag 


re« order 
interlo« ked 


sounds were 


netic pickup head. We found that it was 
convenient to break the picture film into 
WO foot reels for recording the sound 
track, 

“The music track was dubbed from 
We used 
this 


records onto tape and edited 


an elderly Pentron recorder for 
operation 

written to a 
words per minute, With 
Ready Eddy calculator 
breakdown of the 


film we were able to write a seript that 


The commentary was 
cadence of 90 
the aid of a 
and a frame count 
fitted the action. We placed our micro 
phone at the end of a long hall and 
projected the film on the wall of a room 
at the This reduced the 
projector noise to an acceptable level 


opposite end 
We rehearsed the commentary about six 
and then recorded the 
track on the 
corder 


times commen 


tary Magnemite field re 


Now we had our three sound 
tracks ready for the magnetic stripe on 


the film 


Powells editing 


relaying scheme that 
and run the 202 
and the Eicor 
The 
Magnemite was started manually on cue 
by Marjorie. The outputs of all three 
recorders were fed into a mixer and on, 
into the input of the 202. Thus with the 
Eicor being interlocked 
with the 202 to give the special sounds 
synchronism film being 
able to control the individual levels at 
the mixer we able to create the 
sound track on the films. I should inject 
here, that there is another impor- 
tant ingredient 
a small apartment 
that is a 
wife. 
“When we had the film cut we com- 
this film: Be- 


“We rigged a 
allowed us to start 
projector, the Pentron 


recorders from a master switch. 


mechanically 


with the and 


were 


very 
have to turn 
into a and 
and understanding 


when you 
studio 
patient 


mitted ourselves to show 
fore we knew it the deadline wae only 
away when we completed 
tracks. The film still had 

We rushed it to the lab 
When the delivered it to 
us we went into high gear. Three days 
before the dead line we had it finished. 
Only then did we take off our 
lean back and relax. The reception the 
film had was that we 
then decided to enter it in the competi- 
tion. We now know it worth 
all of our triale and tribulations. 

“To had the 
privilege of tramping through a sugar 
bush or feel the hot steam from the evap- 
orator, or drink in the sweet aroma of 
the maple sap, ‘Nature's Drop in the 
Bucket’ take you there. To those 
who have had this experience, it will 
bring back fond memories of drinking a 
dipper full of hot syrup or sugaring off 


two weeks 
the separate 
to be striped 


express man 


shoes, 
encouraging 


was well 


those who have not 


will 


on snow, 


The winner of the Cushman Sound 
Trophy, presented for the most effective 
use of sound accompanying a motion 
picture and given for the first time this 
year, was Allan W. Grayston, Chief of 
the Nova Scotia Film Bureau of Halifax, 
Nova Scotia, for his travelog entitled 
“Identity.” 

This was a wide screen presentation 
and covers the life and industry of Nova 
Scotia. 

Since Mr 
sound trophy, 
just how he 
sound track in connection with the film. 


This is his reply: 


won the 


film 


we asked shim to describe 


Grayston’s 


proceeded to create the 


“The music was chosen with the pic- 


ture in mind, i.e. mood music for the 
soft early morning sequence of fishing, 
gay light music for the activities and for 
the industrial the heavy in- 
dustry, the loud crashing of drum and 


eymbal, to portray the heartbeat of the 


seqquence 


(‘See Ten Best, page 45) 
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One night at a dinner party in Morelia, Michoacan, Mexico, 
bull session with my 
shall call Dr. 


said, “Senor 


after | had sat in long photegraphi 
host (a prominent young surgeon whom | 
Médico} Mrs. Médico took me aside and 
Shepherd, sometime when you are alone with my husband, 
can you not tell him that he is spending too much pesos 
for la fotografia?” 

I was flabbergasted. I'm not particularly well off. But 
I never thought of photography as being expensive. 

And then I felt ashamed. 

For at that time Mexicane were paying ninety pesos for a 
Brownie Reflex (which in the U. S. cost well below fifteen 
dollars) and over thirteen hundred for the Retina Ia (U. S., 
$164). And although the peso was worth only twelve U. S. 
cents, to a middle-class Mexican it represented about what 
a half dollar would to us. 
sive. All of which would have bought a lot of tortillas. 

So I thought And then I thought of some- 
thing else. 

“Sefiora Médico,” I asked, “is your husband un borracho 
a drunkard? Or a gambler?” 

“Pues no,” ehe said. 


Film was proportionately expen- 


for a moment. 


“Does he have a mistress—another family to support?” 

“Absolutely not,” she assured me. “Of that I am certain.” 

Which was more than many of the other wives at the 
party that night could have said. 

“Then you should be very happy.” I concluded. 

For a moment she seemed dazed, then brightened and 
confessed, “Of that I had not thought.” 


the room (his glass half-filled) return with his new second- 
hand light meter, take a reading, say, “I'd never have 
thought it!” or something like that, and perhaps do a por- 
trait of his wife or mine on Tri-X 

And recently | had him into my darkroom, where in five 
hours we did a dozen pretty sloppy 8 x 10s from his first 
roll of black and white. 
but I must say that he has an instinctive feel for compo- 


My te hniques are not too good, 


sition and portraiture—which helped 


He was really bushed at the end of hie first session. And 


proud 
Though his parting words were, “Do you realize that, not 
counting our time, those pictures cost us over two dollars?” 
| said nothing, merely thought of what his Saturday 


(Not that I'm 
heaven forbid! But after all, this way we 


afternoon fifth of Seotch would have cost, 
against drinking 
can talk photography from now on 
to talk about?) 

And a few days later his wife phoned mine, asking what a 
good cheap enlarger sells for. 


and what else is there 


So what are the implications? 
Let's go back a bit. 
America went from the sixty and forty-eight hour weeks to 


Most of us still remember when 


the forty-hour week. How those old fussduddies who op- 
week howled, predicted that with extra 
leisure Larry Laborer would have just so many more hours 


posed the short 
to get soused, and to beat his wife! 
In one sense they were right. There was going to be more 


leisure time and it had to be spent somehow, 


A Caution to Camera Widows 


That Christmas, when we were doing our across-the-border 
Antonio (You'd be what 
S.!) she had me help her 


gift shopping in San surprised 
bargains you can get in the U, 
pick out a modest diffusion enlarger to take the place of 
his home-made one. (Incidentally, his camera is a Retina 
la with a 3.5 lens, for which he paid 585 pesos, and his 
work is superb.) 

In short, there ie much more to photography than the 
aesthetics, equipment and techniques that camera fans and 
writers constantly occupy themselves with. There is an area 
we took for granted so long that we may have forgotten it. 
Even the advertisements only hint at it half-heartedly. And 
that is the tremendous boon photography is to American 
marriages 


Certainly for every husband that disappears into photo- 


graphic darkness—or darkrooms—so many hours a year, 
there is a wife who is a lot better off than she probably 
knows. 


Take my friend Hardtop, the successful manager of one 
of the numerous plants in the industrial city in which I live. 

Vigorous, intelligent, he daily encounters a mass of busi- 
ness shocks and tensions that sends him home to double- 
duty elbow-bending. In the three years I've known him 
his non-deductible home liquor bill has never fallen below 
thirty dollare a week 

Aware of the fact that (except for liquor) he 
spend, just before his last birthday I suggested that his wife 
Argus C3 
Of a Saturday night now, instead of getting through our 


hates to 
get him an Things have already started 


dozen 16-02. bottles of 20-proof malt brew, somewhere during 
the first quart his eyes will freeze, he will wander out of 
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By Louis P. Shepherd 


But we fooled them! The sporting-goods, automotive, 
travel, home-shop and photographic industries boomed, while 
distillery production didn’t at all increase proportionately, 
Nor did wifebeating. 

Though, listening to some wives, you'd think they're still 
being beaten when they ask such loaded questions as: len't 
John's excessive shutterbugging hurting his chance for busi- 
ness euccess 

I'm certain it isn't, and this is the reason 

When Britain’s industry and politics led the world, the 
English already had a strong tradition of avocations (if you 
don't like the word hobby 

When they weren't outproducing 
gardening, bird watching, philology and 
the like engrossed them on their long weekends 
tainly photography—with euch ardent camera amateurs as 
{lice in Wonderland Lewis Carroll, author and mathema- 


which for some reason I don't). 
empire building and 
their competitors 


And cer. 


tician, whose Nineteenth Century shots are «till classics. 
And how did the blokes they were outstripping feel? 
They complained bitterly, maintained that men who worried 

work twenty-four seven days a 

outsmart competition who spent their off- 


their hours a day, 


couldn't 


about 
week 
hours wallowing in aspidastra cultivation and Sanskrit. The 
glum non-avocationists couldn't fully see the the connection 
To keep going effectively, 
a man just has to escape his work from time to time 


but suspected what we now know 
Although photowise, this may at first seem hard to believe, 


at least to the advanced amateur, who may recall those early 
happy horrore. 
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He'll remember the sweet though very real agonics of 
mastering his firet complex camera—and enlarging And 
then color! 

I thought I knew it all (except color printing, which | 
haven't done yet). But now that I've started in with a movie 
camera, | find some of the old precious shudders and sweats 
returning 

And | think of the ever-possible booboos, of the hardened 
veteran who the other day, while developing a prized trip 
negative, re-poured developer into his tank when it should 
have been hypo, and wound up with a useless black band 
of film to help him mourn his error 

But it is these very errors, tensions, the ruthless enslave- 
ment to time, physics and chemistry, which are the amateur 
photographer's catharsis, or cleaning out, of a day's strain 
in offee or plant 

While he de velope, prints, blows up one roll of film, it is 
humanly impossible for him to brood about that bit of 
trouble on the job a few hours back. Let him trip the 
hutter on half a dozen carefully planned out shots, and 
he'll wonder what happened to the everyday tizzies he started 
out with 

Then there is the complaint of some wives—the expense 
Despite the happy ending to the case of Sefiora Médico, I 
grant that it can be overdone 

For instance, one of my friends is a trader His equip- 
ment ie always the best and the latest, and I don't think 


When | 


which he traded for a 


he's ever kept an item more than a few months 
first met him he had a Rolleiflex 
Contax And that for a Robot 
the single-lens reflex field 
Rollei. And then went on to Leica, Cannon, Speed Graphic, 
stereos, Nikon And he's «till going 

(Incidentally, contrary to all photographic lore, his photos 


And then he plunged into 
From there he returned to the 


are quite good! ) 

With each trade, naturally the dealers did not lose money. 
Some of these cameras list for well over three hundred 
dollars. His wife, feeling that it wae severly affecting their 
income and his head, phoned his employer, asked him to do 
something about it, (N. B. He didn't.) 

And yet, now that I think of it, I wonder if it has been 
Apparently these constant changes are satisfying 
Perhaps 


overdone 
come deep, perhaps tragic need in this trader 
without camera swapping, the trader might do something 
h more Apensive I know a fellow with 
cimilar mania—-for automobiles! 

On the whole | think photography is one of the cheapest 


nonm-adulterous loves there is. It certainly has been for me. 


I've a pretty good idea what I've spent because | generally 
charge my purchases—materials, cameras, everything And 
| don't recall ever paying over nine dollars a month. In 
ten years I've made a lot of pictures and acquired a medium- 
priced reflex, a superb second-hand 35mm camera, recently 
an 8mm movie camera, and a darkroom that suite my needs 

As for my wile-—Well, first she was disturbed 


she has come to appreciate what photography does 


But through 
the vears 
for me, and has become interested in the art itself, 

benefit, one that must 


And she enjove another—«ultler 


he common to photographers’ families 

When on the sly | charge that fifteen or twenty-dollar 
photographic gimmick or gismo, eneak it into the house and 
down to the darkroom (to which only I have the key) she 


But the 


next time she shyly hints at a new pair of gloves or a five- 


may not know about this slight nick in our budget 
doliar attachment for her sewing machine (What a silly 
gadget to fool away one’s time with!) the eaey grace with 
which I tell her to go right out and buy it is something lovely 
to he hold 
Really, I 


ponder all this 


beliewe that if amateur-photographers’ wives 
they'll save a heavenly kiss for the late 


Monsieur Daguerre 


Judge the Judge Scorecard 


Experience: (Seore from 1 to 20 points} 
Number, frequency and variety of hie judgings. 
Background, skills; observation, 
ability and experience to picture evaluation. 
Basic Intelligence: (Score from 1 to 20 points.) 
Commonsense, understanding, reasoning power, 
general knowledge other than photography. 
Picture { ppreciation: (Score | to 20 points) 


applic ations of 


Understanding and response to subject matter, 
its treatment and presentation. 
(Score 1 to 20 pointe.) 
Composure, steadiness, stability, 
Enterprise: (Score 1 to 20 points.) 


Po se 
confidence. 


Courage to venture recognition of successfully 
presented creative, new, experimental subjects, 
and original presentation of traditional items. 

Comments: (Seore 1 to 25 points) 

Clear, constructive, fluent, convincing, educa- 
tional, interesting and concise. 

Technical Knowledge: (Score 1 to 15 points.) 
Familiarity with techniques, materiale, methods, 
equipment and their application to suggested 
improvements. 

Pere eption: (Seore 1 to 15 points.) 

Intuitive and prompt recognition of merits and 
accomplishments; and detection of errors, artifi- 
cialities, imitation and carelessness. 

Lack of Bias: (Seore 1 to 15 points.) 

Freedom from preconceived opinions and bias 
directed toward types of people or subjects, 
and freedom from influence by recognition of 
the work of certain makers. 

Wemory: (Seore 1 to 15 points.) 

Ability to remember the level of the contest 
during the judging, and in the final stages, to 
remember the pictures still under consideration 
when making final eliminations. 

Consistency: (Seore 1 to 15 points.) 
Application of similar standards and 
points to all pictures, and avoiding self-con- 


view- 


tradiction. 
Total Score 


The judges judge our pictures and we judge the judges. It 
is only human to express critical judgement and opinions of 
their ability, and as a competitor and judge, I would protect 
the right to do so with the last drop of hypo in my veins. 
That's half the fun of photo contests, actually. Rieking ostra- 
cism or worse from my many friends who judge, however, | 
suggest that we substitute for haphazard opinions a point- 


score system founded upon a sound scientific basis and analy- 


sis, to evaluate those in whom we trust the fate of our 
masterpieces, hence my proposed Scorecard for Judging the 
Judges, which accompanies this article. 

From the «afety of my H-Bomb shelter I recognize the 
inevitability of prolonged and violent disagreement with (a) 
the need or propriety of the Scoreboard; (b) the elements 
suggested for consideration; (c) the proportion and ratio of 
points assigned to each element; (d) my sanity. 
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Judging The Judges 


Or, How To Lose Friends And Alienate People 


The scoreboard may serve many purposes, to determine 
what your club's members think of the judge, to guide off- 
cials in their selection of arbiters, ete. However, it is respect- 
fully suggested that Scorecards not be shown to the judges 
lest they be cut to the quick. Yet many of us who judge 
could be pulled up short and could certainly benefit by study- 
ing an unfilled Scorecard as a guide to self-examination. We 
may be overlooking some of the important factors which 
contribute to doing our work better. Some judges may not 
be cognizant of some of the required facets of judging. 
Naturally, self-evaluation by points is made useless by lack of 
objectivity and understanding of personal short-comings. Let's 
leave that to others 

Your next contest could be doubly interesting if you employ 
the audience-participation factor. Clip the Scorecard from 
your PSA Journal and have some reproductions made by the 
economical photo-offset process. Distribute them among the 
audience to be filled out and gathered up at the end of the 
evening. The next day you may tabulate the total scores and 
strike an average reflecting the rating of the judge. From 120 
to 149 is Fair. From 150 to 174 is Good and from 175 to 
200 is Excellent. Deduct 25 points if the judging is restricted 
to selections without comment and suggestions. 

The author concedes that a reasonably good score could be 
obtained in spite of a very low one for some important claesi- 
fication; but this is highly improbable, because several classi- 
fications bear upon each other 

While some of the classifications are obvious, a word or two 
of comment on others may be enlightening. Experience, for 
example, is not length of time alone, nor number of judgings; 
but the application of what has been learned is essential 
Many of us know judges of long standing who are inept. 


Basic intelligence is subject to wide variance of opinion and 
in addition to its components as listed it includes general 
knowledge of many things which may be depicted authen- 
tically or otherwise; and its bearing upon judgement are 
inestimable, of course. 


Picture Appreciation is an obvious departure from the 


school of thought which is influenced by meaningless 
examples of fine technique devoted to negligible matter, 


which result is spiritless exhibits. 


Poise is that self-assurance which communicates iteelf to 
the makers and the audience and which creates confidence in 


the judging. 


Enterprise goes beyond Picture Appreciation and credit« 
the judge for the courage and ability to recognize the merit 
of successful departures from the hackneyed, standard and 
traditional, stimulating progress and advancement. It also 
includes recognition of improvement and originality applied 
to traditional subject matter. 


Comments are extremely important, especially at the club 
level. Here is the element which is often of lasting import- 
ance beyond the actual selections, and it is here that future 
photographers are often made. 


We assign less points to Technical Knowledge because it 
should be taken for granted in a judge, yet it is not as essen- 
tial as other items, as proven by capable judges from the 
art world and non-practising photographers. 


Perception is self-explanatory. Lack of Bias is too often 
taken for granted. Does the judge dislike cats and throw out 
cat-pictures regardless of merit’ Is he ruthless in judging 
still life, pietures cf flowers, children? Does he unconsciously 
lean toward pictures he recognizes as being made by friends, 
or fear their complaints? 


Memory and Consistency, you will agree, are also important 
factors. Who among us has not wondered at a judge who 
throws out one picture for some particular fault, and holds 
others with the same faults, to the confusion of the newer 
photographers? And how well do I recall an important inter- 
club contest recently in which the judges confused them- 
selves after dividing the prints into several piles, ending up 
selecting from the wrong pile. 


Not immediately obvious in the Seorecard, but definitely 
in evidence, is the emphasis upon positive and virile judging 
as opposed to the process of reducing the number of pictures 
under consideration by negative and subtractive means. By 
the latter is meant the procedure of dropping pictures for 
technical reasons however minor, reducing the contest to the 
best technical jobs or those with the least faults of technique, 
and then choosing from among these the “best” pictures 
Thus, in the final rounds, we often see excellent examples of 
print quality, processing and composition; the distillation of 
fine mechanical accomplishments, rather than the essence of 
vision, enterprise, imagination, creativeness and approach to 
subject matter 

The importance of capable judges cannot be undereeti- 
mated. They establish the trends and the goals, they interpret 
and reflect what is supposed to be best in contemporary 
photography, they encourage or discourage emerging photo- 
graphers and assume a much greater responsibility than is 
usually understood, even by judges themselves. Those who 
do not measure up may do untold harm and should be used 
sparingly, if at all 

If the yardstick provided herein is not sufficient, perhaps 
a better one could be devised. There is no doubt about one 
being sorely needed. | wonder how I'd rate? Listen, fellers, 
Scorecard, remember, 


if you use the present company 


eu epted! 


By Alfred C. Schwartz, APSA 
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Floral Radiography 


By M. J. Zunick 


The making of pictures of flowers by means of x-rays, 
which | choose to call floral radiography, is not new. Even 
a cursory search of the literature has shown a reference on 
floral radiography as far back as 1913. 

X-rays are a type of radiation differing from visible light 
Radiography is simply 
defined as photography by means of x-rays and a film with 


only in frequency and wave-length 


an image created by exposure to x-rays is denoted as a radio 
graph. Hence, the too often used titles such as “x-rays of 
flowers” and “flower x-rays” are incorrect terminology. It is 


felt that the title of this article “Floral Radiography” more 


correctly describes the process of making flower pictures by 
means of x-Tays 

The author has had the opportunity of working with vari- 
ous x-ray equipments operating at relatively low voltages, 
using x-ray tubes with beryllium windows. At low operating 
voltages, longer wave-length, less penetrating radiation (soft 
x-rays) are produced. Beryllium is the most x-ray transparent 
structural material known and is used for windows in low- 
voltage x-ray tubes to permit efficient passage of the long 
wave-length radiation that is produced. 

The author used the makeshift x-ray apparatus shown in 
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Fig. 1 for making the floral radiographs. A thin beryllium 
window x-ray tube, Fig. 2, is used in the apparatus which 


was the original developmental model of a commercial 
equipment designed for radiographic inspection of infestation 
in grain.* It was ideally suited for floral radiography since 
it operated at from 10 to 25 kilovolts and the window di- 
ameter of the x-ray tube was large enough to give suitable 
coverage Similar commercial equipments are now available 
on the market—see Fig. 3 

Although most medical and industrial x-ray equipments 
operate at 50 kilevolts and above, a number have been de- 
signed for various uses which operate at much lower voltages 
and more x-ray tubes are presently being manufactured hav- 
ing beryllium windows. X-ray equipments used by dermatol- 
ogists and scientific laboratories are of this type. With a 
little effort many photographers can obtain access to this 
type of equipment. On the other hand the author has seen 
many beautiful floral radiographs made using conventional 
x-ray equipment such as dental and diagnostic medical x-ray 
equipment which may be operated down to about 30 kilovolts. 

The work reported in this paper was done only for pictorial 
purposes and is not intended as a scientific study of the struc- 
ture of flowers. This paper has been written primarily to 
answer the many questions which have been directed to the 
author regarding techniques and procedures used in floral 
radiography. It is hoped that more photographers will become 
interested in this field of pictorial photography. It need not be 
limited to flowers as all sorts of plants make very interesting 
subjects, and, zoological specimens can furnish one with an 
unlimited variety of subjects.® 

As a matter of information additional references 
at the end of this paper covering articles on this general 
The work along this line has not been extensive 
offering the photographer a fertile field for a long time to 


* are given 


subject 


come. 

Because x-rays are extremely short wave-length radiation, 
they cannot be refracted and refles ted as is normally done 
with visible light. Therefore, under ordinary conditions x-rays 
cannot be focused and images produced by them are either 
actual size or larger depending on relative position of the 
object and film. In conventional radiography the object is 
placed between the x-ray source and on or very close to the 
film 

1 he set up used 
illustrated in Fig. 4. The work is done entirely in the dark- 


by the author, in floral radiography is 


room using a 6B safelight. Since the x-ray tube used had a 


r 


Fig. 3—Commercial x-ray apparatus suitable for floral radiography 
rte Cerner a. y ept.) 
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Fig. 4—I Illustration of set-up used by author for floral rad ography. 
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Fig. |—X-ray apporotus used by author for making floral radio- 
graphs. Fig. 2—Beryllium window x-ray tube used in apparatus shown 
in Fig. I. y t.) 
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beryllium metal window, light from the x-ray tube filament 
is not tranemitted When 4 conventional x-ray tube with glass 
window is used, a light tight barrier must be placed in the 
window port, or the film must be placed in a light tight 
cassetic, Commonly used paper or metal cassettes are sug 
gested only for use at higher kilovoltages since they filter 
out practically all radiation at lower voltages. However, if 
darkroom conditions are not available when using low kilo- 
voltage radiation, a cassette can be made with a front of 
black lacquer coated “Mylar” film (a polyester plastic mate- 
rial marketed by duPont) 
to avoid light leakage through pinholes 


Iwo thicknesses are recommended 
Mylar” is tough in 
relatively thin sheets and has a very low absorption for low 
voltage 

When greater contrast is desired in the radiograph it may 
he exposed to a low intensity level light following x-ray ex- 
posure being careful that the flowers are not moved from the 
original position. It is absolutely necessary that the light 
preterably from a very emall source, emanates from the same 
point as the x-rays did. This was accomplished by using a 
iby watt bulb placed with its filament in the center of the 
x-ray tube port Exposure time was ipproximately one second 
Because it is practically impossible to have a light source at 
the exact focal spot of the tube, some shadowing will occur 
This may not be entirely objectionable but the author does 
not commonly use this method since he obtains required 
contrast by varying the kilovoltage on the tube 

Distance 
at 2A ine he 


between tube window and film was standardized 

ind the equipment allowed coverage of a 14 x 17 
inch film at this distance. The 14 x 17 inch film is commonly 
used for medical and industrial radiography and therefore is 
readily available, Most flowers require this size film and it 


is an appropriate size for exhibition work. Some arrange 


ments ft an & x 10 inch film more adequately and these two 
izes were found to take care of all arrangements encoun 
tered 

It is not necessary to lay all portions of the flowers close 
to the film 


tions being an inch away from the film is not noticeable. 


The slight distortion that occurs even with por 


However, if film to window distance is substantially under 
inches 


should be allowed to lie naturally and should not be forced 


distortion can become a proble m The flowers 


to lie closer to the film. In this way a more natural and 
prac eful arrangement can be recorded. 1 his also helps to 
attain some semblance of depth regrettably lacking in radio- 
graphs. 

Radiographs are notorious for their lack of contrast. Re- 
quired contrast to delineate the fine structure of flowers can 
be attained by one or more methods. The greatest gain in 
contrast is obtained by use of soft x-rays generated at kilo- 
voltages as low at 10. X-rays produced at kilovoltages lower 
than 10 are impractical since they have very low penetrating 
power and the absorption factor through 28 inches or more 
of air results in excessive exposure time. Generally speaking 
the lower the voltage used the greater the contrast The use 
of industrial type x-ray film also increases contrast since this 
type film is specifically designed to produce contrasty images 
when developed in high speed x-ray developers. Lastly, in- 
creased contrast can be obtained by resorting to No. 4 or 
even No. 5 paper. 

The kind of flowers best suited for floral radiography are 
somewhat limited. As a general rule, multi-petaled flowers 
like the peony are not suitable since the structure of the 
single petals cannot be resolved and only the shape of the 
flower is registered resulting in a shadowgram which more 
easily could have been made with ordinary light. Flowers 
with single- or at most double-layered petal arrangement are 
ideal types since it is the delineation of the petal structure 
that in most cases forms the center of interest of a floral 
radiograph. And, with this type flower the stamen are prom- 
inently resolved adding to the interest. Tulips, lilies and 
jonquils are a few of the ideal types for radiography. Excep- 
tions to the above depend upon the worker and equipment 
used, for, as will be shown later some very dramatic effects 
can be produced by deviating from the general rule 

After carefully preparing the desired arrangement on the 
film, the assembly is exposed to x-rays for a time depending 
upon type of film, density desired and kilovoltage used. To 
give some idea of required time of exposure, (at 28 inch 
window to film distance) Fig. 5 is included showing speed 
curves for a typical fine grained industrial film (Kodak Type 
M Industrial X-Ray Film). For example, if the x-ray tube 
is operated at 15 kilovolts, it will require 80 milliampere 
seconds to obtain a background density of 1.0 where both 
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emulsions are developed. The apparatus shown in Fig. 1 was 
always operated at 5 milliamperes, therefore, it would require 
an exposure of 16 seconds. 

X-ray film has a double emulsion (one on each side of the 
plastic base) to more effectively absorb the x-rays. The dif- 
fusive effect on prints associated with a double image is of 
little significance when large negatives are used. In those 
cases where a small negative will require considerable en- 
largment it is advisable to use only one emulsion. Sherwood® 
describes methods for removing or clearing the second emul- 
sion. Exposures required for a single emulsion film are also 
indicated in Fig. 5. 

After exposure the film is developed and fixed in any one 
of the many proprietary x-ray film developers and fixers 
presently on the market. Recommended times and tempera- 
tures should be used. X-ray liquid fixers are highly concen- 
trated and generally contain ammonium thiosulfate, there- 
fore, recommended fixing times should not be exceeded other- 
wise excessive reduction of the image will take place. 

The developed film in medical and industrial fields is re- 
ferred to as the radiograph and is viewed with illuminators 
for diagnosis and/or inspection. Prints are seldom made. 
Viewers of such radiographs are accustomed to seeing specific 
tone relations and when it is required to record these radio- 
graphs in publications an intermediate negative is necessary 
in order to obtain the same tone relations observed in the 
original radiograph. In floral radiography direct prints or 
those made by way of an intermediate negative can be beau- 
tiful and interesting. Offering increased variety, the choice lies 
with the maker. 

After-work on the original film can be done readily since 
the large size is of considerable advantage. The paper neg- 
ative process should also offer many interesting possibilities 
although the author has not made any prints via this process. 
The intermediate negative may be made on film by photo- 
graphing the original film mounted on a standard high in- 
tensity radiograph illuminator, The fluorescent type illumina- 
tor rather than the older incandescent type should be used. 
The details from a 14 x 17 original can be fairly well pre- 
served on a 4.x 5 intermediate. On the other hand, the orig- 
inal can be contact printed on a film of equal size by use of 
the enlarger as explained below for the making of prints. 

The author prefers to make prints directly from the orig 
inal film since the flower image stands out in dark tones 
against a light background. A 16 x 20 printing frame is used 
to obtain necessary contact between the large negatives and 
the paper. Exposure is made under a 4 x 5 enlarger using a 
6 inch lens. Approximately the same times and lens apertures 
are used as is customary when ordinary enlargements are 
made. Enlarging paper was used in all cases, however, there 
is no reason why standard printing papers and printing boxes 
cannot be used. This technique is also used for the larger 
intermediate negatives but when 4 x 5 intermediate negatives 
are to be printed standard enlarging techniques are used. 

Generally radiographs are not too contrasty and quite fre- 
quently this must be overcome with a more contrasty paper. 
The author frequently uses a No. 5 grade to develop an op- 
timum contrast 

The condition of the flowers is all-important. In the first 
place defects are faithfully reproduced. This includes many 
internal defects which are not readily discernible from a 
visual examination. Diseased or dried out areas as well as 
physical abrasion or breakage always show. Discontinuities 
which are not visible in ordinary photography are readily 
visible in a radiograph. For instance, a broken stem cannot 
be hidden behind a bloom without being quite obvious in the 
radiograph 

The problems of arrangement are extremely difficult to 
describe and it is felt that only experience will suffice to 
overcome them. In general overlapping of the flowers should 
be avoided since the structure of the flowers or leaves become 
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confused. Often leaves or other structures can be placed in 
more desirable positions by inserting their ends into a slit 
in the heavier stem sections, Since the x-rays do not penetrate 
the heavier sections to any great degree, the graft is not 
delineated. Since different flowers require different exposures 
to x-rays, mixtures are not generally recommended for best 
However, hard and fast rules cannot be set down 
results 


results 


because as previously mentioned many interesting 


can be obtained by drastically deviating from recommended 
practice as is true in ordinary photography 

The age of the bloom is quite important For best results 
the author has found that flowers and other living plants 


must be fully developed. In other words, they must have 


reached full maturity to show distinct internal structures. 
This is clearly shown in some of the radiographs particularly 


in the group of three tulips (the center bloom is fully 


matured). 
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Splicing With Electricity 


By George W. Cushman, APSA 


For years we spliced with film cement. Then a couple 


of years ago we started to use Mylar transparent eplicing 
tape Now we use electricity! 

Actually, the new system, known as a high-frequency elec- 
trical “weld” is just that, and it employs no cement, solvent 
liquid of any kind, nor does it employ any tape or other 
material 

The way it works is thie: A high frequency electrical cur 
rent fuses the film together The electricity ie applied by 
two electrodes which briefly heat the film only at the point 
where the splice is to be made, welding the two ends to 
gether 

The job is 


splicing method yet to be developed 


completed in one second, making it the fastest 


The overlap needed is less than that needed for cement 
splices. Furthermore, the new dielectric heat weld, as it 
is popularly called, can be weed on any film base material 
currently in use today 

It is said to be insensitive to moisture or temperature—to 
the degree that the film itself is insensitive to moisture and 
temperature 

The new process was developed by engineers at the duPont 
laboratories and was firet reported to the public at the 
SMPTE fall meeting in Hollywood in October. 
to Wilton KR. Holm 


convention This new splice is superior to any other known 


According 
who presented the new method to the 


to us 

The process of sealing two plastic substances together 
with heat has long been practiced within the plastic industry, 
yet thie principle is a new one in the motion picture industry 
duPont brought out Cronar base for motion picture films 
a couple of years ago--a substance which resisted any 
attempts to splice it with known film cements or similar 
solvents. Mylar splicing tape has, up to now, been the only 
method of splicing Cronar stock 

The new dielectric heat method is fully abe stable, and is 
much que ker 

(Juality of the new electric splice is equal to, if not superior, 
to any known splicing method of today, according to duPont 
engineers It is as satisfactory on raw stock as on that 
which has been processed. In testing the new splices, several 
hundred have been run through black and white as well as 
a single break 


From a projection standpoint, a trial reel containing 80 


color processing machines without 


Develop As You Go 


If you go on a long photographi trip, 
«husband Albert and did in 


France this 


a comfort it is to check results along the 


Ordinarily upon the return of a trip the 
first week is spent in the darkroom and bag, two daylight tanks, 


every roll is developed. This year it was 


splices was projected 1000 times. Not one splice broke! 
Tests made on both Crowar film and the present day triacetate 
stock showed the splice to be tough and practical. The 
duPont engineers making the tests say these were performed 
in high intensity are projectors and the heat developed from 
the illumination in the projectors had no ill effect on the 
splice. “Throughout these tests the splices remained steady 
on the sereen,” relates Holm, “and repeated inspections dis- 
closed no sign of deterioration. 

One of the greatest features of the new electric splicing 
method is that only a small overlap is required. On 35mm. 
motion picture film it has been customary to make a cement 
splice over 70 mils wide. The new electric method requires 
a lap of only 30 mils, or less than half that required with 
cement. 

This narrow overlap appears adequate, and surpasses in 
tensile and peel strength any cement splice on triacetate film 
using more than twice the amount of lap. The narrow lap 
will reduce the visibility of splices on the screen. 

Another valuable feature is that the heat reduces the 
thickness of the splice so that whereas with a cement eplice, 
the resulting lap thickness is at least double that of the 
thickness of the film itself, in the new electric splice the 
resulting thickness of the lap is about 1'% times the thickness 
of film. 

On Cronar stock, which has a thickness of .004 inches, the 
resulting electric splices have been measured as low as .0056 
inches. On triacetate films base, which ie .0055 ins., dielec- 
tric splices have been made measuring .0069 ins. 

The high frequency current is applied through the two 
electrodes which touch the film at the point of overlap. 
These two electrodes, together with the films to be spliced, 
form part of the circuit of a high frequency oscillator. 

The current flew, which lasts only a second, heats the 
filme to the point of fusion, and before the spliced film can 
be removed from the splicer, the job is done. There is no 
waiting or cooling off time. 

The duPont engineers have adapted a standard commercial 
splicer for use with these experiments. No commercial 
electric splicer is on the market, although duPont is making 
available to interested splicer manufacturers the necessary 
data which will enable them to either convert present éplicers 
to electrical operation, or to design a new splicer specifically 


for this type of splicing. 


By Eileen Widder 


see that there were chemicals, changing 


thermometer, 


summer, do you know what | am not fit to talk with any one until 8 oz. measuring cup, funnel and egg 


timer. | used D25 and weighed out 


way Although Albert concentrates on different! several quart batches, putting each 
color slides, he shared my anxiety other We carried the developing materials chemical in a plastic pill container, 
years when my black-and-white films with us. The actual ones are shown in which I obtained in a U. S. drug store. 


were not processed until our 


M 


return the ace ompanving illustration 


You will 


These I labeled carefully and then made 
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little plastic bag bundles of each batch. 
Hypo neutralizer was also taken and this 
enabled the washing time to be at a mini- 
mum. The only thing we needed upon our 
arrival in Paris was bottles, and that was 
no problem in Paris as there are many 
super-markets that sell wine and lemon- 
ide in bottles. To Albert's dissappoint- 
ment, I liked the stoppers on the lemon- 
ade bottles best. Since he didn’t want to 
be caught drinking lemonade in Paris, 
we wound up by buying mason jars. 

In order to expedite the job we fol- 
lowed this routine: We measured out a 
quart of water into each bottle and 
marked the level with scotch tape. We 
made four bottles of mixed solutions: 
developer, replenisher, hypo and hypo 
neutralizer. While I loaded the tanks in 
the changing bag, two rolls on each tank 
core, Albert brought the solutions to the 
proper temperature 

When the solutions were the right 
temperature, | started the developing 
and Albert timed this with his watch. 
As soon as one tank was finished, I 
poured the developer into the next tank 
and Albert took over the first tank fix- 
ing and washing. We used the egg timer 
for the hypo neutralizer—3 minutes for 
this and then washing six minutes. 

One might think that the time spent 
on vacation might be better used for 
sightseeing and entertainment, but we 
found that we were able to develop four 
rolls (my average daily shooting quota) 
in an hour. This we did before dinner 
and still had plenty of time for our 
other activities. It would have been im- 
possible to finish in this time without 


my husband's cooperation—whether his 


If you are a salonist, in black and 
white or color, you must keep records 
of the prints or slides you send out so 
that you will know how they fared and 
make sure you get your pictures back. 
The following is a simple system which 
has served me well past a 4 Star Color 
rating. While it is designed for color 
it will work equally well for black and 
white. It's so easy, the missus can keep 
it for you so you can devote all your 
time to making pictures 
Here's what you require in supplies, 
all of which can be obtained at the 
stationers You may even happen to 
have them on hand now 
A) An inexpensive black ring binder 
which takes a ruled 814 x 11” 
sheet, plus a package of 25 sheets 
or less which will last for many 
years. If you prefer, you may uee 
an ordinary blank book with 
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Exhibitor's Record System 


help was out of pity or stimulated by his 
appetite! 

And what a joy it was to see the proc- 
essed negatives right on the spot! Al- 
though we took every precaution with 
our equipment having it checked before 
leaving, there is always the possibility 
that troubles might develop and the 
assurance that all was “clicking” was 
wonderful. This immediate viewing gave 
such confidence and a couple of times 
enabled me to retake views, benefitting 
from the previous day's experience. 

Incidently, we flew both ways and the 


sheets of this approximate size. 

B) A 3 x 5 wood or metal «small 
index file box with 100 3 x 5 ruled 
index cards plus an alphabetical 
index. 

With just these two items you're in 
business Now here's how to proceed. 
Rule off a ringbinder sheet like the 
sketch below. Unless you are a prolific 
exhibitor this one sheet will last you 
for an entire year 

Now rule off a dozen of the index 
cards like this. You can add more as 
you need them 

We're now ready to record the slides 
or prints going to a salon: 

(Step 1) After you have made your 
choice and filled in the entry form, 
use the same numerical listing 
and enter the slides in your ring 
binder sheet. Also fill in the rest 
of the information required. That 


question of weight was important. In 
spite of this we were able to carry all 
of our film, developing paraphernalia 
and clothing without being overweight. 


Of course, we dressed like photo- 
graphers. On the way back the devel- 
oped rolls are lighter and take less 
space, leaving room for purchases 
When we are fortunate enough to go 
again, we will repeat this experience, 
except perhaps that we might purchase 
our hypo abroad. It seemed available al- 
most everywhere. In any event we will 


“Develop As We Go!” 


By Jack A. Goldsack, APSA 


becomes your master record, It's 
wise to save the balance of your 
entry form in the back of your 
ring binder in case you have to 
correspond with the show about 
your slides 
(Step 2) Make out a card for each 
slide and put a single etroke in 
the space under “sent out”, This 
will become your individual record 
to show you how the slide is doing. 
(Step 3) When you have made out 
your slide cards be sure to check 
the column headed “Entered on 
Index Card” to indicate that the 
entry is recorded on the cards, 
As soon as you get your report ecard 
(and may all your report cards show 
three's and fours) show the total num- 
ber accepted on the binder sheet and 
check the accepted slides as indicated 
on the report card. Now check off the 


7 
4 
3 a Ag 
a 
ore 
$5 
“4 


This is date 
the show will 


Enter here the 
date you sent 
out the entry 


return entries 
printed on most 


Enter here how 
many accepted 
in show 


Check in these 
columns the 
entries accepted 


NAME OF 
EXHIGITION 


ENTRIES 
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2 


3 4 


Corner House 


Formation 


acceptances on the index cards to keep 


a recotd of how your individual elides 


are doing 
Honors information 


Be sure to alse include the 


When your slides are returned check 
off the 


“Slides 


column headed 
ring binder 


at this col- 


return in the 
Returned” on your 
sheet. An occasional glance 


umn will show you whether or not 


you're getting back the elides due you. 
Simple, ien't it. And if you get into 
the habit of making the entries automa 
tically 
complete 


alice 


If you are 


you'll have a perfect record and 
control of your exhibition 


a prolific exhibitor here 
are some additions to this system which 
I have found helpful. It involves a little 
more work but will pay off. 
A) After you 
biting your 
Salon 


have done some exhi- 
name will get on the 
Master list and you will 
automatically receive the entry 
When I get an entry 
check the 


| keep a record on 


forme form 


I immediately closing 
date 


clipped together with all the entry 


card, 


xhibition, 
Date, (c) The 
Allow ample 
especially for 
this 
planned to 


formes of {a} The 
(b) The Closing 
Mailing Deadline 
time for mailing, 
foreign ehows By following 


system no show I 


Mounting and Cropping Color Slides By 


mounts have 


transparencies in cardboard 
i tendency to buckle when 
projected due to heat produced by the 
When the film “pops” 


of focus 


proj thon imp 


it throws the image out Glass 


held the film 
eliminating this 


mounted slides 
rect 


in it@ Cor 
difhleulty 


mounting 


plane 
Several methods are used for 
film between glass but for obvious rea- 
sons many people prefer the tape-bound 
glass slides 
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SLIDE 


Short description 


SENT 


ACCEPTED 


How ORS 


enter was ever missed. 
Before | consider send 
salon I first on a 
scrap paper a list of my accepted 
entries at that show for the past 
You get that infor- 
mation quickly from your master 
binder sheet. This will 
mistake of sending a 
slide previously accepted by that 
show and run the risk of having 
it disqualified. 
C) In addition to the above I keep 


what to 


to a scribble 


or 4 yeare 


avoid the 


The 


the transparency in a 


procedure consists of mounting 
mask which is 
sandwiched between two cover glasses 
This unit is then bound with a special 
tape. All 


stickers 


contained on 
mask 


This method yields a neat and 


information is 
placed on the prior to 
binding 
permanent mount that excludes all for- 
and excessive moisture 


this 


eign matter 
A list of 


follows: 


materials for process 


a star rating sheet listing the show 
and the slides accepted plus a 
perpetual figure below on the 
number of different slides accepted 
and total number of acceptances. 
mark the 
is sent in to the Committee on 
Star returned 
to you for further record-keeping. 
D) Any 
or whose acce ptance rec ord is less 
than at 
retired from my exhibition group. 


As you hit ear h sheet 


ratings. It will be 
slide turned down three times 


least one out of three is 


Philip Brassine 


Negative” brush 
Scotch tape 
Knife 
Pen-Ink 


Scissors 


2x2 cover glasses 
Glass cleaner 
35mm masks 
Cloths 

Binding tape 
Dennison Pres-a-ply correction tape #16 
This comes in strips 8” 
long and can be cut to size. #16 is 
single width. #26 double width. 


Numbatabs or Pres-a-ply labels #T-806 
(for projection marks) 


and/or #26 
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Personal address labels, printed style or 
you can use a small rubber stamp and 
Pres-a-ply labels. 

Freshly processed film contains an 
excess of moisture and should be left 
to dry before mounting. Drying can be 
hastened by projecting the slides in their 
eardboard mounts. In extremely damp 
localities a dehydrating agent may be 
used for this purpose. Care should be 
observed to damaging your 
transparencies in either case. 

Clean the number of cover glasses 
that you will be needing and set them 
aside. Mask openings are available in 
different shapes and sizes so select the 
one you want for your transparency and 
lay the silver or opaque side up. Cut 
off a section from the Pres-a-ply tape 
#16 for the title strip and place it above 
the mask aperture so that it will be at 
the top of the picture when the trans- 
parency is Thie applies to 
either a horizontal format. 
The projection mark is placed in the 
Since the slide is 


prevent 


inserted, 
or vertical 


lower left corner. 
turned upside down for projection it 
will then be in the top right corner for 
the projector operator. Misunderstand- 


\ 


Top of picture 


WANE 
STREET 


ing of this little detail creates no end of 
confusion. The personal address label, 
if not of the self-sticking kind may be- 
come dislodged when placed on the sil- 
vered surface. The rear fold of some 
type masks are plain so the address 
label can be glued here if preferred. 
Print in ink all information you wish 
to enclose with the slide. 

Remove the color transparency from 
the cardboard mount by prying open the 
front and rear folds. Grasp the film by a 
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corner to avoid leaving any fingermarks 
in the picture area. Open the mask you 


have prepared and insert the film be- 
tween the four alignment tabs. 
prefer to use tabs on one side only to 
minimize the buckling which often oc- 
transparency for 
correct placement of the image, then 
fasten the film in this position with a 
piece of Scotch tape. Fasten only one 
side of the film to the mask so that it 
can expand and contract freely. 

Brush off the film, mask and two cover 
glasses of all dust specks. Place the 
mask between the glasses and hold it up 
at an angle to a light. Any remaining 
dust brushed and blown out. 
You can start the binding tape from a 
corner though many prefer to start from 
the center and work the slide, 
then finish by overlapping the 

This work is done with the glasses 
held vertical to the table. Cut the tape 
at all four corners and on both sides, 
glass. Run your 
fingers around the edges of the slide 
pressing down on the tape and tucking 
it in neatly at the corners. 

At first, mounting slides in glase is 
with practice 


(Some 


cure.) Examine the 


must be 


around 
ends 


down close to the 


a troublesome chore but 
you will gain in proficiency and receive 
full satisfaction for your efforts. 

Previously it stated that maske 
are available having different size and 
shape apertures for the standard 2 x 2 
There may be occasion when 
you will have to rely on cropping the 
35mm mask. This difficult 
but must be done correctly to retain the 
pleasing round corners of the original 
mask. 

A viewing box is essential for exacting 
work but one can crop without its aid. 
There is a long dimension and a short 
dimension to the standard mask and 
any cropping must be accomplished by 
shortening one of them. First, cut apart 
the front section of the mask from the 


was 


mounts 


is not too 


Lut here fe reduce 
tharl dimeanan 


Cal here lo 


leony dimension 


Separate front and rear folds of mash 
Cat freat fold only 


Scotch Tipe 


Be dutin 
dimension 


Overlap lays 
Short dimension is done 
in similar manner 


rear fold. Hold the silvered (front) part 
in your hands and cut across the long 
or short dimension depending upon 
which must be shortened, The front 
is now in two pieces. Lay one piece on 
the transparency to properly frame this 
side. 

Then lay the other part of the cut 
mask on the other eide of the pieture to 
complete the frame, The legs of the 
second portion will overlap the legs of 
the first. These legs must be placed in 
perfect alignment with each other and 
are then fastened together with a small 
rectangle of Scotch tape. If the trans 
parency requires cropping on the other 
dimension, it should be done likewise. 
Title, projection mark and address label 
are now added. 

If the picture area to be cropped ie 


(See Cropping, page 47) 
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Japanese-American Salon 

The Second 
Salon Pi 
Photo 


Photograp! society of 


Japanese American 
sponsored by the 
and the 
and 


Joint 
vflography 

Japan 
America 
and 
Affairs, 


There 


graph bety of 
sup 
ported by the 
Japane hietry of Foreign 

May 29, 19% 


were iat und 


opened on 
Japanese 


narked the 


prints 
ine 
opening ography ay in Japan 
hiro Tokvo the m traveled to Fukuoka 
City and then (\eaka ity ancl othe 
American tour o. other 


prints are now on 


year The 


ed in thie Salon are 


Japanese 
the United States and are ready 


by those Clube requesting them 
Exhibits Service 


firet im the We 
Central 


Intern stional 
shown tern 
md then travel 


Jones 


through the 
astern 


cover a wide range of sub 


matter, and while moet of them are on 


paper, there are a few matte and 


semi-matie prints stthough without the 
wide selection of eurfaces and types that we 
several of the 


and 


wee here he handling of 


fog cloud scenes exceptional, 
spectacular and is 


Among the 


some of the i 


shown to advantage pictures are 
people such as 
a Ki 


made at 


howing groupe af 


Dane mg. 


Show” 


over al 
“Mass 


mone 


and “Dacketage at 


together with some 
extremely in- 


‘Dance of the 


various festivals including one 
entitled 


latter 


teresting 
Flames” 


importan¢ t 


print 
These 


because 


prints are of special 


they depict the people 


of Japan without posing and mostly in a 


gay and happy mood, There are a few por 
traits, several appealing pictures of children, 
and three or four showing the people going 
daily 


about their work. The print quality is 


good with a range of tones, very few 


if any of the prints have been toned, and «a 


good many of them appear to be straight 
prints without burning and dodging to any 
The interest is 
well placed in the picture area, is 


great degree center of 
usually 
and the composition is 


easily recognizable, 


generally pleasing. 

Exhibits is happy to have 
and we are grateful 
Photographie Society of Japan for 
assembling and loaning them to us for our 
use.—Mary K. Wing. 


International 


these prints available 


to the 


Biennial Salon 
er trom IF Van 
Kortrijk Salon 
exhibitors 
that the 


Drieseche, Secre- 
of Belgium asks 
inform all our 


sflair 


huge 


that the 
1956 ex- 
with 610 
that the 
Invitations 


ue to 
show is a biennial 
hibition wae success 
from 0 and 
1958 


in ample time 


entrants countries 


next how will be held in 


and notices will be issued 


for the exhibitors should 


in off years 


next show, but 


from entering 


a litth 


retram prints 


us they cause trouble. 


The Portfolio Of Portfolios 


A new set is now ready and clubs should 
find this program a very instructive and en- 
joyable show for their clubs 

Kodachrome 


prints 


made of 
travel in American 
and These slides 
are accompanied by a 50 minute tape that 
tells Portfolio and the 
Commentator had to say prints 


copie have been 


that 
International Portfolios 


the various 


what the mem bers 

when the 
appeared he fore them 

Any PSA club may have one of these sets 
at no charge other than the postage to ship 
the «et to the next club scheduled. 

When making 
these sets, give preferred dates with an al- 
ternate date for three months ahead, as the 
sete are being booked up fast 

Please send 


M Whippert, 


your request for one of 


to: —Gretchen 
of Port- 


your request 


Director, Portfolio 


Atomic imperfections in crystalline materials 
as revealed in this interesting photograph may 
hold the key to the strength of crystalline 
structures. The picture is the result of a new 
research technique originated by two CE 
scientists, Drs. John J. Gilman and Wm. G. 
Johnston. Enlargment is about 300 diameters. 
Kerrwood Fl 


folios, 12237 E. Monte, 


Calif. 


Photography Workshop 


Edward C. Wilson, APSA, has opened a 
photography workshop at 214 Underhill 
Ave.. Brooklyn, N. Y. Ed has scheduled 
three courses in black and white, basic, ad- 
There also will 
photography. Ed 
Pho- 


vanced and creative vision 


be courses in basic color 
Wilson is president of the 
tographers of America, Vice-president of the 
Metropolitan editor of Light & 
Shade, PPA club paper and editor of the 


P] Division's Photo-Journalist. 


Pictorial 


Council, 


Unsung Heros of the Salons 


As an exhibitor, it is easy to ignore the hands through 
which prints must pass from the time they are mailed until 


they return. 


The Judges receive acclaim, 


be, according to the reception your 


Treasurer has his name on the entry blanks, thereby getting 


some recognition 


But the people who unwrap and number the prints, send 
out the good (or bad) news reports, display the prints, stand 
guard over them to protect them from vandals 
then take them all down, put them in cases, 
or wrap them so carefully, get not even a “thank you” from 


photographers 


the exhibitors. 


Can you picture in your mind a stack, or several stacks, 
containing say from one thousand to three thousand prints? 

Well, I can't either! It is beyond my imagination! 

No doubt many hands make light work, but it still must be 


a mountainous task. 
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or disclaim, as the case may 
prints 


By Leta M. Hand 


Did YOU 


The 


receive. 


ever write and 
appreciated the extreme care with which your prints had 
been handled, and the careful expert manner in which the 
sets sent without cases had been wrapped? Well, | haven't 


In all the years I have been exhibiting I have received one 
case that didn’t belong to me, but NEVER a mixup in prints. 


tell a Salon Committee you 


either, but my conscience tells me I should! I never unwrap 


or envious 


a package, or open a print case but what I think of the 
excursion my prints have had, and returned with no more 
evidence of wear and tear than an evening of competition 
at the Camera Club.. 

So, in behalf of all we thoughtless people who are so 
busy making prints, to make more work for other hands, 
let me express my thanks for the consideration our prints 
receive, for without the careful handling, and the efforts 
of so many unseen hands, we could never build up the 


exhibition records we prize so highly. 
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Look over this tet of new members 


end new clubs any friends 
among them? Give them 
getting started right in PSA Make 
wre they the services 
new available (ond moke wre you 
know them oll) so they won't miss 
any of the benefits of being @ 
PSAer You might take loot 
eround ond wee friend you could 
sponser. Sporsors somes ore 
bleck type 


knoe oll 


NEW MEMBERS 


ADAMS, Baron Box 2488, Seam 
loyd J Goble 


L 
ALEXANDER Carl Peak 


lin Se., Union Coumy, Richwood 
Ome 10°96 
uc 
ALGER, Colonel | D., The Soodner, 


10, D. CP 
Miss Aw Kotrine Show 
ALT, Miss Buch, 91 5. Downmg &., 
Deever, Cole. 736 
uc 
AMIDON, Mice H. Earetle, 926 
Borthsagion St. Springfield, Mass 
ws 
Fimer Roy Johnson 
ANDERSON, Alvin G., 2295 
Low Angeles $1, Calif 


George F Brover 
ANDERSON F. GABE. 
Cait. ON 
Joseph Steele 
BADELL., Dr. Jorge Redon, Carrerera 


Del Caney Y Calle 9 
De Terraces, Seatiage 
Ove, P 
Or Pedro Yodu 
BALDESCHUIELER Mee FL 
Created, N. 


Ampliac ioe 
De Cube 


Ceatral Ave 
CNP 
Clarence 1 Boum 

BALINT, johe Longhbroct Ave 
(ome 


BARLEY, Mice 2528 
Rd Bridgeville, Pa 
P 


Mra leo Shoren 
BARTLETT, Sem, 


Seerling, CMN 
wc 
BATTLE, Buford PO Bos 
Ganesville, Ga 10°%6 
Arthur Reed 


BEAN, Richard Lake Ave 


An 
BENTON, C. 4009 Floyd Ave 
Sous 20, lows 10°96 P 
Edith Royty 


Mere Mary 187 
Brostiya, NY CN 
Mrs Morgquerite Gregory 
BROENE, Mayor Dooald V Hedace 
See PP, AFB, Ale 


Alvin B Unruh 

CARL DIN, Ralph. 64529 South 
Chicago, Hi. CP 

G Gurley 


Ra 
10°96 


CARTER, Or 


Membership Prize 
When the Wyoming 


prizes included film, 


etc. PSAer Gere 


prize that would last a 


1956 


Agricultural Ex- 
tension Service conducted a photo contest 
among the county agent staffs this year the 
equipment, 
Kruse, 
Specialist on the state staff thought up a but at 
Journal! 

Incidentally, 
county 


year. 
fellow workers in the information office he 


set up a PSA membership for the best 


Every Member G 
But Get The Right Member 


CELLAR, Miss Florence, 2487 Noble 
Rd, Ape. 15 B, Cleweland Heights 
21, Ome 

Clarence 1 Boum 

CHANEY, Herbert Mam, 
Newy 128, & PPO, San 
Cau CP 

Witham Pichtord 

CONKLIN, Mies Leis A., Reure 

New Burlington, Obie 
Mies Gertrude A Boll 

CORBGMLEY, |. Harber Beach, 

Mich 


James E Briggs 
CRENSIAT, B 4608 Diaz, Por 
Tex. 10°96 CP 
uc 
DAVIS, James, 608 Spring & 
Seattle 22, Gash 10°46 CNP 
uc 


DE LORD, Me. Florence A. 41 
Ave, New Yor: 6, N.Y 
10°56 CNP 

Mes Jeanne Silbert 

DUMSER, Leo A., 514 Emerald Bay 


Beach, Calf. 10°96 N 
Mrs Loure Cleflin 
ERICSON, Mra. Echel $162 Bird 


wall Ave 
CN 


Oabiand 19, 


Mrs F stelle Marker 
ERRICO, Nicholas, ATS H, 
Hickam Aw Force Base, Hewan 
CP 
Mrs. Wolter. 
FERLIN, Albert, Bowe Pomale 77 
Montauban, Tarne Garonne, Frame 


uc 

GARZA, B , 605) Romane & 

Ag. 1, Hellyeood 4, Calif. 10°96 
cj 

Cleaton Searle 


GHPRARDL Mere Tue De 
Manor 
ke 


Menytrees 
108 J Che, Suge 
Tokyo, Japan CP 
See Eng Lian 
GHRIST, Dr OF, Broadway 
Gleadale 5. MS 
Or Harold Lincoln Theapsen 
GLANCE Stanley FF. Bow 17754 
Foy Staion, Low Angeies 17 
Cot. P 
Mahlon Hirsch 
GRUNBAUM, Mee Rica, 71 
Growe De, NY. 10°56 
Altred C Schworts 
HANATANI, Charles, 1611-4 
Fred 
HARDEE. Marwen, Ie, 1160 Federal 
Ave, Morgan Cory, La. CIP 
Shoemaker 
$221 


HIGGINS 
ty, Bove 


Rober: 
Idaho 10°% 
Don He: de! 

Linden Ave 

Horry Zell 
HO, Moon Leb, $4 Pagods Se, Sings 
ws 


HILL, Dewd G 
6, Po 


pore 
Che Tong Wong 

A, 10 Valenune 

NH 10% CP 


HOGAN, 
Ra 


HONNE Sone 
Searadale, NY 


ISTVANFFY, Denes G 
Billings, Mom. 10°96 

1, Chenango 


A Mec Deneugh 


KANE, 


Poms, NY 


single color 


Wes 


trophies, 
Visual Aids 
With his 


many 


for protein analysis. 
Seamanda 
Coleman entered as a team, 
ing to figure how to split a membership, 
read 


©. 4h 
ws CM 
Willem Mesaner 

KNAPP, Sergio Banderas, 4 De 

De Cube, 


KLEIN, Joseph € 
Cheweland 2, Oto 


Febrero $16, Santiago 
Ove. Cuba 10°) CIT 


KURASIOMA, Dr Me 
Supers 
ws 


Fred M 
Roger YM, 
w'sé 
uc 
LAPONTANT, Alia 155 Norte 
Rochester 21,N¥. 10°96 
Eure C 
988 10th, New 
Seek 17°96 CNP 
Mrs. Here! Wotson 
LEON, Valeatia De, Palme 
De Cube, Ore Cube 


LACHAL 
T amanarive, Madag 


LANDE, Ge 
Searle 2 


Dr Pedro Yodu Grinen 
LORIMER, Haugh T.. Ir, Lye 
wood, Abilene Tes. 
Howard 
LOUD, Carl, $405 Olympse PI 
Spokane 15, 956 
T C Wetherby 
1542 © Second 
Elmer F Miller 
MATAR AZZO, Eduardo, Brant Be 
WO Broadway, New 


MAEDING 
Pomens, Call 


port Comp 
You 4, NY 
ac 

Seurh 
CT 

Jorn J Berter 
wir Bes 654 

Mincequs, 


Dr. Deneid T Ries 


MeC ALL, Marry 
Puesterd, NY 


PS. Leewreace 


MITCHELL, Enc lt Carmen 
Ave, Freem Colt. O36 FP 
wc 
MONGPON, AG, Tule & 
Bearnngs, Toronte Ont , Canada 
ws CP 
uc 
MORRELL, Daniel Deer Rue 
age, Coodbridge, Cone 


Arthur Brothers 
MOUNSE Y, Mise Yoouls, 2551 Shep 
ws P 
Reche! Beoyley 
MURRAY, Mise Vioter 525 
ws CN 
Ludelt Burbhordt 
NOBREGA. Moret Perews, Ree Do 
ver 


Chwistvane A Lyre 
NORGREN, Karl-lngver, Bellevue 
7 A, Sweden 
cr 
Mes Ann Gripmon 
7059 Homan 


NOVAK, Gale 
Chicago 24, 
Mrs Lenore Bliss Moyes 
PALMER, De. © 
Ave., Techaheor j 
Ralph Miler 
Daw Photo 
2990 Mevedord Ra 
CT 
Charles Kile, 
PETERS, Bock, SPhilip Morne Co 
100 Part Ave. New 17, 


PARE. LG 
Pa 


Worth 


slide. 


and his 


least they can both 


you'd be 
agents 


Albany County won with 
a slide on the gathering of hay samples 
Since County 
assistant 
we're still try- 


surprised how 
use photography, 


et A Member 


PETERS, Mee CF 
Phoent, Ane 


Sted &, 
CMNPST 
Mies Leanne 
PETTERSON, Santord F. 2 


Deertord Lakewood 11, ail 
wes jPT 
William Shorey 
PINITPUVADOL, Kerevame, 471 
Rayprarep Banghot, Thesland 
ww P 


RANDALL. tral 
Crus, Call 


cnt 


412) Ocean View 
10°%6 


Miss Low Howorth 
RIC ARDO, Mine Ana 24 De 
72 


Or Pedro Yodu Grinan 
RITTER, Pathe, 
Avenue Mom signe, Parvs Vill 
uc 
ROTH, Mre. Charles Br. 1, Bow 
42), Arvada, Cole. 10°96 
Barrie Bieter 
RUSSEL, Le Res, 45 Pree 
oot, Ane OV 
Altved Rentre 
AS, Nedre 14, Osteo, 
Neresy 10°36 M 
uc 
SCHNEIDER Broce F., 41 © Make 
Ave, Columbus Ome 10°96 CP 


Armatrang 


SEIB, Harold 
tne 2, Pe CN 
C 
MKES, Mise Sylvie, 1622 Lach & 
Apt D, 10°%6 
ty. 
Chive Plane, NY 
Luderg Kremer 
SKINNER, Lows Ir, 109 Tappan 
Lendag Rd, Tarrytown, Y 
P 
wc 
SPAULDING, FD, $746 Tracy & 
Lee Angeles 27, Caled 
Den Merger 
STANT R, Pitch Ave 


Perers, South 10°96 
T 
C Heywood 
Albany, Oreg. 
C © 
STENBUCK, Predersct A. 18] Pat 
Ave, Moa Verwon, 
Dv. Fred J Ruch 
SUGIYAMA, 117 
Hedegaye Ke, Yohoheme, 
ws 
ac 
TAK, Yau, 4 Brown Bd New! ante, 
Johannesburg, South Altre 
eT 


A 
TEFFT, Henry D 


Deover Cole. CHP 
Bernie H Bieler 
TROUT T, $20 Gearherty 


Or. Cold CP 

Willen Rowland 

VEIGA, Pic Mel 

dove, 12, Beiew, Pars, Brant 
ws 


CT 


do their job. 
Agent fine 
Leroy might 


membership. 
the 


will 


states he 


offic 


especially color slides 
Some of them make darned 
pictures, too, 
even be 
They 
good picture locations are to be found, If 
you don’t know, the agent can usually be 
found at the county seat, 


be at 
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NEW CAMERA CLUBS 


ART INSTITUTE CAMERA CLUB, 
1145 Maple Ave , Zaneeville, 
wwe 


A Heinrich 
BRAD PORD CAMPRA CLIN, SDA 
See’y, High Brew 
tord, Pa. 10°C JPT 
D A Dudick 
CONTINENT AL CAMERA CLUB 
Dean, 1 Myrtle 
& , Seale 6, 
Ai Doone 
CREATIVE CAMERA CLUB, 
Howell, 41 Long 


Beach 6, Cold. CP 
Bill Shuey 
LODGE CAMPRA CLIN 
ved Douglas, Cleat & 


Deer Lodge, 106 
Lyle Edward Downes 
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wc 
CAMERA CLUB, A 
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Allred Boll 
STRORO CAMERA CLUB, & Prue 
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Mom 17% 


Me Klein 


and movies to help 


Others could use help, 
good prospects for club 
aleo know where some 


although in some 
the Farm Bureau 
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NEW PRODUCTS 


Cameras 


An interesting 35mm camera is the 
Ricoh It 


trigger for film wind and rapid sequence 


features a single-stroke 


(:2.8 in an 


shooting 
MFX 
to | 


shutter with speeds from | see. 


Oth. Rangefinder and viewfinder 


are combined in one window, Rewind is 
crank, back is removable. 
Price is $69.95, case $10 extra 

The 1957 Rolleiflex 2.81 
exposure meter and automati 
field indicator 


by folding 


features an 
depth-of 
The latter is of new and 
simplified design making it much easier 
$331.50. The Rollei 
{:3.5 lens also has 
meter and depth indicator 
A third model, 
have the 


to read Price is 
3.5C 
the exposure 
and is priced at $272.50 


the 3.5G Xenotar 


with Planar 


does not 


meter but has provision for later in- 
stallation, It is priced at $232.50. Bur- 
leigh Brooks, Inc., the importer, has 
also announced several Rollei acces 


You have undoubtedly been reading a lot about Photo-Kina, the biennial Ger- 
man photo fair held in Cologne in even years. It is an enormous enterprise, visited 
by thousands of dealers, amateurs, students and others interested in photography. 
It is the German photo industry on parade, showing its wares so that buyers from 
other lands can shop most conveniently. 

Iwo years ago we ran a special report prepared by one of our members. This 
year we decided not to cover it in any detail, excellent and interesting though the 
show has been, Perhaps you would be interested in why we made this decision. 

Many of the products shown at this fair will never reach the American market. 
We could whet your appetite for a new camera which sounds perfectly fascinating, 
but if you can't get it, why bother? If there had been anything really startling 
shown there we might have renigged on this decision. There were some new items, 
true, but mostly small refinements of existing equipment. 

The new products which show promise, which look salable, will be imported. 
It may be a year reach American dealers, but 
will be only three or four months. When they do reach us, the importers will ad- 
You'll know that it is reasonably sure that if we 
describe something you want to see, maybe buy, your dealer may have it, or will 
at least know where to get it for you. We think it makes more senee that way.—db. 


before they with most of them it 


vise us and we will advise you 


including a light metal case 
which is air- and watertight at 29.95; the 
Rolleifix 


quick attachment at 


sories 
head accessory for 
5.95; several series 
filters with 
bayonets which permit combining two 
filters for variations in correction. They 
are priced from 6.95 each in the small 
size to 49.95 for a complete set in the 
largest size. 

Praktica, the FX2 automatic 
features an internally coupled automa- 
tie diaphragm. With C. Z. Jena £:2.8, 
50mm lens the price is $179.50, with 
50mm, {:28 Westanar automatic the 
price ja $149.50 


tripod 


of eolor correction outer 


\ new 


Movies 
An electrically driven 8mm camera 
which will expose up to ten rolls of 
film on one set of four penlite batteries 
announced by Willoughbys. 
It is the Eumig Electric, made in Austria 
as a companion to the Eumig C-3, pre- 


has heen 
war 8mm with built-in exposure con- 
trol. The Electric is compact, simple to 


Chairman, PSA Membership Committee, 
2005 Walnut St., Philadelphia 3, Penna. 


MEMBERSHIP APPLICATION FORM 


Please enter my application for membership in PSA. I understand that membership, if granted, shall entitle me to the rights and 
privileges of participation in the general activities of the Society, to receive its official publications, and to participate in the special 
activities of as many “divisions” of photographic interest as I have checked below: 


DIVISIONAL AFFILIATION 


) 
Motion Picture ... ( ) Pictorial 
) 


Photo-Journaliem . ( 
My choice of one free divisional 
afhiiation is: (please print) 


DIVISIONAL AFFILIATION: Participation in the 
special activities of any one division of interest ie 
ineladed free in annual dues; perticipstion is 
edditional divisions te optional; the fee ie $1 each 
per year. Check as many as you wish. 


Any dues remitted herewith are to be returned if my membership is not granted. 


Mr 
Signature 


ANNUAL DUES: Individual Memberships for resi- 
dente of North Americe $10; Family memberships 
(hushend.&-wife) $15 Individual oversees mem- 


Of the annual dues $2.50 ie for « one-year sab 

seription to the official publiceti { the Seclety 

from liber nal inatio d 

SPONSOR ; As a PSA Member in good standing, it is my pl e to inate the tg wcational organisations and gov 

above for membership in the Photographic Society of America: 
PSA Member whe will sponsor you please write 

4” When writing advertisers, please mention PSA Journal PSA JOURNAL 


= 
= 
electri» 
eumig 
A 


load and use and can be fitted with tele 
and wide-angle attachments. The Eumig 
Electric is priced at $69.50 with {:2.8 
lens. A remote control cord 33 feet long 
ie available at $13.95. It plugs 
the camera and has a pushbutton built 
in. The camera has one speed but the 
release button has a switch which pro- 
vides for 
trick work 


exposures for 
be an- 
projector by the 


single-frame 
titles. 
8mm 


and Seon to 
nounced is an 
same maker. 


Bell & Howell has 


wide-angle converter lene for the l6mm 


announced a 


electric-eye camera which converts its 


objective to 13mm _ without af- 
ability of the lens to set 

automatically for exposure. It 
also be with the Sunomatic 
and the {:1.9 
In the latter case the combined 
focal length is 17mm. The new converter 


will sell at $59.95, 


20mm 
fecting the 
itself 
may 

20mm 


used 
one-inch Super 


Comat 


A new adhesive splicing tape Per- 
macel 961 for lomm and 35mm _ film 
processing has been announced as a 


Both tapes 
reused, In- 


companion to Permacel 96, 
peeled off and 
formation from Permacel 


New Brunswick, N.J. 


can be 
Tape Corp., 


Miscellaneous 
Available in two models, one for 
automatic and another for manual 


operation, Graflex has named its new 


Constellation. The 
controlled, 


accessory, 


projector the 
can be 


slide 
automatic remotely 
and with a slide-timer 
can be set for intervals of from 5 to 30 
4 remote control cord for the 
latter permits slides to be held or re- 
jected without regard to the setting of 
the timer. The fitted 
with 500-watt lamp, the slide changer 
accepts Airequipt magazines, the blower 
is turned on automatically and the front 
can be tilted and leveled. The manual 
model is priced at $67.75, the automatic 
at $89.75 and the slide timer is $14.95. 
Carrying case is $9.95. 

Bell & Howell has issued a new port- 
able version of the Miracle 200 tape 
recorder, model 300-L. Features include 
two 8-inch woofer speakers, two electro- 
static three drive motors, 
dual-speed operation and drop-in thread- 
ing. Price is $299.95. 


new 


seconds. 


Constellation is 


tweeters, 
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flashbulb 
original 
from Europe and has been developed as 


hae arrived 
bulb it 


The 


here 


baseless 
Like the 


a means of reducing manufacturing 


costs, eliminating the expense of a base 
) 
» 
for one use. Several European flashguns 
designed for use with this bulb are al- 
ready on eale here and an inexpensive 
adapter makes it useable in any U.S. 
made gun. Introduced by Amplex Photo- 
Brooklyn, the PF1 and its 
bulb the PFIB is of 
(M) and has 


an output of 7500 lumens. The Baseless 


Bulbs will sell at 8 for 49 cents. 


lamp Corp., 
companion blue 


the medium peak type 


Darkroom 


A print washer that will take paper 
up to 16x20, will take as many as 125 


8 x 10 prints at one loading, yet will 
wash the prinie to less than commercial 
limits for hypo in less than 20 minutes 
The Richard 
Professional. It uses two to three gallons 
of water per minute, is 30 inches in 
diameter and 10 inches high. It eells 
for $64.50. The same firm makes an 18- 
inch model. Information from Richard 


is news, washer is the 


Mig. Co. 5914 Noble Ave., Van Nuys, 
Calif. (Mention the PSA Journal.) 
We have noticed slight glimmers of 


interest from here and there recently 
in the Bromoil and other control 
processes. Then along comes an an- 
nouncement of a new Bromoil press 


suggestion for a 
prints in 


accompanied by a 
new for producing 


process 


quantity, The Laszlo Universal Press is 
sold by the Rembrandt Graphic Arts 
Co. of Stockton, N.J. for $186. It can 
be used for regular Bromoil work but 
in the Laszlo process a film matrix is 
substituted for the hard-to-get un- 
bromide After inking 
the matrix, any unsensitized paper is 
used for printing. Any modifications 
within reason are possible. It is also 
suggested that by printing 
negatives on matrix film prints can be 
made in color. Our opinion of that is 
that inke the mats had better 
know his color It ean he done, though. 
A new Beseler enlarger the Model 45 
MCR-X 
board 
glass for rear illumination from below. 


hardened paper. 


separation 


whoever 


features a removable  base- 


which permits the insertion of 
Thie is useful for copying, retouching, 
ete. The baseboard measures 25 by 28 
inches. Price of the new model is 
$314.75. 

An automatic processor which utilizes 
submerged spray agitation has been an- 
nounced by Oscar Fisher Co. The Spray 
Processal is only 3 feet long, 2% feet 
high and 1 foot It can produce 
5,000 feet of completely processed and 
dried paper per 2500 feet of 
film. 

FE. Leitz announces a price reduction 
on Adox 35mm film. The 36-exp. rolls 


wide 


day, or 


of KB-14, KB-17 and KB-21 are now 
$1.15 each and the 50-ft. rolls are 
$14.50. Adox is now available also in 


20-exp. rolle at 90 cents, 


Accessories 


Several accessories for the Hasselblad 
camera are being offered by Willough- 
bys. They include a film cutter for 
trimming standard 21% x sheet film 
down to 2% inches square for use in 
the Hasselblad sheet film holders, an 
adapter back to take the holders and 
the holders themselves. The adapter 


back is $17.35, the holders $7.10 and 
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the cutter $4.75 There are also two 


combination cases, one a hard case the 
other an over-shoulder type. The deluxe 
case holde the camera bellowseope, 
und film supply und selle for 


679.50. The 307 model will hold one 


or Iwo cameras magazines 


el mcd liste at $64.50 


‘Ss 


One interesting Hasselblad accessory 
i the transparency copy holder for use 
with the hbellowscope to permit copying 


make 
holder liate at $43 75 


of tr insparencies to correct color 


duplic The 


There is aleo a diffusion filter which 
can be used with a wide range of lenses 
and selle for $9.50. An oversize winding 
knob at $3.50 aleo available 

A tithe service for travel slides which 
provides stock background scenes from 
around the world as well as from the 


U.S. is being offered by Tithe Craft, 1022 
Argyle St.. Chieago 4, Ill Your own 
wording is superimposed on the back- 
ground scene. The slide may be b&w, 
amber or a twoecolor combination. A 
list of available scenes is offered 

The Opta-Vue slide file, with a 
capacity of 300 elides in cardboard, is 


made of plastic impregnated with a 
chemical agent which protects the film 
Attractively 


ivailable in four colors and 


from and bacteria 
atvled it 


lists at $2.95 


fungus 


Literature 


books im- 
Publications, 76 Ww. 
HM, Pa. is available 


A four-page catalog of 
Rayelle 
Phila 


ported by 
Chelten Ave 
on request 
Exakta Camera Co., 705 Bronx River 
Rd., Bronxville, N.Y. offers a new price 
liet covering Exakta and Exa cameras. 
Westinghouse, Bloomfield, NJ 
a folder “The ABC of Flash 


with simple 


offers 
Photog- 
flash 
gives the 
with 


raphy” for use 
guide 
best 
a variety of bulb and film combinations, 


cameras, An exposure 


proper distance for exposure 
im luding color 
At the end of the skill scale 


a set of data sheets showing how to use 


other 


tilts to overcome distortion 
Linhof Technique 
Kling Photo 


swings and 
is included in the 
Folder at 50 


cents from 


Corp., 257 Fourth Ave, New York 10, 
N.Y 
Standard Camera Corp., 500 Fifth 


Ave., New York 36, offers an attractive 
booklet on the Praktina FX single-lens 
reflex and accessories. Free. 
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Morgan and Morgan, Inc., 101 Park 
Ave.. New York 17, announces a new 
Section 22 has been added to Photo- 
Lab Index in Supplement No. 69 just 
issued. The new section covers special 
processes and includes formula and data 
for many toners, special developers and 
special techniques, 

Karl Heitz, Ine., 
New York 17, N.Y 


on macro and micro photography for 


480 Lexington Ave., 


offers a new booklet 


Alpa camera users for 85 cents includ- 
Medical and scientific uses 


ing postage 


are ¢ overed 


Eastern Zone jrom p. 6 


listing of the programs coming up for 
On the back of the book 


plus telephone 


plete 
the whole year 
let ie the name and address 
number of each member and | counted 64 
of them If you are in the vicinity of Ni 
Falls 


on 


stop in and pay them a visit, 
Niagara 


Street and 


they Thuredays at the 
Mohawk Company, 4rd 


Ferry Ave. 8:00 PM. 


Power 


Tarrytown (NY) CC 

from a club that is new to 
EZ news column, an active PSA club that 
Psa 


competitions and other 


Here ie 
makes use of programs and has in- 


teresting programs, 


\ recent competition featured “My 
Favorite Picture” and the members were 
instructed to select pictures that they 
thought embodied the best they had done 
photographically and technically and they 


your editor a really rough time trying 
since I had the 
competition, 


gave 
to select the winners, 
honor of judging thi« 

A photo-cade to West Point was a recent 
activity and December finds the competition 
assignment “Life at West Point”. The 
January 23 meeting will feature PSA RLP 
# 11 “Prints I'd never send to a Salon” by 
George Hoxie, FPSA, 


Metropolitan CCC (NY) 


Two bus loads of enthusiastic members of 
the MCCC enjoyed a weekend photo tour 
to Cape Ann, Mass. Leaving New York on 
Friday evening and arriving in Boston late 
that nite, made at the 
Hotel AM the group 


headed for the Cape with the first stop at 


headquarters was 
Somerset. Saturday 
Gloucester and then touring the Cape with 
stops at kport, Bass ks, Eastern 
Point Lights, Cove, arriving 
back in Boston in the late evening. The 
trip was under the direction of Edward C. 
Wilson, APSA, assisted by Edmund V. 
Mayer, PSA, Thomas W. Martin, PSA and 
truly. 


Pigeon 


yours 
The return trip to New York on Sunday 
was highlighted with a stop at Old Stur- 
bridge Village. 
Three 


later the Council again 


headed in a different direction on another 


weeks 


weekend trip, this time for fall foliage in 
the Adirondack Mts. with stops at Ausable 
Fort North Pole, 
Lakes George and Champlain, Saratoga Spa 
and Glens Falls where both nights were 
spent, this trip was under the guidance of 
your editor assisted by PSAer Vince Stib- 
ler. 


hasm Ticonderoga 


Stereo Division 
Star Awards 


Samuel DeVergilio 
Dunnigan, APSA 


FPSA 


Anthony Bruculere 
Pauline Colwell 
Myrtle R. Walgreen 


* 


Frederic N. Adams K. G 


Oppenheimer 


Ruth Bauer Mattie C. Sanford 

Samuel DeVirgilio Myrtle R. Walgreen, 
FPSA 

John P. Montgomery Julius Wolf, APSA 

The Council now has a traveling print 

and color slide show made up from the 

honor award winners of the 1955-56 Inter- 


club competitions and accompanied by tape 
recorded comment-> These two shows rep- 
resent the finest work of Council clab mem- 
If you are interested in having these 
sets for your club write the Chairmen at 
MCCC, 51 East 10th New York 3, 
N. Y. Simon Goldemith i« in charge of the 
print Ludolph Burkhardt the 


‘ olor show. 


bers 
street, 


show and 


Delaware CC 


Another club holding a fall foliage field 
trip was the Delaware CC, they traveled to 
New Hope- Washington's Crossing, Pa. with 
stops at New Hope, Washington's Crossing 
State Park, Old Delaware Canal and Penns- 
bury Manor, William Penn's country man- 
sion. The trip was under the direction of 
Fred Entwistle. 


Metropolitan Life CC 

Here is what [ call an active business 
club, Metropolitan Life (N.Y.) CC, with 
worthwhile programs designed for all their 
A lecture “See for Yourself” was 
presented by Edward C. Wilson, APSA, 
then a field trip to their own Tower, another 
program featured Frank Gunnel with a lee- 


members. 


ture on Home Movies. 

Recently they held a Fiesta complete 
with a gay group of troubadors, the Audi- 
teers, their string band playing romantic 


Latin tunes, add to all this everyone carry- 
ing a camera plus models and you have one 
swell get-to-gether 

Very many the Met travel 
with the Council on all the field trips and 


those girls make any field trip complete. 


members of 


Cine News 

Metropolitan Motion 
nounces the election of the following of- 
ficers: President, Terry Manos; lst VP, 
Ralph Eno; 2nd VP, Mrs. E. Louise Gner- 
ich; Treas., Ernest Miller; and Sect’y, Miss 
Helen C. Welsh. 

The Amateur Movie Society of Bergen 
County had a special demonstration of syn- 
chronizing sound with 8mm film projection, 
it was handled by Fred Feudale, past-presi- 
dent of the society and an officer of the 
Vaileburg Cine Club, Newark, N. J. 


Picture Club an- 


Merry Christmas & Happy New Year 


PSA JOURNAT 
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National Lecture Program 


When Glean E. Brookins, APSA, spoke in 
Phoenix, Ariz. on Nov. 30 to the combined 
clubs of Saguaro, AiResearch, Mesa and 


Glendale, he 
tour 


fourth and last 
the National 


the 
sponsored by 
Lecture Program this past Fall 

A total of 47 


concluded 


which was 


lectures were given by four 


NLP speakers in different parts of the 
country. Mr. Brookins made 19; Dr. Fred 
J. Ruch, APSA, 11; Barbara Green, FPSA, 
10 and Henry C. Miner, Jr. APSA, 7. 

Two tours have been announced for the 
Spring of 1957 when John W. Doscher, 
FPSA and Mr. Brookins will both again 
represent PSA. Schedules will be completed 
by January first but there is still time for 
some clubs to be included on the itinerary 


of both 

Mr. Doscher will open a two months tour 
through the South and Central 
he speaks to the New York Business Camera 
Clubs March 17. The Ver- 


mont teacher is offering clubs two programs, 


spe aker* 
when 


U.S. 


Assn. on noted 


one on color and the other on monoc hrome 
photography, The former is “Visualization, 
Key to Picture Making” and the latter, 
“Control Techniques.” 

Mr. Brookins will leave his San Bernar- 


dino, Calif., home on April first to tour the 
Northwest for sixty days. His trip will take 
him as far East as the Dakotas. He will 
offer the same program which he presented 


on his recent tour through the southern 
U.S. “Slide Success Through Simplifica- 
tion.” 


The fee for any of the three programs is 
$60. each. If clubs are interested in booking 
NLP presentations, it is suggested 
that they wire Chairman Maurice H. Louis, 
FPSA, 333 West 56th St.. New York 19, 
N. Y. At this late date there is no certainty 
that they can be worked into the schedules 
but every effort will be made to accommo- 
date them 

At the present time, NLP is seeking an 
outstanding monochrome program to present 
immediately after the St. Louis Convention 
in October, 1957. Little progress has been 
made but it is hoped that an announcement 
of this tour can be made in the immediate 
future so that clubs can have adequate time 
to make arrangements, 


these 


Letters from p. 3 


as Burdette points out, to a consideration of 
the “ethics” of nature This 
to my way of thinking. has been little short 


photography 


of ridiculous. 

The evaluation of a picture by reference 
to its technical quality, its composition and 
its interest value is fully as applicable to 
nature subject matter as to any other. The 
means used to are not 
and never have been of any importance in 
evaluating the photograph 

of we will concede that an 
obviously faked picture is not acceptable to 
the critical nature judge. Neither will he 
tolerate portrayal of the subject in an en- 
vironment obviously foreign to it. Aside from 
these two special requirements, a good 
nature photograph is no different than any 
other good photograph. It merely deals with 
a more specialized subject matter. 


secure a picture 


course, 
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When 


I have always maintained that a good 
nature photograph should be of such quality 
readily aceeptable in a pictorial 


If its pictorial qualities are of 


as to be 
exhibition 
such low degree as to make it unacceptable 


pictorial photography 


as an example of 
then it is not a good nature photograph 
There may be exceptions to this rule now 
and then, but on the whole I feel it is valid 
Alford W. Cooper 
@ The mail has been rather full on this 
subject, but unfortunately few of the writers 
understood the situation as well as Al 
Cooper. You can substitute pictorial, color 
or stereo for nature in most of his argu 
ment. As he says, since when has the 
making of a picture been a criterion in 


expression 
that is 


judging. It is the picture, as an 
of the 


important 


vision or emotion 


kind of 
printed it on or what camera he used, 


maker's 


not what paper he 


New TD Service 


A new activitiy is being planned by the 
Technical Division. At the Denver 
tion the TD executive committee approved a 


conven 


proposal to set up Technical Portfolios and 
Workshops similar to those of the Pictorial, 
and Nature Art Hansen 
was given the temporary assignment of in- 


Color Divisions. 
vestigating the mechanism of such a service 
and of setting up trial portfolios to prove 
their worth 

The idea behind the Technical Portfolios 
m to provide an opportunity for members 
who use photography as a tool in their par 
ticular field of interest to exchange informa 
tion with other members who have the same 
The Technical Portfolios are not 
intended to overlap or with the 
portfolios of other divisions, but rather to 
supplement them. They will cover subjects 
such as Photomicrography, Aerial Photog- 
raphy, Color Printing Techniques, Metal- 
lurgical Photography and a wide range of 
other fields. The exact size and scope of the 
Portfolios will depend entirely on the re 
sponse of the members to the idea. Those 
interested should contact Arthur W. Hansen, 
Box 202, Parlin, N. J. 


Travel folder 


To attract more camera addicts to the Bay 
State, the Mass. Dept. of Commerce has 
issued a colorful folder “Photoscenic Mase- 
achusetts” which many 
for the camera. Free copies may be obtained 
by writing Mass. Dept. of Commerce, 3¥4 
Boylston St., Boston 16, Mass. 


problems 
compete 


lists beauty spots 


ENVOY 
BAND TANKS 


The finest available hove 
apron thet 
scratches. Spigot in base for 
clean, easy emptying 
15m 5 ox. $5 00 
120/620 550 


BEWARD SALES CO., Dept. P, 16 E. 17th St. 8 


SALON STEREO SLIDES a 
Ten highest stereo ’ 
siides my 

accepted « slides 

Scenics, Cl ighting 

and flower Free 

$6.50 a set 2 

GLEN THRUSH, DEPT. 5. sox” - 


1732, DENVER 1, COLORADO , 


writing advertisers, please mention 


PSA Journal 


PSA TRADING POST 


The Treading ? he use of oll PSA mem 

and members only, free of charge Copy meat 
and mplet le most the Ed terial 
Office (See page 2) by the 25th of the mont and 
will nermally ap in ollowing 
D Dich will appear in Pebruary/ ids will be ten 
ew ted PSA assumes fe respen- 
+ ty im free listing 
«© woul ke some interesting 
jobe in PSA activitics Ma types of work available, 
ne but lete of fur Apply Loutee Betteron, 
APSA, 2502 N. Anthony Blvd. Ft. Wayne 5, lodi 
WANTED—Copy of Harve V. Wobbe's book “A New 
Approach to Pictorial Composition " Will give sew 
Memorable LIFE raphe”. Martio Miller 
anon Sundele D Silver Spring, Md ni 


with leather 


SALI Like new SEI Pheotometer 
ease and instruction book. Priced fer coving. De 
L. J. Ginsburg, 1755 W. Century Les Angele 
47, Calif a 
SELL OR TRADE—For good photo equipment, What 
have you for 94 copies Nat'l, Geographic Meg. Jan. 
1949 to Oct, 1956. Like mew. Aleo @ copies of U.S, 
Camera, Pop Photo end Mode Carl F. 
74, N. Franklin St., Richwood, (hie 
WANTED—Bromoll brushes and twansler press, sleo 
information end literature, particularly Emil Meyer's 
book, Del Wintoger, 5996 Brane Drive, Oakland, Calif 
a2 
SALE--Auricon Cine Volee I6mm eof camera model 
cM 100 ft. magarine with recording amplifier, 
microphone beom and dolly, No lenere Exscep- 
tionally clean, Offer, Roland F, Beers, P.O, Boa 1019 
Troy, N.Y. 
SALE. Two Strobenar IV perfect condition, §300 
for beth fob, Colehester Hartley, Colehester, 
Com 12 
LABELS—600 name ond eddrese stickers useful for 


color slides, entry blanks, ete, 3 lines type, 61. 
Church, 09 W. & New York 27, N.Y 


SALE—8% « 4% Seper D Grafles, suto diaphragm, 


full range shutter speeds built-in synch, holders, 
new magasines Frenk J. Gill, 106 Lineola &t., 
Oil City, Pa 


SALE—Leite Semmeres Simm {1.5 long focus lene, 


threaded mount, latest model, «ll chrome, like sew, 
First check for 6195 takes it of trade even for 
Leica M5 body. George Taylor 111, 635 Churchill 
Ave., Pittsburgh 35, Pa 
WANTED--Old of Lelea Photography mage- 
rine 1952 winter 1951 winter, 1990 sommer 

winter, all Leica magazines of earlier date, Will gladly 
purchase, borrow end return a received, of 
gift. Emil J. Reymond, 1624 N. Newland Chi- 
cago 35, 
WANTED-—-Ol Lelce camera in good workable con- 
ditien, with rangefinder preferred Please provide 
serial number with offer, Emil J. Reimond, 1624 N, 

Chieago 35, 


Newland Ave., 


WANT—Accessorice for old “Night (Eaakts 
B with Biotar particalerly 


Rentem film edapter, short end long focus lenses, ote. 


special mount for lens), 


Art Kiess, 1428 Vie Del Mar, Schenectady 9, N.Y 

SALE—Schneider {6.5 Tele-Xenon lene 
mount, New, never wood Price 675. W. 
Trench P.O, Bow 235, Hilledale, NJ 


SALE—-B4H Diplomat lémm silent projector, separete 
condition $200 Gc. 
Sunbery, Pe a 


carrying Eacellent 


Wentecl, M.D., 5 Bittner Bidg 


Fatremely sharp 
Hamiltes %&., 


Parchaeed 


Leos for 
here, 


ws 


Somm, in toot 
then M 
N.W. Weshington 11, DC 


Priedmen, 


WANTED—fow te doit articles for the Journal, Ed, 
A PSA membership makes a fine Christmos Gift, 
one thet will be remembered all yeor, Try it on 
your friends 
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GEO W COLBURN LABORATORY INC 
144 NORTH WACKER DRIVE « CHICAGO 6 


TELEPHONE DEARBORN 12-6246 


8 and 16mm 
SERVICES 


| has 


inema Clinic 


Conducted by George W. Cushman, APSA 


| girl 


the 


The Contest 


Last month | mentioned | would review 
some of the filme in this year's Ten Best for 
They were screened for the first time 
at the Convention in Denver in September. 
The Gold Meda! “Elyra” 
Sol and Nadine Pizzo of San Francisco 
apparently do know what it is 
like to make a film that doesn’t win some- 
thing. They the knack of putting on 
film a spirit or feeling that is within them 
and which speaks from the screen. 
Indeed their “Elyra” does just that. Of 
all the films I the Denver Con- 
vention, none came even close to this superb 
simple yet theme 
whe meets an elusive 
strange but 
brief existence 
falls in love with her. In 
disappears into the ocean 
whence she had come, and the final 
his footprints in the sand, 
reaching to the water's edge, dencting he 
charged into the surf in search of 
his “Elyra.” 
The low key treatment was the standout 


you 
Winner was 
by 

who not 


have 


saw at 


treatment of a serious 
conceTning 4 writer 
the 
and 
life he 


end 


on beach. She is 


beautiful, during her 
in his 
she 
from 


ecene shows 


elusive 


| of the production, and the scenes of the 


esa Dept. H 315 West 43rd St 
New York 36. 


jUdson 6 -1420 


ocean lapping the shore supposedly at night 


110 Volt AC 


Motor Drive for Use with 


EASTMAN KODAK 
Model K100 Camera 


Here is a fine, precision motor 
that drives the camera at the 
exact sound speed of 24 frames 
per second. Easy to attach, no 


special tools needed 


VARIABLE SPEED MOTOR 


110 Volt AC/DC with 
Tochometer for EK Cine Special 


You con motor drive your Cine Special 
with confidence. Techometer is mounted in 
clear view of operotor, Colibrated from 
8 to 64 frames per second. Red morking 
for 24 tps. Electrical governor adjusts 
speeds. No odepters needed. Motor covp 
ling etteches to comera and couples to 


SALES - SERVICE - RENTALS 


+ 


Spring stee! drive orm sheors if 
Easily repleced. Synch 


motor 
film jom occurs 
motor available 


When writing advertisers, please mention PSA Journal 


were among the best I have seen. 
This picture well deserved the Gold Medal, 
and | think everyone at the Convention 
agreed. 

Margaret Connecly, our Division secre- 
tary-treasurer, proved in film “Fairy 
Princess” that she is an even better photo- 
grapher than she is secretary, if that could 
be. Her the Harris B. 
Tuttle Trophy for the best family film, is 
the story of a little girl who asks Santa 
for a doll. The doll, in the 
form of a fairy princess, comes to life and 
dances. This is the kind of a film that 
would normally run on and on for hours, 
but Margaret knew and where to 
cut, with the result that the film tells its 
story, entertains its audience as it does so, 
then stops when it should. In other words, 
im the parlance of the old vaudeville coach 
“it leaves wanting more.” Her sound 
track added much to the film 

The film this year 
“Nature’s Drop in the Bucket” was pro- 
duced by Allan Powell of Willoughby, 
Ohio, and won the Dick Bird Nature Trophy. 
This film was made to tell the complete 
story of how maple sugar is taken from 
the trees in the form of sap and boiled 
down into sugar or syrup. 

The sequence structure of the film was 
very good, quite 
thorough in what it attempted to tell, how- 
ever, many persons felt too many sequences 
had into the that its 
length tended to detract from the forceful- 
ness of the story it told. 

Powell used two running gags which were 
and in his 
picture. One was a raccoon which kept pok- 


ever 


her 


entry, which won 


Claus magi 


when 


em 


best nature entitled 


as each sequence was 


been inserted film, 


excellent heightened interest 
ing his head into the picture at carefully 
spaced intervals, and the second was the 
insertion now and then of two young boys 
for some to boil 


who, while waiting sap 


STICK 


Available in |-oz., 8-oz., 
16-02. bottles. From 440¢ up. 


Send 10¢ for Leo J. Heffernan’s 32-page 
book “Editing For Better Movies.” 


The KALART company. Ine. 


Dept. PS 12, Plainville, Conn. 
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down into sugar, spent their idle moments 
in whittling sticks of wood. Every time 
Powell cut back to the boys waiting for the 
sap to be ready to consume, the pile of 
whittlings was greatly enlarged! 

Much of the sound which accompanied 
his picture was recorded on the spot. 

Alan Grayston, Chief of the Nova Scotia 
Film Bureau, won the Cushman Sound 
Trophy, presented for the first time this 
year, with his wide screen presentation en- 
titled “Identity.” The film, no doubt in- 
tended as a publicity picture for the Nova 
Scotia government, shows typical scenes 
within that province, such as military train- 
ing, the fishing villages, and so on. 

The sound track was well planned, and 
the musical score enhanced the value of the 
film. Some sound effects were used, al- 
though more would have made the film seem 
more alive. 

The best club film was “Casey at the Bat” 
and was a movie version of this famous 
poem. The picture was well done, as far as 
it went, and achi« ved its purpose, but it ap- 
peared to me all of the scenes of the crowd 
as well as the batters were photographed in 
a studio or similar hall or building. Since 
I associate baseball with the outdoors, I 
felt it would have been more effective to 
have shot the scenes outdoors, preferably 
in a small town baseball park, for we know 
Mudville on that memorable day was not a 
large city. 

But this reaction, as the rest in this 
column this month, are just one person's 
opinion, and you May or May not agree 
with me if and when you see these 1956 
prize winners 

From a standpoint of pleasing composi- 
tion and pestoral mood of subject, I don’t 
think any film came even close to Esther 
Cooke's “The Swiss Scene.” This gal has 
a feel for compositon, and the stuff she 
showed just doesn’t happen to find itself 
before a movie camera. She had to hunt and 
work to get some of those beautiful scenes. 

The picture shows scenes of Switzerland, 
the herding of cattle, festivals, and some of 
Switzerland’s matchless splendor, but most 
of all it shows exceptional camera handling 
and photographic ability 

The sound track included appropriate 
music for the scenes included, but Esther, 
though I love ya and I love your picture, 
you should have given your narrator more 
to say. Some of your scenes went begging 
for an explanation as to what and where 
they were, and more background of a fac- 
tual data would have added a lot to the 
film, it seems to little old me. 

“Nach Dem Spiel” was a cute little quick- 
ie showing children dreaming followed by 
puppets dancing. It was less than 3 minutes 
in length, and since | was so absorbed in 
the film that I didn’t write any comments 
in my notebook, that fact alone should de- 
note how well the picture held my undivided 
attention! 

Oscar Horovitz came through again with 
another of his travelogs which he does so 
well, but this one, “Belo Horizonte”, was 
not up to some others he has done, It is a 
series of scenes of the Brazillian Communi- 
ty of the same name, showing street scenes 
in the modern towns followed by rural life. 

Technically, the sound track was quite 
good, but I felt a lot was left to be desired 


by showing ux the «treet scenes, for ex- 
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ample, yet not allowing us to hear them. 

This film, like so many shown at the 
convention, was presented with sound, but 
the sound was not in keeping with what 
the eve saw. Amateurs today have a won- 
derful medium in that they can now pre 
sent what the ear hears as well as what 
the eye sees, but for the present at least 
they seem content to show what the eye 
sees, giving the ear something entirely re- 
mote from the actual sounds it should be 
receiving. Probably in the years to come 
the amateur will realize the wonderful op- 
portunity he has for recording the sound 
as well as the picture and presenting both 
simultaneously, for is not one as important 
to the overall presentation as the other? 

Powell, in his maple sugar film, realizes 
this, and his film is to be commended for 
treating the eye and the ear alike. 

Generally, the films in the contest fa- 
vored the eye, letting the ear be content 
with beautiful and appropriate music, cut- 
ting the audience off from the true sound 
of the scene. Such efforts 1 describe as si- 
lent films with sound tracks. I can't hon- 
estly describe them as sound films. Can you? 

“What Your Camera can Do”, produced 
by a trio in Rochester, New York, showed 
the various tricks and effects possible with 
a movie camera. I thought the film accom- 
plished its purpose very well 

I didn’t happen to catch the tenth film, 
“Cuisine a la Francaise” so cannot com 
ment upon it. 

The judges selected six honorable men- 
tion films in addition to the top ten. These 
six films received a four star award. | saw 
five of the six, and I would indeed hate to 
be a judge. Some of the persons in the 
audience felt some of the honorable men 
tion films were better than those in the ten 
best category. As long as there is judging 
there will be disagreements. Generally, | 
think the judges did pick the ten best, but 
there certainly was a fine demarcation line 
in some instances 

I think perhaps one of the most contro- 
versal films of the second six was Frank 
Kallenberg’s “Three Jacks and a Jill.” Made 
of paper cut-outs and photographed via 
single frame animation, its comedy brought 
down the house in laughter, and | think it 
probably received more thunderous applause 
than any film shown. The sound track fit 
the picture like a glove, and was as much a 
part of the presentation as the picture itself, 

Yet some people couldn't see the film's 
humor, wondered why it received even an 
honorable mention. So, that just he Ips show 
that the judges can only do their best and 
pick them as they see them. 

Many of the films among the top ten will 
be made available for showing throughout 
the country this year, and if youre inter 
ested in ser ing what constituted the best in 
movie making during 1956, suggest to your 
club program chairman that he book thes 
films in the near future. John Booz in Kan 
sas City is handling the booking arrange 
ments 

And so, now, as another year pasees 
through the projector and on to the take 
up reel, we shall take our leave, placing the 
new reel entitled 1957 in place and getting 
it ready to be shown. Here's hoping you 
all have a well exposed Christmas and that 
the New Year will be in sharp focus for 
you every minute of every day 


Ten Best from p. 26 
steel plant. Music and voice were re- 
corded on one tape together, then mak- 
ing up the sound effect track to syne 
with the picture, both tracks were then 
married to film. 

“Music was of the usual ‘canned’ 
type. Shooting the picture took about 
three months. Working in wide screen, 
or ‘cinemascope’ is a most interesting 
medium and a very different one. Gone 
are the CUs that one loves to see in 
films—due to the mechanics of the lens 
and the single shot, one pereon leaves 
much to be desired. To compensate for 
all this, the lens is marvelous in the 
LS, while using a 25mm lens as a backup 
lens—distant vistas look so small—but 
when viewed on the wide screen, every- 
thing is in its place, and there is no, 
what I call fall-off, the scene looks as if 
one had used a semi-tele lens.” 

It is evident from these explanations 
that a prize winning film is not some- 
thing that is shot on the spur of the 
moment, In every case, considerable 
time and effort went into the production, 
from the first overall idea down to 
adding the last bit of music on the 
sound track. 

Trophy winners know what it means 
to create a prize winning entry. 

Perhaps from their remarks here we 
can all get some ideas which we can use 
in our own efforts and thus give them 
some keener competition in the contests 
to be held in the years ahead. 


Clubs from p. 14 


ton, Del.; Simsbury (Conn.) CC; St. Paul 
(Minn.) CC: West Chester (Pa.) CC; 
Marble Hille CC of New York; Saguaro 
CC, Phoenix, Ariz.: Focus Club of Colorado 
Springs, Col.; Seattle (Wash.) Photo- 
graphic Society; Spokane (Wash.) OC; 
Northeast Iowa Color CC, Waterloo, Iowa, 
Livermore (Calif.) CC; and Toledo (0.) 

Our congratulations to the winners. And 
to those club editors who sent in entries but 
didn’t make the grade, remember that the 
field was large and fast! 

Again this year there will be a PSA 
Bulletins Portfolio, made up of the entries 
of all the clubs listed above. The ‘Folio 
will be circulated among PSA clube whose 
ofhceers or editors would like to see the win 
ning publications. 

To have your name placed on the circuit 
to receive the 1956 Bulletins Portfolio, send 
a two cent postal card to the writer, whore 
name and address appear at the head of 
this column. There’s no charge, of course, 
other than the postage needed to send the 
‘Folio to the next name on the circuit 

Better do it now, though. Your request 
should reach us no later than Jan, 15, 1957, 


CLUBS! Be sure your Zone Editor gets your 
Bulletin, also Fred Fix and Honk Barker. Check 
it please 
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EXHIBITIONS and COMPETITIONS 


Monochrome 


News: monochrome priate, C—ecler priate, T—eolor 
stereo clides L— monochrome 
des, prints, S—eclentific of setere 
prints. Eatry tee 61.0 each class unless other 
wise epeciied 
PSA Approved 

These salons approved for meonechrome portion 

enly by Pieterial Division See other listings on 

this page fer approval of other sections 

(for listing and approval send dota to Ralph 

Mahon, APSA, 260 forest Avenve, Elmhurst 

COIMBRA Cleese Dee. 1. Exhibited In Peb 
The Ge Camere, Ree F. Borges 117, Ind 
bre, Portugal 

CURA (M.T) De 1. M tee 62.00. Eahibited 
De Deter: Club Potegrefics de Cabs 
O'Rielliy 166, aloe, por Compostele, Cabe 

OSHKOSH Dee. 6: T Dee. 12. M fee 
Eahibived 120 Pelme Art Center 
end Arbeoreten Dete Pelne Art Center, P.O 
Ree 366. Wie 

SPRINGFIELD (0.1) M Dee, T Dee. 12. 
2.00. Pal ted Jen. 32-20 ot Museum. Dete: 
Mere, Marien MeCarthy, Smith Art Museem, 
afield Mocs 

MUNCHEN (MM) Closes Dee. 1. Exhibited Peb..Mar 
Date: Arbeitekrele Munchener Foto Amateure, 
| hen 17. Cormeny 

UITENHAGE (MC) Dee, 1. Exhibited Peob. 
to Maer. 2 «t Ultenhege, Port Elicebeth, and 
Crehametown Data; t age Camera Clab, P.O 
Rea 12, Uitenhage C.P Seuth Alrice 

SINGAPORE (M.S) Clowes Jan. 4 Exhibited Feb 
Date: Photographic Society of Singapore, % 
Reffice Muscum, Stamford Road, Singapore 6, Ma- 
laye 

WILMINGTON (0.7) Clowes Jen, 12. Foe 61.50 and 
ret otage Febibited Feb. 3-24. Deter Carl 
" berget Jr PO. tea Wilmington 9, 
Delaware 

WHITTIER Jen. 21. M fee 81.00 and 
vet Det Down M. Barrow, 14611 
Painte Norwalk, Calif 

NEWARK M.T) Clowes Jer Puhibited Feb. 14 
9 Pol Library Dete: Mise Catherine 
‘ Preapect Past N. J 

BIRMINGHAM ML.T.8) Jeo 6. Pxhibited 
Pet Mar DD. MeM. Henderson, 254 
Read, Shirley, Birmingham, Pagland 

JACKSON (MM) Clowes Jon. Eahibited Feb. 11-23 
at Power & Light Co. showroom, Dota: 
Caldwe P.O. Bea 4208, Fondren Station, 
18, Mise 

VALPARAISO (M.T) Clowes Jon 6. Exhibited Peb 
Wer Theta bet Pot tales y Cine 
matoagra le Cond 1349, 
i” 

Feb. 10. Eahibited Apr. 27 
to Me Fotekloh Zagreb, P.O. Bow 257 
Zag 

Mar 151 ot Memorial 
Ant evy Dot Thee. F. Murrey Ol Ridgeway 
A ' 

MELBOURNE (M.T) Closes Feb. 15. Eahibited Mar 
De Melbourne Camere Clab, P.O 
Ree OW Me re, Austrailia 

S4N Cleese Peb Pehibited Mar 
Date: Peaberthy, 10000 ¢ Una Drive, 
Loe Cates, 

S4V BERNARDINO (M4) Mar Fahibited 
Mar Pilewerth Fiseel, 919 27th &., 

ADELAIDE (MT) Closes Mar, 19. Eahibited Ape. 8 
M ennial Hell Detar Adelaide tat., 
Photegrephy, % Adelaide Eahibities, 129 
Pivle Adelaide, Se. Australia 

sparrie MYT) Cleese Me wf S20). Fe 

‘4 Avt M dete 
look i Seat T dete 
“ “. om Seattle I 

M) Chee Mar Fee 82.0. tshibited 
A sal vod Art Museum. Davart Dr 
PO. Bea 1002, Leorel, Mice 

Other Salons 

NECOCHEA Mu Closes De Fahibited durtog 

re Pot Clab Neeoehes, Baleorle 2800, 


bee, Argentine 


Exhibited Mer. 6-16 
Bathorst, N.5.W.., 


(M) Cleese Jew. 
Munster, 257 Howick 5t., 


ATHURST 
Dota: 
Australia 


Color 
PSA Approved 


For listing end eppreval send dota to Robert J 

Geldman, APSA, 170 Linden Lene, Glen Head 

Entry fee $1 unless otherwise specified 

WHITTIER, 9-24, deadline Jen. 71. Forms: Dos 
Barrow, 14611 South Painter, Norwalk, California 

CIRCLE OF CONFUSION, deadline Jen 71. 
bore Rarrow, 14611 Painter, Norwalk 
Calif 

MINNEAPOLIS, Feb. 18-22, deadline Jon. 21. Forme 
Minnea Council of Camera Clubs, P.O. Box 742, 
Minneas Minn 

VEWARK, Vet 1-26, deadline Jen, 23. Forme: Sem 
i as % Millburn Ave Millbarn, New Jersey. 

BIRMINGHAM, Feb. 2, deadline Jan. 
Forme: Cochrane, 142 Swanshuret Lane, Mose 
ley, Birmingham 14, England 

VALPARAISO bet 19-Mar 9 deadline Jan. 
Forme: Club Potograt le Valparaiso, Condell 1549, 
Casilla 1907, Valparaiso, Chile 

ROCHESTER, Mar deadline Feb. 10. 
Thome F Murray, 301 Ridgeway Ave., Rochester 
18, New York 

MELBOURNE, March 18-27, deadline Feb. 15. Forme: 
Allen Gray, Wl Nicholeon St., East Coburg, 
Vietoria, Australia 

ANTWERP Mar, 410, deadline Feb. 1. Forma: V. 
Lomtie See Gon P.O. Bea 472, Antwerp, Belgium 

TORONTO, Mar. 57, deadline Feb. 18. Forme: Wal- 
lace BR. Jovee, 3066 Rowe Park Drive, Toronto, On- 
ter 

LARE FRU Mar. 10-17, deadline Feb. 2. 
Morten Streuse 2619 Edgerton Reed, University 
Heights, OF 

LIGHT AND SHADOW, Mar. 1-28, deadline Feb. 20 
Forme: Ruth Penherthy, 19490 Glen Una Drive, Los 
Gates, California 

CHARTER OAR March 19-20, deadline Feb. 25, 
Forms: Mre. Virginia C. Person, 151, First St., New 
ritein, Conn 

PITTSAURGH, Mar. 17.24, deadline Feb. 25. Forms: 
Arlene HH. Daniels, 2516 Braddock Awe., Pitte 
burgh 18, Pa 

FRANCISCO, Mar. 16.90, deadline Mer, 2. Forme 
Leonerda Bockman, 35 Belgrave Ave., San 
Pres tall nie 

NEW YORK, April 5.19, deadline March 8. Forme: 
Pred Shaw, 2410 Tratmen Ave., Brena 61, New 
York 

SEATTLE, Ape. 10-May 5, deadline Mer. 25. Forme: 
Dorothy M. Smith, Sled N. E., Seattle 15 
W cshington 

LAUREI Apr. 923, deadline Apr. 1. Forme: Dr 
William HK. Keller, Learel Camera Clab, Box 1052, 
Leurel, Mississippi 

Stereo 

For listing send data to Lewls F. Miller, 8216 

Morgan Chicago 20, Ili 

Diet ROCHESTER, closes Feb. 10, 6 slides Forme: 
Murrey Wl Ridgeway Ave., Rechester 
N. ¥ 

Ded PSA TRAVELING STEREO SALON April 
18. 4 slides, 61. Forme: Ted Lastech, APSA, @6 W 
Cleverneck Lene, Milweukee 17, Wise 


i 


Nature 


Neture Division Approval) 


For listing end epprovel send dete to 4. J. John 
PPSA, 2134 W. Concord Pi, Chicago 47, Ill 


on 
tth CHICAGO NATURE, closes Janwary 14, 1957, 
four rinte $1.00, four slides 61.00, on exhibit ot 
Chicag Netere! History Meseum, February 2.24, 
1967 Date from W. Braun, 166 W. Washing 
ten St 2. 
let, 19 m exhibit Pebruary 17 throagh 22. Deta, 
Rebert C. N sist, N. Lilee Dr, Apt. 309. 


22, Mina 


ROCHESTER (Nature Section), closes February 
10, 1957, four slides (222 only) $1.00, four prints 
$2.00, on exhibit at Memorial Art Gallery, March 1- 
Si, 1967 Dota, Thomes F. Murry, Wl Ridgeway 
Ave., Rochester 13, N. Y 

lad MELBOURNE, (Neatare Section), Vebruary 


13, 1957, slides (252 only) 61.00, tour prints 
$1.00. Dets trom Edward Rotherham, 53 Bealibe 
Read, Caulfield §. E. 8, Victoria, Australia. 

TORONTO (Meture Section) loses Feb. 18, 1967, 
four 2 = 2 slides, $1.00. Date from L. A. Trapp, 
APSA 7 Welverton Ave Torente 6, Ontario, 
Canada 

LAKE ERIE (Nature Section), closes Feb. 20, 
1957, four 2 « 2 of 2% 2% slides, $1.00 Dete 
from Morton Strauss, 2619 Edgerton Rd., University 
Heights 14, Obie. 

CINCINNATI (Nature Section), closes April 24, 
1967, four slides, $1.00. On exhibit May 14-21, 1957. 
Data, Dorothy Nerich, 1608 Filth Third Bonk Bidg., 
Cincinnati 2, Ohio 

19th BUPFALO NATURE. closes April 29, 1957, four 
prints and/or tour slides exhibit Mey 14-26, 
1957 at Buffalo Museum of Sclence. Data, Harold 


Mening, Girdle Road, Bast Aurora, N. Y 


PSA Competitions 


NATIONAL CLUB COLOR SLIDE COMPETITION— 
All clubs, four classes. Medals, ribbons, ete Pees: 
CD clube tree, other PSA clube $4.00, PSA clube, 
$6.00. Date: Maurice Lank, 10829 Westminster Ave., 
Los Angeles, Calif 

NATURE PRINT COMPETITION FOR INDIVIDUALS 


prints, Sa7 to 16220, any nature subject except 
previous winners. Send printe to Henry M. Mayer, 
438 W. 150th St.. Cleveland 11, O. by Feb. 15, 1967. 
NATURE SLIDE COMPETITION FOR INDIVIDUALS 
~Cloees Jan. 15. Slides to Norman E. Weber, Bow- 
maneville, Pa. Rulee from Dr. B. J. Keston, APSA, 
410 Blake Rd., New Britain, Conn 

STEREO-tor individuals, four elides in glass. Fee: 
#!| for 3 Competitions Date: Eere C. Poling, @ 
*trone Rochester 21, N. Y. 

NATIONAL CLUB STEREO COMPETITION—Ster0ee 
Division Clube only J $1.00 for next 2 compe- 
titlens. Closes in February and May. Sia slides in 
glass Data: Clen Thrash, 1407 E. lith Ave, #4, 
Denver 18, Colorade 

COLOR PRINT COMPETITION FOR INDIVIDUALS— 
Four printe any process, including hand coloring 
for series of three contests, 50¢ each, free to CD 
members Medals and ribbons Feb May 
a Date: Mre. Pearl Johnson, 661 Merton Rd., De 
trelt 3. Mich 

INTERNATIONAL COLOR SLIDE COMPETITION— 


Por individuals, 4 slides, 61 for series non-mem- 
bers, CD members free, plus postage Tw classes, 
A & B. Closings in Jan., Mar. and May, 1957. Datars 
R. Kleinschmidt, 41 Parkside Crescent, Rochester 
17, N.Y 
Contests 
pletures made with camerss, 
6 classes, 9500 top prize in each, Crand Prise, 2 
weeks in Cuba for plue trip to IPEX, Press Pel- 
lowship for teen-age winner, 1 week in New York 
plus trip to IPEX., Entries can be baw oF color in 
news luetria totes feesiomal. eterco 
and teen-age Limit 10 baw and/or lor 
transparencies, Forms: any dealer or Con- 
test Manager, Grafica, Rochester 6, N.Y. Closes 
Jan. 1, 1067 
MUSIC -4 priwes, 8575 for pletares or ematear masl- 
ane and ne s. Printe must be 425 of 
lerger, eon returned. Closes Jan. 15. 1957. Data 
Photography Contest, Philip Co, 100 W. 
Monroe Chicago 3, Tl 
Notices 
To be listed on this page, notices 
of exhibitions must be sent to the 


individuals noted under each heading. 
Notices of PSA Competitions and of 
Contests should be sent direct to the 
Journal, 28 Leonard, Stamford, Conn. 
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centrally located on the transparency 
you can mount the film under the align- 
ment tabs of the rear fold of the mask. 
Seldom is this the 
necessary to fasten the film directly to 
the back of the silvered fold. This front 
section holding the film is now centered 
and half. If 
did not do it this way, the picture area 
would probably be off 


mount and not give as pleasing a pre- 


then it is 


case. 


fastened to the rear you 


center in the 
sentation on the screen. 

When cropping both dimensions of a 
mask you will be using several pieces 
of Scotch tape to hold parts together se- 
These 


that no one 


curely should be 
located will be over 
another, as they can build up the thick- 
the final mount to such an ex- 
tent that the slide will not fit 


carrier of the projector 


fastenings 


plece 


nes of 


into the 


from p. 8 


Central Zone 


It is a beautiful twelve inch walnut plaque 
with brass front and appropriate insecrip- 
tion. Francis says it has given him enough 
encouragement to make him carry on his 
hobby for at least another ten years. 


Kansas 

Henry V. Schott of Wichita, has been re- 
cently elected PSA District Representative. 
To assist him in developing a program and 
maintaining contact PSAer’s all over 
the state, the following men have been ap- 
pointed to act as Area Representatives: Bep 
J. Fink, 708 College Avenue, Topeka, Kan- 
sas; Robert B. Miller, P.O. Box 5, ¢/o Farm- 
ers National Bank, Salina; Anthony L. 
Snyder, c/o Snyder's Pharmacy, 109 East 
Sth St., Winfield, Kansas. Henry writes as 
follows: “If you did not attend the PSA 
the time 
registration was 1332. 
264. Illinois 
(29 of these 
Kansas 


with 


Denver, you missed 


Total 
282, 


convention at 
life!” 
Colorado had California 
106, New York Kansas 4] 
from Wichita) As can be 
ranked fifth in attendance. 


of your 


eren, 


Chance Vought-Avion Village CC 

The annual monochrome vacation pictures 
held recently and 
won the first 
they did last year J 
both years and G 
third both 
shown in the 
makes the 
of the camera stores in Dallas, 


contest of this club was 
the same two members three 
prizes the 
Terrell 
Butler 
This 


theatre 


a* 
first 


second and 


won place 


won years 
annual exhibit ix local 
rounds 


Texas. 


lobby and then 


CICCA 


The annual salon and 


Central Illinois 


was held in 


banquet of the 
Club Association 
October. The 
handled by Dorothy 
APSA, and 


( amera 
Bloomington in 
judging of slides was 
Pratte, FPSA, Norman 
Rev. Herman Bielenberg 

The print 
Paul Pratte Dahlby, 
APSA. At the Bielen- 
berg, a 5 star exhibitor, presented the pro- 
gram in two parts, one section proving that 


brice 
FPSA 
judges were Lillian Ettinger, 


FPSA. and 


annual banquet, Rev 


Glenn 


Decemper 1956 


“Photography is Fun” and the other present- 
ing “Colorful Melodies.” 


CACCA 

The Chicago Area Camera Clubs Associa- 
tion is making plans well in advance for the 
spring salon. Prints and slides will be sub- 
mitted at the April delegates meeting this 
year Judg- 
ing will be later in the month of April at a 
time and 


following last year's precedent 


announced The 
CACCA’s annual banquet will be held on 
June 6 at the Furniture Club 

Color Division Service Medal 
Meston, of El 


become one of a 


plac e to he 


Harvey Texas, has 
number of 
{ olor 


successfully 


Paso, 
very limited 
persons to be awarded the Division 
Medal. Harvey prac 


tices photography both as a business (Mes- 


Service 
ton Travel Slides) He has 
donated than two hundred thousand 
200,000!) slides to the C.D Hospital 
Project and has received this unusual award 


and as a hobby 
more 


(yes 


in recognition of his services to the patients 
in military and VA hospitals and for his 
many unselfish services to amateur photo- 
graphy. This item came from Karl A. 
Baumgaertel. Hon, PSA, APSA, of San 
Francisco. Thank you Karl. 


Movie Fun 

Chicago Cinema Club believes in mixing 
in some fun with regular activities. At the 
20th party, the CCC Players 
presented a special play entitled 
After seeing the sketches of 
Lem, Clem and Maisy Day on the old time 
broadside think they 
should film it in sound for the edification of 
all other clubs, movie and still 


Anniversary 
one-act 
“Homecoming.” 


announcement, we 


Western Zone from p. 10 


taining and profitable two-day photographic 
conclave for almost 1,000 photo hobbyists, of 
nearly 400 PS Aers All are 
looking forward to the 1957 
of Photography Ellis 


which were 
Town Meeting 
Rhode 


reporting. 


News from the Northwest 


Instructions for salon prints 


YMCA of 
Fall print 


mounting 
was featured by the Downtown 
Seattle. A 
show that followed. 
The Spokane 


members with a lecture 


timely subject for the 
eoon 
their 


art of news 


enlightened 
on the 
paper reproduction given by a well qualified 
individual from one of the city’s leading 
This club is taking ad 
pro- 
second in recent months, 


Brem- 


engraving concerns 
PSA 


gram, showing the 


vantage of the recorded lecture 


Several advanced workers of the 


erton (. { house at designated 


hold open 
times so beginners can ask 
The va out of the 
confusion that 
accompanies the usual club parleys 

Kaye Feagans (Bremerton C. C.) let out 
a “squeak” when editing the Nature Shots 
Al Rentro took hi« pet (7) skunk to 
Phil Brassine reporting. 


questions on 
photography club” ses 


sions are unhindered by the 


hile 


Denver 


Along the Oregon Trail 
A busy season is in store for camera fans 
around Portland during the 
The Portland 
sented a 


winter season, 


Photographic Society pre 


photogr aphy show in Nowe mber 
with a collection of color slides by members 
entitled “Earth, Sky and Sea and the Life 


Therein.” 


Here are five of the thirteen Five Star ex- 
hibitors of the Pictorial Division. Earle Brown, 
Arthur Underwood, Jean Elwell, John Hogan 
and M. M. Deaderick, all FPSA, were pictured 
at the PD Breakfast at Denver. 


The Oregon Camera club held their an- 
black and 


aleo the 


nual color and white salon in 


occasion 
best 


November, which was 


presented their color 
past year 

offering a 
competh 


planned 


when members 
slides taken during the 
Club programs are 
variety of events, in addition to 
tions, and programs are being 
straight through until summer 
With happy memories of the first Oregon 
Trail slide firet 
steps are being taken by the Portland Pho 
tographic black and white 
international salon sometime next spring. 
It was Oregon at the time 
Bowen, 


wide 


color show lingering, the 


Society for a 


raining m 


this was sent to us by Gwladys 
who said it gave everyone a chance to catch 


up on darkroom work, 


Psaers and clubs should send news to the 
Zone Editor. The Zones are the same as the 
time zones, except that MST and PST are 
in the Western, and Canadiana covers all of 


Canada. Get your news to him by the 15th, 


Nature Division 
Awards of Merit 


Edward R. Rotherham 
Ward 


Robert Leatherman 


v. 


Torrey Jac keon 
Bernard G, 


George Clemens 


Caryl R. Firth 


Purves 


Paul H. Lobik 
Eugenie B. Manheim 
Hovt L. Roush 
John Walsh 
Herbert C. Weinrich 


* 


Chamberlain 
Daniels K 
Delany, Jr 


hleanor { hurch 
Mary W. Ferguson 
Bliss Hayes 
Hoke 
Hollatz 


enote 
Harry 
Arthur ¢ 


Alden M Johneon 
H. Kleinschmidt 
Glen Porter 
Desmond CLeorgia Koper 
Hutchinson Winifred Van Sickle 
Jone Lorenzo Zakany 


Joseph ¢ 
Arlene H 
Frederi k I 
Alice Curti« 
Edward W 
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fi 
i 
| 
| 
A 
= 
4 
on 
47 


Corrected to New. 15, 1966 PSA SERVICES DIRECTORY Whom to write for information 
lnternational Slide Set — B. Bayless. Photo Maxime—Hope Senders, 122 W. 71 St, New 


PSA Services 


Camere Clabe—fred W. Pia 5956 Sher- 

Chapters meee, PPSA. 600 Missouri 
Netionsl Lecturee—Maurice H 


Lows, APSA, 
W. Séch. New York 19, N. Y. 
Recorded Lecturee—Fred H. Kuehl, 2001 46ch 
Rock 


TopeW. A. Kirkpetrich, 49 W. Thomas Ré., 

Phoenia, Aria 

Teevel—Tom Firth, APSA, Treppe, Md 

Travel Aides—jJohn P. Montgomery, Jr., P.O. Box 

701 Orland Fle 

International Exhibits Past: Mra. Elicabeth Plumer 

New Castle. Central: Mrs. Sylvia Sminkey, 
M t Re Wis Wet: Kenneth 


Browne, 4195 Jeckdew 


Sen Diego 


PSA Publications 


(All inquiries shout circulation should be addressed 


Headquarters, 2005 Walouwt St., Phils. 5, Pa.) 
ore. 
PSA journal—Don Bennet, APSA, 24 Leonard &., 
Stemiord, Conn 
PSA Arnold, Hon. PSA, APSA, 16 Motch 
biee Binghamton, New ok 
Color Division Vella Finne, 1827 
4th I Calif 
Metion News P. Dobyns 
Wer ib heater, N 
Nature Shots | Rents ASPA, 1018 Sante 
araber ‘ Sent Calif 
Bulletin Wilson, APSA, 372 Se 
johns Brook N. ¥ 
Pictorial Division Bulletin Sewell Peaslee Wright, 
APSA, Linden Lane, Loke Springfield Re. 8, Spring- 
fie 
Sereouram Ane y Be jlere 87 Quinn Rd 
N.Y 
al Division News Letter Hakanson 
APSA, 105212 Lake Shore Bivd., Cleweland 8, Ohio 
Camere Club Kriete, APSA, 4949 
Byron Chicago 41, 
Division Services 
(Pieese wove thet these ore by Divisions end 
in some cases divided into three categories, services 
to ALL Division members, individual members 
ond to member clubs. Services listed herein ore 
normally eveileble only to members of Divisions 
Division membership dues ore $1 per year.) 


Color Division 
All 


CD Membership Slide Dr. W. Biedel, 2504 
Velde Hee merton W aah 
Hospital ProjectSend slides to Karl A. Beum- 
gactte Hon. PSA, APSA, 62)--19th Ave., Sen 
Prancts 1, 

Indiv iduale 
Star Ratings Lioyd Robinson, Jr., 3755 Pairmeade 
Rd., Pasadena, Calif 
Slide B. Horner, APSA, 2035 
mont, (hicego 
Ciecuita John Moddejonge. 
AISA ! atten Cleveland 29, Obie 
Slide Study Groupe Dr. ¢ W. Biedel, 2504 
Veldee, live We 
Inetruction Slide Sete W P Suydam APSA 
Ch Ash Porm, Mr. Airy Rd., Basking Ridge 


Color Print Competition 


Mert 1, Detrote Mich 
Colter Prim Circuits. G. Young, 40 Madison Ave., 
a 


Colter Print Set Nan Justice, 721 N.W. 
Mie Fle 
Mend Colored 
Yerkes, 


Peart! Johneon, 661 


Print Archibald 


International Slide Competition Robert 


t, 41 Parketde Crescent, Rochester 17. 
Permanent Slide ( ollection George jJobneon, 
ory Bide, College, Pa 
dheary Howe Roush, tohneton Charloete 
2, 
Clubs 

Veterans Slide- Getter Sete-Fdwerd H 

I Penfield, N. 
Serv ue ‘ Tre 
ma \ M Wes lle 
land Nottingha Ave Se. Lows 19, M 
Wert Sullivan 715 Pranklin & San 
Prencie Cal (Ine. Canada, Alasks Me 
we le Sete 
Slide Set Divectore—Dr 5. Warne Smith, 1708 
Brven Ave Sale City. 


520 Cowell Ave., O§ City. 

Color Slide Circuite—Ray J. P. Bos 357, 

La Mess, Calil 

National Club Slide Competition—Maurice Lank, 
429 Westminecer Ave., Loe Angeles 34, Calil 

Colee Print Seto—Mrs. Justice, 721 N. W 

1%h Court Miemi, Fla 

Pictorial Chicago Project—Mrs Mildred Blaha, 

Harvey Ave., Western Springs, Ill. 


Motion Picture Division 


Annual Film Competition—Wm. Colin Kirk, 1197 
Stout St., Denver 4 Colo 

Book and Pilm Library—Joha T. Boos, 9110 West- 
ern Hille Drive, Kansas City, M 

Club Pilm Exchange Service—John T. Boor, 


9110 Western Hille Dr Keneas City, Mo 
Film Analysis and Judging Ernest FP. Hom- 
Le Ky 


hrey, 4712 Burkley Ave ville 14 

Music ServiceMice Helen "Welsh North High 
School Herman Ave., Valley Seream, N.Y 
Technical Information——Tullio Pellegrini, 1545 Lom- 
bard Sa Fra Calif 
Continuity Service—Charies J. Ross, 3560 Griffith 
Park Bivd., Loe Angeles 27, Calif 


Film Presentation Service—John J. Lloyd, 355 Col- 
oredo Pi., Long Beach 14, Calif 


Nature Division 
All 


Print Contest Leonard A 
Fdiseon Ave Detrow 1, h 
Instruction Slide Seu — ‘Ludwig Kramer, Cottage 
School, Pleasantville, N. Y 

Exhibition Slide Sete—Harry L. Gebharde, 232 W. 
liet Se Erie, Pa 

Howard EB. Poote, APSA, 


Se New York } N. ¥ 


Thurston, APSA, 811 


722 W. 168th 


Librarian——Albert Cooper, P.O. Bos 628, Omaha 
1, Nebrasks 
Slide Study Circuite—Alford W. Cooper, P.O. Box 


879, Worlead, Wyo 

214, 2, Mich 
Heepital Project—Send slides to Karl A. Baum- 
geerte!, Hon. PSA, APSA, 623-——19th Ave., San 


Francisco 21, 


Individual 


and Floyd Brown, P.O. Bos 


Sear Ratings Gordon B. White, APSA, 259 
Sugerloef St.. Port Colbourne, Ontario, Canada 
Print Competition—Leonard A Thurston, APSA 
att Ave Detrote 2. Michiean 
Slide Competition—Dr. B. J. Kaston, APSA, 410 
Blake Road, Ne Britain, Conn 

Clubs 
Veterans Hospital Slide-Getter Sete—Fdward H 
Rourne, 40 W lside Drive, Penfield. N. ¥ 
National Club Slide Competition—Irma Louise Rudd 
T S. Cotalina, Redondo Beach, Calif 


Photo Journalism Division 


Journaliem Circuite—Larry Ankerson, 148-26 29th 
Ave Plushing $4, N. Y 
Crithques A Vernon Dowie, 437 Seratford Ave., 


He stown, Md 


Pictorial Division 


Individual 
American Porefolice Mre _ Berbers M. Sieger, 200 


Rr ad 


Porth ‘thes M Fthel H Swart: 

APSA, § 14 on Milwaukee 

14 

Star Exhibitor Robert M. Cochran, 

a‘ » 2, Nel 

Portrait Portiolioe Dorothy Kluth, 2415 W. 

4 ‘4 

Portiolian Clabes “Sten | Anderson, SPSA, 31247 

Q. &., Lincoln 5, Nebrasks 

Portiolio Medal Award Marthe Weber 

FPSA, foecklin Rd.. Hinckley Lake, Re. 2, Brune 

wick, Oh 

eee of the Month Alicia Parry, 609 Sedgwick 

‘of Merle "(Sear Ratings)~-Lem M. Hand, 

APSA hit Av Lansing 10, Mich. 

Personalized Print Analysie—Dr. John W. Super, 

APSA, 18861 Puriten Ave., Detroit 23, Mich 

Salon Workshop—C. Jecry Derbes, APSA, 128 W. 

Northside Dr jackson. Miss 

Chicago 246, Il 

Post: J. M. Endres APSA, 1255 
Tallahassee, Pla. West: Mere. Eliz. T 

M M 11466 EB. Mountsin Drive, Senta Bar- 


bare, Calif 


York 23, N. Y 
Comests of the Stare—Wellington Lee, PPSA, 44 
Mulberry St., New York 1), N.Y. 


Clubs 


American Prank Puello, 34) Stave 


Se., Rochester 4, N.Y. Central: Dr. C. F. Wade 
worth, 698 Brown Bidg., Wichita, Kansas. Wess: 
Boeworth Lemere, 1795 Ocean Oaks Rd., Carpia- 
teria, Calif. Gen. Dir. Ray F. Schwebm. 

Club Print CiecuitsEdmund V. Mayer, 20 Metro- 


politan Oval, New York 62, N.Y 


Clab Print Judging Service Dow FE. 3005 
Teton St., Boise, Idaho 
International Club Print Competition John A. Kel- 
ly, 468 Winn s Parkwey, Chicago 20, Ill. 
Portiolio § of M Wippert, 
12257 E. Kerrwood 1 Monte, Colil. 

Ralph “Mabon, ‘APSA, 160 Forest 


Ave., Elmhurst, 
Salon Instruction Setwe—irs 8. Dole, 
Lewiston, Idaho. 


Stereo Division 
Individt jals 


1322-10th Ave., 


lized Analy Max Sorensen, 1119 
Andrews, Fresno, Calilornia. 
Individual Slide Competition—Ecra C. Poling, 65 
Strong St., Rochester 21, N 
Slide Circuits — James W. Stower, The Detrots 
Times, Detroit 51, Michigan 

~Wheeler W. Jennings, 155 


S., & Petereburs. Plor 
Slides for Veterane—(Gevorge Towers, 19635 Rogse. 
Detroit 34, Michigan 


Old Stereo Library—L. B. Dunnigan, 921 Long: 
fellow, Royal Oak, Mich 

Tape Recording Information—Charlie Brooks, 1514 
Aster Place, Cincinnati 24, Ohio 


Traveling Selon——Ted Laatech, 406 W. Clowernook 
Lene, Milwaukee 17, Wis 


Star Ratings. B. Hei PO. Ros 


lande Fla 
Clubs 


7093, Or 


Club Slide Sets | H Longwell, APSA, 140 
Geneva Ave... Elmhurst, tll 

National Club Stereo Competition——Glen Thrush, 
14 E. lith Ave #4. D er 18, Colorado 


Technical Division 
Most of the services provided by the Technical Div- 


ision for the average member ore bidden 


Photographic Information—Don |. Mobler, Nels 
Park, Clevelend 12, Ohio 
Traveling Exhibite——Joho Englert, 85) Washing 
ton Ave Rochester, N. Y 


Services to Exhibitions 
(Recognition, listing and approvel of exhibitions 
ie bandied for PSA by the several Divisions. Who's 
Wh listings are ublished annually Notices of 
coming exhibitions should be sent to persone listed 

on the Exhibitions and peee.) 


Aids and Standards 
Coler—Robert | Goldman, APSA, 170 


Competitions 


Lindea 


Lone, Glen Head, N. Y. 

Netwe—H. |. Johnson, PPSA, 2134 W. Concord 
Chicago 47, Ill 

PictorialRalph L. Mahon, 260 Forest Ave., Elm- 
buret, 

Stereo—Josep> W. Durour, 651 Selden, Detroit 1, 
Mich 


Master Mailing List 


Coloe—Robert J. Goldman, APSA, 170 Linden 
Lane. Glen Head, N. Y 
Neture—Mre. BE. H. Roper, 152) Oskway Drive, 
Toledo 14, O 
Pictorial North American Salons, Philip Solomon, 

neton Road. W. Hartford 7. Connecticut; 
Oversees Salome, All Hecht, Hotel Se, 
Creot lark and H y Sereets, I kiyn 1, New 
York 
Poling, 65 Strong St., Rechester 21. 
N.Y 

Who's Who 

Coloe— Mrs $801 W. 6ied 


Blanche Kolerik, PPSA 
St.. Chicago 34, Ill 
Nature 


Mrs. Louise K. Bromen, APSA, 166 W 
Washington St. Chicago 2. Til 
Seereo—-Mrs. Ruth Bauer, 1750 St. Marie 
mont. Cincinnat 7 OF 
PictorialN. Ame $2 Lexing- 
ton W. Hartford 7. Alfred W 
Hecht, Hotel St. George, Clark & H y Sts. Brook- 
lyn 1, N.Y 
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FOR PACEMAKER 
GRAPHIC’ USERS 
TO SAVE MONEY! 


x 


THE SEVEN TvPEs of accessories shown below can speed up your work, 
extend the usefulness of your camera equipment and show you the way to 
actually save money by lowering your operating costs. Each Graphic 


accessory has been designed to help you do more work, more easily ee 
more economically, It will pay you to re-examine each one carefully. 


FOR 4" x S” PACEMAKER GRAPHICS 


GRAFMATIC® FILM HOLDER 


This is actually a sheet film magazine 
Holds six sheet films yet is searcely 
thicker than a two-sheet holder. Film 
changing is lightning fast. Action is 
precise, smooth and foolproof It will 
reduce time between shots, film carry- 
ing space, and holder changing. In- 


valuable for sequence shots 


GRAFLEX ROLL HOLDERS 
Ouickly 


GRAPHIC® POLAROID BACK 


This special back adapts the Pacemaker 


adapt Crown and Speed 
pho- 


(raphic cameras for use of low-cost, 
daylight loading black and white or 
color roll film. You get utmost econo 
my of operation plus the many useful, 
features of the Graphic 
Two models: the "23" gives 
negatives on 120 


2%" 
gives twelve "x24 


Graphic to“ pieture-in-a minute’ 
tography. Eapecially valuable with the 
new “200 100" Polaroid Pola 
Pan films. Among its many uses this 
important accessory enables the pho 
tographer to check exposure, lighting 
quickly 
shooting 


versatile 
camera 
ooo 


and 


nomically 


film 


composition 


eight 
22 before 


film; the 22 


negatives on 120 film 


more 


RITEWAY® FILM HOLDERS 


The ultimate in film receptacles! Pro- 
vides most accurate film positioning of 
market. Uneondi- 
Far stronger 


any holder on the 
quarantee 


Less liable to damage than 


lional lwo 


than wood 


GRAFLEX FILM PACK ADAPTERS 


GRAFLEX DIVIDING BACK 1 heme are indispensable 


This attachment permits taking two 
exposures on a single piece of film 
Extensively used in identification and 
passport photography. Also for pho- 
tographing products processes 
where reproductions are to be small 


and 


metal. Cannot warp. Easy to use 


Cuts film and processing costs in half! 


where conservation of film carrying 
bulk is important and where negatives 
are to be shipped to press services or 
publications for development. Adapter 
with I2-exposure pack slips inte 
camera back exactly like any other 


film receptacle 


ACCESSORY LENSES 


There's nothing like having dif- 
lenses on 


GRAFLEX: 


ferent focal length 


hand to solve difficult photo- 


graphic problems. A variety 


high grade, color corrected and 
coated wide angle, normal and 
telephoto lenses in synchronized 


Watched cama are available for 


use with Graphic Rangefinder j 


shutters is available for Pac 
maker (sraphic cameras 


~ 


GRAFLEX INC., ROCHESTER 6, N.Y. 
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The happiest gifts come from Kodak ! 


These versatile 8mm home-movie cameras and projectors 
can save all your happy moments—in action and color! 


You'll make wonderful movies, start- 
ing bright and early Christmas morn- 
ing! The gaily bedecked tree gift 
openings . . . Christmas dinner. . . 
folks who stop by. Color movies in- 
doors—as well as outdoors! 

All of the home-movie cameras and 
projectors in this new Kodak line-up 
make splendid gifts for your family 

for yourself. All use inexpensive 
8mm Kodachrome 


color movies at snapshot cost. 


Film—give you 


And most important, each and 
every one is made by Kodak—so you 
kno £ it’s good! 

Cameras, L. to R Brownie Movie 
Camera, f 2.7,$29.95. America’s favorite! 
Color movies with snapshot cane Not 


shown: with faster f 2.3 lens, $37.50; with 

super-fast / 1.9 lens, $44.50 
Cine-Kopak & Camera, 

lens, $144.50 


and pocket size. 3}-second loading. Accepts 


with focusing Palm 


auxihary lenses. 4 speeds; single frames 
(Fixed-focus { 1.9 model, $129.50.) 


Browne Movie Camera, Turrets 1.9, 


$79.50. 3-lens range at a I-lens pri e! 
Fully equipped for normal, wide-angle, 
and telephoto views 


Pr rs, L.toR 


Prorec TOR, $62 


Brownte 300 Movie 
An unhbe atable slue. 
Shows movies bright and clear; “stills,” 
reverse-action, too Has busle-in screen, 
(SO00-watr model, $74.50 

Cine-Kopak Suowtime & Proyector, 
S115. Prosects brilliant screen 5 feet 
wide. Easy to operate Half-hour capacity, 


“Srlls.”” Reverse-action. Power rewind, 
Price ude Federa Ta 


dealer about small down pay- 
ment, convenient terms, 


EASTMAN KODAK COMPANY... Rochester 4, N. Y. 


TRACE mane 


= ~~ } akg < 
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— 
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Kodak 


